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YBopgHa peu

A Word of Introduction

Ipay Bpame je y cB0joj Bullie Of IeBET BEKOBA AyTOj
VICTOPMj| CTaJTHO IIPENICTAB/ba0 MECTO Cyflapa
LVBIUIM3ALja U KY/ITYPa, I1a Ce Y IeTrOBOM O0raToM
KyITypHOM Hacnehy oceha pasHOMMKOCT e THUYKIX
3ajelIHNUIIA, KOje BEKOBUMA €r3JCTHPajy Ha OBOM
pocTopy. A Kako cy ce Typiy, y cBOM HOB/Ia4eny

Ca OBMX ITPOCTOPA Hajy>Ke 3anpkany y Bpamy,
TParoB) OCMaHCKe NMBIIM3ALMje CY U JaHAC BEOMa
NPYCYTHY, IOYEB Off TYPLM3aMa, KOji Ce BeOMa KIBO
KOPJMCTeE Y TOBOPY, [J0 apXUTEKTYPe.

Bpame, kao nenTap Kpajmer jyra Cpbuje, mosHaro
je o 6pojHMM ocobeHocTuMa. Vmak, oHO 1o yemy
ce BpamaHiy n3fBajajy je craHa norpeba ja ce
HETyjy TpagMLuja 1 JyX crapor Bpama, mmpe cBera
KpPO3 BPambCKy IpajicKy necMy 1 Hacnebe koje nm je
OCTaB/beHO. A OCTaBU/IN Cy CBOjUM Bpamaniuma
MHOTO TOTa 11 Ipocnasbern bopa Crankosuh, aBa
Jyctun, JoBan XanmBacweesuh, Mwtan Brajunan,
Bopbe Tacuh, 1 muoOrM ipyru. U nopey Tora mro je
HAlll Ipaj] M3HeApyo OpOjHe 3HAMEHNTe TMIHOCTH,
BenmKa BehyHa BpamaHara ce nnak Hajuemhe
unenTuduKyje kpos bopy Crankosuha u meroso
neno. Heko je jemHoM pexao ja cy ,,Bpame u
Bpamanmm ca bopom Ha ti1'". U TO HUje morpemo,
jep cBe 1mTO MMa Bese ca bopom 1y60ko je ykopemeHo
y cBecTy Bpamanarja u ornesia ce y Ha4MHy XUBOTa
I ByXYy CTapor Bpaiba, KOju KapaKTepuIy IepT,

paacka ynpasa rpaja Bparba

Throughout its history spanning more than nine
centuries, Vranje was constantly a meeting point

of civilizations and cultures, as one can see in its

rich cultural heritage, marked by different ethnic
communities that have dwelled for centuries in these
areas. Considering that the Turks, before leaving

this area, had lingered the longest in Vranje, it is not
unusual that traces of Ottoman civilization are still
very present — from Turkish words, still very alive in
the speech of the citizens, to architecture.

Vranje, as the center of the southernmost part of
Serbia, is famous for many things. However, the
citizens of Vranje are known for their desire to
honor the tradition and spirit of old Vranje, mostly
by nurturing the legacy of urban songs. And much
was left to the people of Vranje by the celebrated
Bora Stankovic, Justin Popovi¢, Jova Hadzivasiljevic,
Milan Vlajinac, Dorde Tasi¢, and many others.
Although our city has born many great figures, the
majority of the people from Vranje identify with
Bora Stankovi¢ and his work. Someone once said that
“Vranje and its citizens are one with Bora”. And he
was right, because everything about Bora is buried
deep in the consciousness of the people of Vranje
and reflected in the way of living and the spirit of old
Vranje, characterized by dert, merak, and sevdah.
And with merak and sevdah comes the music of
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MepaK I ceBJlax. A I7ie Cy Mepak U CEBJiax, Ty je

¥ My3JKa, BParCKa, KOja IaTaHVM ¥ CTIOpUM
puTMoBUMa Oy/u Hajiy6/pa oceharba, a cCeTHUM,
TUXVMM ¥ MUPHVM CTMXOBMMa ONCYje XUBOT, /byfie,
obuyaje v /pyOaBu Koje Cy ce pabhase u HecTajae.

1 ynpaBo 3axBa/byjyhn BpamCckoj rpafickoj mecMu
Ynecko je 2019. ropuHe, y OKBUPY MaHMUdecTanuje
obemnexxaBama CBETCKOr TaHa IPajioBa, 31. okToOpa,
Mely 66 rpapjoBa n3ziBojuo u Bpame.

YHecko je rpajg Bpame npenosHao 1o ayTeHTMYHOM
My3n4KoM Hacmeby u crennduyaHoM uspasy, crora
CMO BeOMa IIOHOCHM LITO CMO C€ HaIl/IN Y APYLITBY
YHeckoBMX TpajioBa KOju CBOj pa3Boj 6asnpajy Ha
KpPeaTMBHOCTH Y Pas/IMINTIM 06/1acTIMA.

Ocum 1o rpazickoj mecmu, Bpame je mosHaro u 1o
Tpy6uU 1 YyBeHNM Tpybaunma, mpe cBera bakuju
baxnhy, koju je octaBuo ay6ok meyar kaja je oBa
BPCTa MY3MKe y IUTalby, a Yijy C/IaBy Ha CBUM
MepUIMjaHiMa Cafia IIPOHOCE HEerOBY HaCTIETHUIN
U cyHaponHuun. Vicroepemeno, y Bpamwy ce Heryjy

VI TIPOMOBUIIY YHUBEP3a/IHE BPEFHOCTI KITaCUYHe
My3HKe 0 4eMy cBefiode Beh TpaaumonanHn
dectuanu Maj mecey, mysuxe u Piano summer decr.

JIBojesidHa CpIICKO-eHIIecKa MoHorpaduja Bpamcko
My3ndKo Hacnebe, Koja je mpex Hama, jenHa je of
aKTUBHOCTYM y AKLIMOHOM IIIaHy rpajia Bpama y
OKBMPY YHeCKO Mpeske KpeaTHBHIX IpajjoBa y
obmactu Mysuke. Bepyjemo pa he monorpaguja
IpeJCTaB/baTy ayTEHTUYHO CBE0YEHHE O BPACKOM
My3MYKOM Hacnehy v JOIpyHeTI a ICTAaKHEMO
KYITYPHU 3Ha4aj HallleT Tpajia He CaMo Y 3eM/bH, Beh
¥ Ha MeyHapOTHOM HUBOY.

Y cBoje u y ume rpabhana Bpama 3axBamyjem ce
3aBofy 3a IpOy4YaBarbe KyITYPHOT pa3sBUTKA U3
Beorpapa, ayropkn Mapuju Burac n capagaunyma,
JqyBapuMa Vi MHTepIpeTaToOpyMa My3muIKor Hacreha,
Kao U JbyJMIMa KOjI Ce Ha JIOKaTy 6aBe O4yBambeM
TpaauIyje ¥ KyITypHOT Haceha yormre, mTo cy
CBAKO Ha CBOj HAYMH [/ IOIPUHOC HACTAHKY
MoHorpaduje.

Ipagonauennuk Bpama
np Cnoboman Musenkosuh
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Vranje, with its soothing and slow rhythm that arouses
the deepest emotions, as well as melancholic, softly
spoken and serene verses, which describe the lives,
people, customs, and romances that came and went.
And thanks to urban songs from Vranje, on October
31¢, 2019, designated as World Cities Day, UNESCO
placed Vranje on the list of 66 new Creative Cities.

UNESCO has recognized Vranje’s authentic musical
heritage and specific expression, so we are very proud
to be in the company of UNESCO?s cities that base
their development on creativity in various areas.

Apart from its urban songs, Vranje is famous for its
trumpet music and trumpet players, especially Bakija
Baki¢ who left a deep mark on this sort of music,

and whose legacy is now carried on across the globe
by his inheritors and compatriots. At the same time,
Vranje cherishes and promotes the universal values of
classical music, to which the traditional festivals May,
the Month of Music and Piano Summer.

The dual language monograph The Musical Heritage
of Vranje before us is one of the results of the Action
Plan for Vranje, as part of UNESCO’s Creative Cities
Network in the musical sphere. It is our belief that
the monograph will represent an authentic testament
to the Vranje musical heritage and contribute to the
promotion of the cultural significance of our city not
just within our country but internationally as well.

On behalf of me and the citizens of Vranje, I would
like to thank the Center for Study in Cultural
Development, the author Marija Vitas and the
associates, the guardians and interpreters of musical
heritage, as well as the people preserving tradition
and cultural heritage locally, for contributing to the
creation of this monograph.

Mayor of Vranje
Slobodan Milenkovi¢é, PhD



BPAIbE KPO3 BPEME

VRANJE THROUGH TIME

3a MHOTr'a MeCTa I KpajeBe bankana kaxe ce fja

Cy PacKpcHMIIA ITyTeBa ¥ KYATypa 1 ia Cy 4eCTO
O Ha yfapy MCTOPUjCKIX BeTPOMETIHA UM

107} Horama OpojHUX ocBajaya. Bpame je Tumryan
IIpUMep 3a TO, 360T CBOT reorpadcKor Mooxaja
KOjJ Ce TIOIY/IApHO OINCYje Kao ,,cpie bankana®
Ha cpepuan myta nsmelyy beorpama n Conyna,
63y Coduje 1 HeKaJJallIibeT, K/byIHO BaXKHOT
[Mapurpapnckor gpyma, amy 1 KOCOBCKIX I'PajjoBa
nonyT IIpuspena, IIpumrune u Hosor bpaa — Bpame
je 61710 YecTa MeTa MM MaK MPEYNIIA 33 JOCTU3AbE
HajpasIMunTUjuX UbEBa.

[TpBu nucanm Tpar o Bpamwy ocraBunia je AHa
KoMH1Ha, BM3aHTHjCKa IpUHLE3a, jom y 11. Beky,
muuryhu o BafjaByHU CBOTA OIIa, Iapa AleKcuja
KomHuHa, Kajia je oBaj rpaf; 610 y cacraBy Busantuje.

Hpyru nyT ce nomube 1193. roguue, xaja ra

je on BusanTtuje npuBpeMeHO IPeoTe0 BEMKA
pamxy xynaH Credan Hemama 1 ipumojio
CpenbOBEKOBHO] CPIICKOj ip)KaBM. VIaK, y cacTaB
CpIICKe fip>kaBe Bpame je koHauHo yiuno 1207.
ropiHe, Kaja ra je ocsojuo Credan [IppoBeHYaHM.

Pacniafiom cpricke cpefilbOBEKOBHE p>KaBe,
Bpame mormazia mog, 0cMaHCKy B/IacT, cBe 710 31.
jaHyapa 1878. rofuHe, KaJia je Bapol ocro6oamma
CPIICKa BOjCKa II0] KOMAaH/IOM IeHepasia JoBaHa
Bermmapkosuha. Ipay je y Kuexxesunn Cpouju
fodeKao cnobopy ca Heruto uue of 8.000
CTaHOBHMKA.

Hanac je Bpame mopepan rpag ¢ npexo 80.000
CTAHOBHIUKA, aIMIHICTPATVBHI, EKOHOMCKI,
00pasoBHM, 3PaBCTBEHN VI Ky/ITYPHM LIeHTap
[Tunmckor okpyra, nouupan Ha Kopupopy 10,

Many sites and regions in the Balkans are
regarded as intersections of roads and
cultures, places of historical turmoil, which were
trodden by the feet of many, clashing conquerers.

A typical example of this is Vranje, which due to its
geographical position is popularly described as the
heart of the Balkans. Located in the middle between
Belgrade and Thessaloniki, in the vicinity of Sofia
and the once crucial Constantinople road, as well as
Kosovo towns like Prizren, Pristina, and Novo Brdo
- Vranje was frequently a target or a shortcut for
accomplishing other goals.

The first written record of Vranje comes from the
Byzantine princess Anna Komnene, produced as
early as the 11th century while writing about the
reign of her father Emperor Alexios Komnenos,
during which the city was part of Byzantium.

The second written record of Vranje appeared

in 1193, when the Grand Prince of Raska Stefan
Nemanja temporarily conquered the city from the
Byzantine Empire, incorporating it into the medieval
Serbian state. However, it became a definite part of
the Serbian state in 1207, after it was conquered by
Stefan II Nemanja (the “First-Crowned”).

After the collapse of the Serbian medieval state,
Vranje fell under Ottoman rule, where it remained
until January 31%, 1878, when it was liberated by

the Serbian army under the command of General
Jovan Belimarkovi¢. The city was finally free in the
Principality of Serbia with a population of over 8000
people.

Today, Vranje is a modern city with over 80,000
inhabitants. It is also the administrative, economic,
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WWW.Vranjenews.rs

Bpatbe n3mehy aBa cBeTcka paTa
Vranje between the two World Wars

jemHOj oy HajBaKHMjUX caobpahajHuIIa Koja CI1aja
Espony 1 Aswujy. borar je KynTypHO-ucTopujckum
CIIOMEHMIIVIMA, KOjU CBefjode 0 OYPHIM JellaBamblMa
Ha OBMM IIPOCTOPMMA, Ka0 U NPEIIATAY
PasIMYUTUX KYITYPHUX YTULAja.

Ogaj rpaj je poHO MeCTO jemHor off HajBehmx
CpICKMX Iucana, bopucasa Crankosuha, Koju je y
CBOja Jie/a YTKAO CaB CeH3UOWINTET, TPAIVILIN]y 1
VICTOPYjY OBOT IIPOCTOPA, TEMIIEPAMEHT I HA4IH
XIB/berba BpamaHalja Koju cy ce ofip>kani 10 laHac.

Bpame je 03HATO IO CeBLjaxXy 1 Mepaxy,
jeIMHCTBEHOM METIOCY, IPETIO3HAT/bIBOM /{Jja/IeKTy,
racCTPOHOMCKIM CIIeIMja/INTeTVIMA, a KaKO je peKao
kboKeBHUK Ravm Cyjapuh (1913-1989): ,Heka
CBaK Ko y Bpame obhe npudysa ayury fa my ce He
VICTOIIN, jep Y OBOM TPajiy MMa HellTo IITO Huje 3a
0uM fia Ce I7Iefia, @ HN 3a PyKe Jia ce JOXBATH, a HI 3a
ITaMeT, HeTO caMo 3a CpIie 1 AYLIy U TO fiBOje Tpeba
OBJlje IpUYyBaTHL .

6 / MAPUJA BUTAC / BPAHCKO MY3UYKO HACTEBE

educational, health, and cultural center of the P¢inja
District, situated on one of the most important
corridors connecting Europe and Asia, the

Corridor X. The city is rich with cultural-historical
monuments, which bear testament to the tumultuous
events in this region, as well as the blend of different
cultural influences.

It is the birthplace of one of the leading
representatives of Serbian Realism, Borisav
Stankovi¢, whose works have “interlaced” the
sensibilities, traditions, and history of the region, as
well as the temperament and lifestyle of the people of
Vranje, which last to this day.

Vranje is famous for sevdah and merak, its unique
melodies, specific dialect, gastronomic specialties,
and as the writer Camil Sijari¢ (1913-1989) once
said: “Anyone who comes to Vranje, must keep his
soul from melting, for the city contains something
not for the eyes to see, nor for the hand to grab, nor
for the mind - but only for the heart and soul, which
need to be guarded in this place”



WWW.Vranjenews.rs

Bpatbe, Bpbuua, n3mehy ABa cBeTcka paTa
Vranje, Lazarus Saturday, between the two World Wars

WWW.Vranjenews.rs

Vranje, Wischemarkt

Bparbe, XeHcKa nvjaua, MpBu CBETCKM paT
Vranje, women's market, First World War
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MY3NYKO HACJIEHE BPAIbA

THE MUSICAL HERITAGE OF VRAN]JE

y3uuKa Tpagunyja Bpamwa, mpedorara

fieTa/buMa CTULAHNM, cabupaHuM ¥ maMheHnM
Off ipyTe MOJIOBMHE JIeBETHAECTOT 710 Ipara Tpehe
fenenuje 21. BeKa, TIOYMIbe Y MaI/IOBUTOj IIPOLIIOCTH.
Y Besu ¢ TMM [JaBHMM [JaHMMa YITIABHOM OCTajeMO
yckpaheHM 3a IIofjaTke 0 TOMe KpO3 KaKBe e Ta9HO
06/11Ke CII0/haBA0 ,MY3MYKI )KUBOT CBAKOJZHEBMUIIE,
Y CpefyHu UCTIpeceljaHoj 6ypHuM forabajima un
IPEOKpeTMa.

V3nasax Bpama Ha IpyIITBeHY 1 KyITYpPHY CLIeHY
Be3aH je 3a HactaHak KpaspeBune Cpouje (1882-
1918). Tapa je u3 cemeHa, Koje je Ty Beh mocrojano

1 61710 JOBO/BHO Haby6perto, movera jja ce pasBija
cHaxHa 6wspka. OHa he kpos HacTymajyhe fenenuje
HaCTaBUTH JIa IUCTA, Oyja 1 Harpexyje. Ta packomiHa
6wbKa je sparvcka ipagceka iiecma. Fbena y36yapusa
Ipyya IOYNbe PaHuje, y IPUBATHO] cepit, ¥
6armTama u o kyhama cprckux nopopuia y Bpamy,
13 3UJI0Ba U KaIuja, y YCKMM COKAIlMMa, Kpo3
PEaTMBHO TVXY MHTEPIIpeTaIjy.

[Tecma Bpama he ce mocreneHo muputy u3BaH

Kyha, anm v MexaHa, HajsaJ 1 M3BaH caMor Bpama.
ITouehe ma ocBaja beorpap, merose kagaHe, ycraHoBe
KYNType, BubeHe /byie, MHTeNEKTYaILle, HApOJ.
[Tponpehe y Pagno beorpan, unjum he 3axreBnma
IPUIATORUTY CBOjy GOpMY, Cafip>kaj U CTITI, a oH he,
3ay3BpaT, Off BpabCKe My3VKe HaIlPaBUTU OpeH, Koju
he moveTn y cebe a ynuja v pasHe fpyre Tpaguuyje.
ITop spareckom mysukom, Wnn, MOREpHMUje, 8parbckum/
8pAaraHCcKUM Menocom ToppasyMeBahe ce U IIOHEIITO
Ofl TpafinLiyja NPYTUX JIENI0BA jy>KHE U jyTOMCTOYHE
Cp6uje, Kocosa 1 Meroxuje...

Jomr o gpyre nonoBuHe 19. Beka, MeNOMKa, PUTMIKA
u mapM jyra Cpbuje 61he nuCIIMpanyja CpIcKuM

he musical tradition of Vranje - rich in details

gathered, accumulated, and memorized from the
second half of the 19" century to the third decade of
the 21* century - has its beginnings in a vague past.
There is almost no data on how daily “musical life”
was expressed in these old times, in an environment
riddled with tumultuous events and turns.

The emergence of Vranje on the social and cultural
scene is tied to the establishment of the Kingdom of
Serbia (1882-1918). During this period, the “seed”

- which already existed and had ripened enough -
started to grow into a strong “plant”. In the following
decades, it continued to grow, flourish, and progress.
The name of this plant was urban songs from Vranje.
Its exciting story began earlier, in the private sphere
of the gardens and houses of Serbian families

in Vranje, behind the walls and gates, in narrow
alleyways, through relatively quiet interpretations.

In time, the songs from Vranje gradually extended
outside households, mehanas, and eventually outside
Vranje itself. They took over Belgrade, its kafanas,
cultural institutions, notable figures, intellectuals,
the people. They reached Radio Belgrade, adjusting
their form, content, and style to the radio’s demands;
in turn, Radio Belgrade turned the music from
Vranje into a brand which started absorbing various
other traditions. The term music from Vranje, or the
modern variant the Vranje “melos”, started implying
traditions from other parts of South and Southeast
Serbia, Kosovo and Metohija...

Since the second half of the 19" century, the melody,
rhythm, and charm of South Serbia have served as an
inspiration to Serbian composers for creating their
own compositions. Some of these art music works
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ayTOpMMA 3a CTBApatbe COLICTBEHNX KOMIIO3MIIVja.
IojemanM femma 13 cepe yMETHIUKE My3VKe 011710
je cybeno ma yhy y Hapox u mocrany feo ¢onkiopa.

Ha npyroj crpatm, nojenyxn KoMnosutopu (n
Tekcromiciyr) 20. BeKa, KOju Cy eTIOB/IN Ha CLICHN
HapOoJIHe My3¥Ke, CTBOp1he HEKOMKO JyTOBEeYHNUX
XITOBA, K0ju1 he, OIIeT, IOTIACTV O], CUHTAarMy
éparcka tiecma. TIomymapHOCT BparbCKe TpaicKe rmecMe
he ce 0 Kpaja ocampeceTVX rofHA PAIVIPUTY 11O
6uBI1IOj JyrociaBuju. A oHpia he mocratu npeamer
HOBVIX, APYTAIMjIX MY3UUKIX U MIEHTUTETCKIUX
HpeViCINTUBaba yMeTHUKa 13 Bpamwa 1 Cpouje. Op
JipyTe IO/OBVIHE JIeBeieCeTUX TOVHA /IBAIeCETOr BeKa,
BpamCKa Ipajicka recma he nmocraru u seo world music
cuene. V, KoHauHo, cipemahe ce fja Ha I7106a/THOM
HIUBOY CTEKHe YIJIef] M CTaTYC.

Oppepnnia Bpatocka ipagcka ilecma ce o, 2012.
roflHe Ha/asy Ha JIucTy HemaTepyjaTHor
KynrypHor Hacneha Perry6mike Cp6uje, Ha oCHOBY
KOje ce Ipef/IaXy HOMMHAIMje 3 YIIUC Ha HEKy

of YHeckoBux micTa. Ha cacranky Hayuonantoi
KoMutieiia 3a HeMatiepujanto KyniiypHo Hacnehe
ofp>xaHoM 18. jyna 2012. rofuHe ycBojeHa je mmcra
o1 27 eneMeHara HeMaTepyjalHOT Ky/ITYPHOT
Hacnieba 3a ymc y Hayuonannu peiucitiap, a jefan

Of YCBOjeHUX Ipefiora 6uo je u Bpatocka ipagcka
siecma. Ilpennaraun cy v Ipap Bpamwe n KY]I
Cesgax. CaroBOpHMIYM Y IPOLIECY MIPUKYIUbakba
noparaka 6y cy Visana Tacuh Murnh, Cno6onan
Josanosuh, bpaunmup Cromnh Kane, [opan Apcuh
(3a ympyxeme Beg), [lejan [Iumuh (3a rpymy J3sop),
a CTPYYHY KOHCY/ITAHT je 611a Jenena Jopanosuh, u3
Mysuxonomkor nHCTUTYTa CpIICKe aKajieMyje HayKa
u ymMeTHOCTH. IIpoliec mpyuKymbama JOKyMeHTaluje,
ayfIno M BUJIEO MaTepHjaja, MHTEPBjya ca HOCHOLMA
OBOT €/IeMEeHTa HeMaTepHjaTHOT Ky/ITYpPHOT

Hacreha, yHOC nofjaTaka y YIUTHUK, 1 TIpefajy
LIeJIOKYITHOT MaTepujana HayuoHanHom Komutieiiy
3a HeMatlepujanHo KynilypHo Hacrehe, peann3osao je
Taflalllbyl PEIMOHATHN KOOPMHATOP MMHMCTapCTBa
KynType 1 MH(pOpMIICcama 3a pojekat Hematepn-
janHor KyntypHor Hacneha 3a mogpydyje jyra Cpouje,
npod. fp 3opan Jumuh.

Opn 2016. ropmHe BpambCKa IIecMa JJOIMpe [0 CTPyYHe
¥ IIVIpe TyO/IKe y CBeTY, IOCPECTBOM CIIELIMjaTHIX
U3Jlamba ca ayAMO-IMCKOM U KIbITOM, KOjU ce
IIPOMOBUIITY Ha HajBeheM CBETCKOM cajMy eTHO-
mysuke, BOMEKC-y (WOMEX).
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were destined to be accepted by the people and
become part of the folklore. On the other hand, other
composers (and lyricists), active on the folk music
scene of the 20" century, created several everlasting
hits, which (again) fell under the term songs from
Vranje. By the end of the 1980s, the popularity of
urban songs from Vranje spread across former
Yugoslavia. Then they became the subject of new,
different, musical and identity reconsiderations by
artists from Vranje, and Serbia in general. Since the
late 1990s, the urban songs from Vranje have been
a part of the world music scene. And, finally, the
preparation for gaining global recognition began.

The entry Urban songs from Vranje has been on

the Intangible Cultural Heritage of Serbia’s list

since 2012, which is the basis for submitting a
nomination for inscription on one of UNESCO’s
list. The National Committee for the Intangible
Cultural Heritage, at a meeting held on June 18",
2012, adopted a list consisting of 27 items of
intangible cultural heritage to be inscribed in the
National Registry, and one of the adopted items
was Urban songs from Vranje. This proposal was
made by the City of Vranje and the Cultural Artistic
Society Sevdah. The interlocutors in the gathering
process were Ivana Tasi¢ Miti¢, Slobodan Jovanovi¢,
Branimir Sto$i¢ Kace, Goran Arsi¢ (on behalf of
the Ved Association), Dejan Dimi¢ (on behalf of
the band Izvor), while the expert consultant was
Jelena Jovanovi¢ from the Institute of Musicology
of the Serbian Academy od Sciences and Arts. The
process of gathering documentation, the audio and
video material, interviewing the transmitters of this
element of intangible cultural heritage, entering
data into the Form, and submitting the complete
documentation to the National Committee for

the Intangible Cultural Heritage, was completed

by Zoran Dimi¢, PhD, regional coordinator of the
Ministry of Culture and Information for the project
Intangible Cultural Heritage in the Region of South
Serbia. Since 2016, the songs from Vranje have been
reaching an expert as well as a broad global audience,
through special editions with an audio CD and
book, which were promoted at the largest global fair
dedicated to ethnic music, WOMEX.



1. ITecma u eHM C1OjeBU

Bpamcka necma ce 4ecTo J0K1B/baBa Kao
ayTeHTUYHY OyKeT OpMjeHTa/IHNX e/leMeHaTa,
KpenpaH y OKOTHOCTMMA BUIIIEBEKOBHE BIIaflaBVHe
Typaxa. To je, mehyTum, mojenHocTaB/BEHA
uMIpecyja, 6asupana Ha HOTPeOY CTAHOBHMKA
Cpb6uje na ce Bpame eTukeTypa Kao HellTo ApyTraunje,
OpPMjeHTAa/IHO, @ CAMVIM TVM J €T30TIYHO.

A BpambCKa BOKa/IHa MY31Ka je TAKO pasHONMKa 1
cnojesnrtal [lecme Mory MmaTy pasmrauty gopmy,

071 jelfHOCTaBHMj€e [0 CIOKEHE, YaK M BUILEIETHE.
Benmiku 6poj mecama Kpacu Me/ouja OKpeT/bUBOT,
pasBujeHor, pasyheHor Toka 11 IPOKOT OIIcera, ITO
je, 3arpaBo, OJ/IMKa I'PaJicKe BOKa/IHE TpajuIyje
yomuite. AJi, MeNOfiuje e MOTY CaCBUM Pas3NMKOBaTH
Of] IlecMe JI0 TlecMe, Kao ¥ BbIXOBU TOHCKM HU30BI,
CKOKOBI, IHTEPBA/IN, OPHAMEHTHKA... J] 6aIl Kao mTo
MHTepBaJl IpeKOMepHe CeKyHJie (Koju ce y Be3l ca
Bpamem rnopuduxyije, Takobe, kao ogpas OpujeHra)
He MOpa J]a KpacK CBaKy BParbCKY TPajiCKy IIecMY,
TaKO Ce HY PUTaM U MeTPYKa He OCTBAPYjy caMo

Kpo3 axcax (acMeTpI4HY, MELIOBUTY), ITy/ICALjy
OpMj€HTATHOT IIOpeKIa. HarpoTus, BpamCcKoj
MY3UILY Cy O/IVCKe U MeTpYKe paBHOMEPHMX TaKTOBA.
Yaxk cy MHOTe IuBHe IecMe (Ha puMep, »,umutpujo,
cure Mutpe®, ,,JJa 3Hajew, Mopu, MoMe", ,,IleTnoBN
nojeB“) ocmobohene fUCTpUOyTUBHE METPUKE, T1a
TeKy Y CT0O0IHOj, CIIOpOj, rubato MHTepIIpeTaLyji.

JenHa neduHMIMja BpambCKy IpajicKy IecMy BUAN
Kao ,,crenyuyny amanraM Tpaguuuja Cpoa,
Lnuuapa, Typaka, Poma, amu n 6orocmyx6ennx
IpaKCK IIPaBOCIABHMX 1 MycnumaHa“ (Balkan Echo,
2018). AKIleHTOBaHa T€HeTCKA Pa3HOMMKOCT My3UUKe
TpaguLje CBEJOYM O TOME fla CY BPA-CKO MOfIpyYje
00/IMKOBA/IN PA3/IMINTH KYITYPHU YTULAjI, &

KOj CY, 10 TIPABIUITY, YCIOB/bEHY MICTOPU)CKIM
OKOTHOCTMMA. Y C/y4ajy Bpama u BparbcKe rpajicke
1iecMe 1 My3JKe, OHaKBe KaKBY JlaHaC II03HajeMo,
Pa3yMHO je KOpeHe TPaXUTU Y UCTOPUjCKIM
OKBVPUMa JIeBETHAECTOT BeKa, JOK 01 OKyIIaju
Iy0/ber Koama y MPOLIIOCT BEPOBATHO BOAWIN Y
hopcoxax.

CycpeTama /byiu pa3nM4nTOr NOPEK/Ia, IBIXOBA
ce/baBarba 1 JJOCe/baBalba — CBE Ce TO OPa3NIo Ha
(deHOMEH BparmbCcke My3IUKe TpafiyLiyje, KaKo Ha caMe
MeJIOfIMjCKO-PUTMUYKO-METPIUIKe Of/IMKeE, TAKO U Ha

1. The Songs and Their Layers

Songs from Vranje are often viewed as authentic
clusters of oriental elements, created during the
several centuries-long rule of the Turks. This is,
however, a simplified view, based on the needs of the
inhabitants of Serbia to label Vranje as something
different, oriental, and thus “exotic”.

Yet the vocal music of Vranje is so diverse and
layered! The songs can take on different forms,

from a simple form to a more complex one, and can
even be multipart. Many of the songs have a lively,
developed melody, with a changing flow and wide
range, which is a feature of the urban vocal tradition
in general. However, melodies can vary depending
on the song, as well as their tonal sequences, leaps,
intervals, ornaments... And just like the augmented
second interval (celebrated as a sign of the Orient) is
not a feature of every song from Vranje, neither are
rhythm and metrics achieved only through the aksak
(asymmetric, mixed) rhythm of oriental origin. On
the contrary - even beats can be found in music from
Vranje as well. Many wonderful songs (for example,
“Dimitrije, my Son Mitar”, “If You Only Knew, Girl’,
“The Rooster’s Crow”) are free from distributive
metrics, allowing them to develop in a free, slow,
rubato interpretation.

One definition sees urban songs from Vranje as

a “specific amalgam of the traditions of Serbs,
Aromanians, Turks, Roma people, and liturgical
practices of Orthodox Christians and Muslims”
(Balkan Echo, 2018). The emphasized genetic variety
of this musical tradition shows that the area of Vranje
was shaped by many different cultural influences,
caused by specific historical circumstances. In the
case of urban songs and music from Vranje, it makes
sense to search for their roots in the 19th-century
historical framework, while deeper delving into the
past would probably lead to a dead end.

The encounter of people of different origin, their
emigration and immigration - all this influenced the
musical tradition of Vranje, its melodic-rhythmic-
metrical features, as well as its verses, characterized
by unusual beauty and strength. And if we add to
these different contents the different types of verses,
the grounds for the Vranje bouquet - pentasyllable,
octosyllable, decasyllable, dodecasyllable - then we
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WcTopujckn apxmB ,31. jaHyap”, Bparbe / The Historical Archive “January 31st”, Vranje

Bparoe, XapeMnyk
Vranje, Haremluk

CTMXOBE HeCBaKM/Ialllihe JIeTIOTe 1 CHare. oI Kaf ce
Pa3HOMMKMM CafipKajliMa IecMe JOHajy ¥ pasimunTe
BpCTe CTUXOBA Ha KOjUMa Ce 8parbCKu OyKeili TeMeTbun
- IeTepall, ocMepall, ieceTepall, BaHaecTepall, 1
IpYIY, 1A ¥ BUXOBe KOMOVMHAIINje Y OKBUPY UICTe
TecMe — OHJIa CMO joIII [y67be 3aKOpauM/IN y PacKOII
TpaiUIIOHaHe My3uke 1 mupuke Cp6a y Bpamy.

Y BpamCKoj Ipajickoj IecMy IpeoBIaiaBa /bybaBHa
TeMaTyKa. borarctBo HaunHa onucyBama ocehama n1
CUTYyaIMja y jbyOaBHUM IlecMaMa BOAM ¥ Ka IPYTUM
€/IeMEeHTVMa MCKYCTBa M YKMBOTa HEKaaIlbyX
CTaHOBHUKA Bpama, 1, aK, OKBUpUMA Y Koje

j€ Taj )XUBOT 610 cMelTeH. Y recMama CY, TaKo,
BIUI/bVBY NTATPYjapXaIH TPASULIMOHATHY OFHOCK
y IOPOIMLI, HAPOYNTO BAKHOCT OFTHOCA C MAjKOM.
Tema ;py6aBu yBoput u Typke y cike Bpambcke
TIIeECMe, YECTO KPO3 IIPUKA3 hIXOBE XKY/IIbe 3a JIETIUM
Cpnkumama.

Y ounriefHoj MOBe3aHOCTH ca JbyOaBIby WL,

pebe, oiBojeHO Off Ibe, BpamCKa IecMa je pocTop
HIpeTpryaBama’ UCTOpYje, IOPOANIHOT I
coryjanHor xuBoTa. Jaxo ce cBakopHeBuia Cpba 'y
Bpamy TokoM 19. Beka Ha iecMe ofipasuiia yIlaBHOM
KpO3 BIXO0BE TElIKe, IpaMaTiyHe, 11a ¥ TparndHe
cajipaje, MIaK ce MO)ke Hahyl 11 IOHeKM ycaM/beHn

12 / MAPWUJA BUTAC / BPAHCKO MY3MNYKO HACJIERBE

delve even deeper into the splendor of the traditional
music and lyrics of Serbs from Vranje.

The dominant theme of urban songs from Vranje is
love. The rich descriptions of feelings and actions in
love songs touch on other elements of the experience
or life of former residents of Vranje as well, or at

least on the framework within which that life was
situated. The songs therefore depict patriarchal

family relationships, especially the importance of the
relationship with the mother. The love theme brings in
Turks as the subject of Vranje songs, often through the
portrayal of their yearning for beautiful Serbian girls.

The songs’ clear romantic content, or more rarely

its absence, creates a space where history, family,
and social life are “narrated”. Although the everyday
life of Serbs in Vranje during the 19" century is
reflected in the songs’ grave, dramatic, or even tragic
content, there are some isolated cases with humorous
content. Finally, although these songs have persisted
to this day owing to written-down verses, live
interpretations, and audio recordings, this does not
mean that their content is always presented in the
same way, with the same details, same duration, and
the same number of verses and stanzas.



ETHorpadckm my3ej, beorpaa / Ethnographic Museum, Belgrade

Bparoe, 3rpaga Havencrea
Vranje, the Old City Hall

npuMep la/byBe TeMaTuke. KonauHo, 6e3 063upa Ha
TO LITO Cy IeCMe OICTasle 10 AaHAC KPO3 3aIlicaHe
CTUXOBe, MHTepIIpeTalyje y)KUBO U TOHCKe CHYUMKE,
TO He 3HAYN JIa je IJIXOB CaJpXKaj YBEK IIPefiCTaB/beH
Ha VICTU HaulH, Ca UCTUM AeTa/bJIMA, Y UICHTUYHOM
Tpajamy, ¢ UCTUM OpojeM cTuxoBa 1 cTpoda.

[Tecma myTyje n Mema ce. Hekay Ha mpuposan
Ha4JH, KPO3 CEe/EeKINjy caMyX IeBaya U3 Hapojia y
IIPOLIECY YCMEHOT IIpeHolIeka. A HeKaf ce Memba
CII07ba, MHCTUTYIMOHATHO, OTYKOM 6a3ipaHOM

Ha HOpMaMa U CTaHZjapAMMa, 3a 1IITa je TUINYaH
npumep Papgno Beorpay n weroso npunarohasarme
HapOJHe TIecMe, TIOP€J; OCTAJIOT, KOHIIENTY
LUJIEATHOT TPajamba, Koje ce CMaTpa MPUXBAT/bUBIM
IIMPOKOM CITYILIIA/IAYKOM KPYTY.

Meby obenex;jnma Hajuenrhe MCTUIIAHUM Y
HapaTMBMMA O BParCKIM IIeCMaMa jecTe bIXOB
IIOETCKI CafipKaj, KOjy e OGHOCH Ha MITIHOCTI,
norabaje u Mecta y rpany Bpawy. Hu y jensom
npyroM Kpajy Cpbuje HaponHe mecMe (rpajcke, a
KaMOJI/ Ce0CKe) HIUCY cadyBajie TAKo J0Opo pasBujeH
dakrorpadcku enement. Hutn cy urne gpyrae
IIPEHOCHOLV BOKa/THE TPa/juliMje TOKa3aly TaKo jaKy
noTpedy Aa 0 mecMaMa Koje MHTepIPeTHPajy 3Hajy I
npatehy npuay, mpeaucTopujy mecMme, HOBOJ, 33 HeH
HACTaHAK, KOHKPETHE IMYHOCTY KOje Cy OIIEBAHE...

The songs travel and they transform. Sometimes
this happens naturally, through a selection made

by folk singers themselves, in the process of oral
transmission. And sometimes they change from
‘outside” - institutionally, through decisions based
on norms and standards, of which a glaring example
is provided by Radio Belgrade and its adjustment of
folk songs in accordance with, among other things,
the concept of “ideal” duration, meaning something
considered acceptable to the broader public.

One of the features most emphasized in the narrative
about songs from Vranje is its poetic content, which
refers to figures, events, and places in the city of
Vranje. There is no other part of Serbia where folk
songs (urban, let alone rural) have preserved the
factual element to the degree as the Vranje area. Nor
have the transmitters of oral tradition from other
areas displayed such a strong need to know the

story behind the songs they interpret, the history of
the songs, the motivation for their emergence, the
particular people the songs are about... This segment
of the Vranje tradition is also not always clear. Just
like the songs vary, so do the stories that are told and
retold. And time goes by. In the case of some songs/
stories, the truth does shine through, while in other
cases there is confusion, even doubt. A large amount
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Crape Bpatbcke nopoauie, Aywan hophesuh (Vranje.net)
Vranje Families from the Old Days, Dusan Dordevic (Vranje.net)

IpahaHcka nopoaunLa, Bparse
A bourgeois family, Vranje

Hu oBaj cermeHT Bpamcke Tpaguuyje Huje yBek n 6e3  of factual detail is usually a guarantee that the song

M3y3eTKa KpYUCTAIHO jacaH. bam kao 1mro 1 mecme is based on actual events and people. Besides, the
HeIIpeCTaHO Bapypajy, TaKo je ¥ ca mpudama Koje truthfulness of the song will depend on the time
ce TIpUYajy U IpenpudaBajy. A BpeMe Iponasu. Y distance, especially if the people the song is about
HEKVM C/Ty4ajeBiMa BepOJOCTOjHOCT je moTBpheHa, had lived long into the 20" century.

JIOK TI0jefliHe IecMe/TIpyde N3a3unBajy 30ymbeHOCT 1
cymmy. llITo je Behm 6poj daxrorpadckux gerama
00MYHO je java 1 MOryhHOCT Jia je mecMa 3acHOBaHa
Ha ICTMHUTUM fjorahajuma un mmaHocTuMa. Ocum
TOT3, Ha BEPOJOCTOJHOCT YTIYE ¥ Make BPEMEHCKO
pacTojame, HAPOUUTO AKO Cy KOHKPETHY OIIeBaHM
bRy ay6be 3arasumu y 20. Bex.

14 / MAPWUJA BUTAC / BPAHCKO MY3MYKO HACJIERBE



2. CTOjaHKMHMM CTa3amMa

[Tyrame BparmCKe rpajicKe IecMe, Kako y II0eTCKOM,
TaKO 1 Y My3WYKOM CMICITY, 3Hajy OMTI U Te KaKo
CTI0KEHE U 3aMpILeHe. JefHO Off MHTePECAHTHIjIX
MecTa BpamCKor Hacneha jecte Tema CrojaHke...

Bpare, koje je y 19. BeKy 611712 pasBujeHa Tpropadka
VI 3aHATCKA CPefVHA IO TYPCKOM ByalIhy, HaIio
ce, HaKoH ocnobohema o Typaka, Ha nepudepuju
Cp6uje. Kako cy ce Haro IpeKmHyJe JoTaf jake
npuBpenHe Bese ca Llapurpagom (Vcraubynom),
ComyHOM 1 BaKHUM KOCOBCKIM T'PaJlOBUMa,
ekoHOMCKa Moh Bpama nouerna je Harmo fja cnabu.
[Ipexupame TProBavyKMx Besa JOBETIO je U 10
IpoMajamka CTapyX 3aHaTa. YIPKOC M3MEHEHNM
€KOHOMCKJM OKOTTHOCTVMA, Y HOBOM Kpajy

Cp6uje ncTOBpeMeHO je cTacaBao HOBYU CUCTEM
Ip>KaBHUX MHCTUTYLVja — KyITYPHIX, 00pa3oBHIX,
IPaBOCYHMX.

Y jenHoj ox TakBuX, OKpPY>XHOM CYRY, CITy>XO0Y je
no6uo beorpabanun Jparyruu Vimh (Beorpap,
1858-1926), pasehn y Bpamy kao cyacky YMHOBHUK,
nvicap (1881-1882). Mako ce y oBoM rpajy KpaTko
3aapxao, Vmh he ocraButy tpara, u To 6am y
rpapckoj mecmn. Mapa he y cprckoj ucropuju
ocraTy ynamheH U Kao IIPaBHYK U IIOTUTIYAD,
JIOIIPYHOC OBOT MHTEJIEKTYa/ILA LIVPYU Ce Ha MOJbe
KIbVDKeBHOCTH, KPUTHKE, HOBMHAPCTBA, YPEIHUIITBA,
npeBopuramTaa. Kao yoBek ncrandanor ocehaja

3a je3uK, ToBOp U CTiX, Vmmh je Toxom 6opaBka y
Bpamy 610 oTBOpeH IpeMa I0KanHOM (OTKIOpY I
Hapedjy. Kao pesynrar oBor nckycTBa jaBmajy ce
JiBe IIeCHIYKe TBOPEBIHE, o0jaB/beHe 1882. ronuHe,
Koje he ce y HapeHUM JelieHNjaMa VI3HIjaHCYPATH I
yhu y oIryc BpamCKIX IpaicKMX TlecaMa, TOCTABIIN
fieo Tpapunyje. Ped je o necmama ,,CrojaHke,

6enma Bpamwanke® (n3Bopuu Vnmhes Hacnos ,,Ilox
nenyrepute) u ,1llano, nyuro® (n3Bopuu VMnnhes
HacnoB ,,Oj nerne, nene!“). Vincnmpanyjy 3a o6e
necMe Vuh je vamao y nocrojehoj ponknopHoj
IIpaKcy, ca KOjoM je MMao JTOAMpa. JelaH Off TOKa3a
3a To HanmasuMo y feny Kpamwesuna Cpouja (1884),
3aCHOBAHOM Ha IIPOyYaBamblIMa TAKO3BaHIX HOBUX
Kpajesa, rae je Mwran . Mwmhesuh 3a6enexno
IIECMY, KOjY je 3aTeKa0 Ha TepeHy, Ha3HA4YMBIIN Jja Ce
Y3 Iy UTPAJIO Y KOJY, U TO Y3 IIpaTkby rova (0yoma).
[lecmy, IpeMa ayTOpOBOM CBeIOUEHHY, OTBApa CTUX
Illane, gywio Ilane, mopu oieopu mu épaiia...

2. On the Trail of Stojanka

The paths of urban songs from Vranje, both in the
poetic and the musical sense, can be quite complex
and perplexing. An interesting element of Vranjes
heritage is the theme of Stojanka...

Vranje, which was in the 19" century a developed
center of commerce and trade activity under the
Turkish rule, found itself on the periphery of Serbia
after liberation from the Turks. Given that its strong
economic ties with Constantinople (Istanbul),
Thessaloniki, and important Kosovo cities had

been broken, Vranje experienced a great loss of
economic power. Broken commercial ties led to the
decline of old trades. Despite the changed economic
circumstances, the new Serbian region saw the
development of a new system of state institutions -
cultural, educational, judicial.

One of these institutions, the District Court,
employed a man called Dragutin Ili¢ (Belgrade,
1858-1926), who worked in Vranje as a court clerk,
a scribe (1881-1882). Although his stay in this city
was brief, Ili¢ left a trace, in the urban songs no less.
Although he will be remembered by Serbian history
as a jurist and politician, the contributions of this
intellectual extend to literature, criticism, journalism,
publishing, translation. As a man with a fine sense of
language, speech, and poetry, Ili¢ was open towards
local folklore and dialect during his stay in Vranje.
The results of this experience were two songs,
released in 1882, which became more nuanced in
the following decades, as they entered the repertoire
of urban songs from Vranje, becoming part of the
tradition. The songs in question are “Stojanka,

Fair Vranje Gitl” (Stojanke, bele Vranjanke) (a
characteristic verse in Ili¢’s songs, with the original
title “Under the Window” [Pod PendZerite]) and
“Sana, my Darling” (Sano, duso) (1li¢’s original title
was “Oy, lele, lele!”). Ili¢ found the inspiration for
both songs in the existing folklore tradition with
which he was closely acquainted. Evidence for this
can be found in Kraljevina Serbia (1884), based on
researches of the so-called “new areas”, where Milan
b. Mili¢evi¢ wrote down a song he had discovered
during fieldwork, noting that the “kolo” was danced
to it accompanied by a go¢ (drum). According to the
author, the first verse of the song is Sana, my darling
Sana, open the doors...
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ETHorpadckm my3ej, beorpaa / Ethnographic Museum, Belgrade

Bparbe, MMHa3mja, AaHac HapoaHu my3ej
Vranje, the Gymnasium, today the National Museum

[Tonyt IlTane, CrojaHKa je jom jefHa O OHMX
BPabCKUX JIeBOjaKa Yuja je JIeroTa BOAM/IA MyILKapile
y camo3abopas. bes 063upa Ha To a1 cy CrojaHKa,
Jlenka, CraHa, JeneHa, Illana, Ilona 3ancra kopadasne
OBO3eMaJbCKIM ITyTEBUMA, WY CY CYOIUMUpae
CyAOVHe HeKVX IPYTHX IMYHOCTH, HECIIOPHO je fia Cy
ce 3axBa/byjyhu yOe/b1BIM, EMOTVBHIM, OETCKI
HaOMjeHVM CIDKeuMa yrpajuie y TeMe/be BpambCKe
rpajicke mecMe. VI3 THX TeMe/ba M3[IVIKY ce ,TPU CTy6a
ocehajHocTH, CBOjcTBEHAa OBOM TPaUILIIOHATTHOM
XKaHPY, a II0TOM, ¥ caMuM BpamaHIma, y BUX0BOM
IPEVCINTUBAY COIICTBEHOT UIEHTHUTETA: Ce6gax,
gepiti v mepax. OBY TYpIU3MI, IOTIYHO ofoMaheHn
Y BPambCKOM IMjajIeKTy, OfHOCE Ce Ha /bY0as
(yxpyuyjyhm u /by6aBHY 4eXEbY ¥ CTPACT), 3aTUM
iyly, 6puty, sanociti, jag, 6on (oIeT y CIpesy ca
1by6aBIbY) U, KOHAUHO, HA HACTIAGY, YHUEAtbe, YIOGHO
paciionoxerve.

I[Tpnya o CrojaHKu ce McHocTaB/ba Ka0 HApO4UTO
KoMiTekcHa. OBo mecHnuko faeno Jlparyruna Vimha,
Ka0 ¥ TOTOBO CBE BPaIbCKe IPAfICKe IIecMe, MOACTAKIIO
je Tparame 3a IeroBYM MOTUBMMA Ha TITy BparbCKe
¢onknopHe cBakopHeBuile. TpaxkeHe Cy mapajerne
nsmeby Vmhese necme ,,ITox nenyepure”, koja
TOBOPY O JIETIOTY [ieBOjKe U JbybaBHUM ocehamyma
MOMKa, 11 u3BecHe CTojaHKe, IeBOjKe IIOPeK/IoM

16 / MAPUJA BUTAC / BPAHCKO MY3MNYKO HACJIERE

Similar to Sana, Stojanka was one of those Vranje
girls whose beauty made men forget themselves.
Regardless of whether Stojanka, Lenka, Stana, Jelena,
Sana, Cona actually tread the roads of this earth, or
just took on the fates of some other characters, there
is no doubt that owing to the convincing, emotional,
beautiful, poetical song content, they constitute the
base of urban song from Vranje. From this base rise
the “three columns of sensitivity”, typical for this
traditional genre, as well as the people of Vranje
when questioning their own identity: sevdah, dert,
and merak. These “Turkisms’, quite adopted in the
dialect of Vranje, refer to love (including romantic
yearning and passion); then sadness, concern,

grief, woe, pain (also concerning love); and finally,
indulgence, enjoyment, a pleasant mood.

The story about Stojanka seems particularly complex.
This poetic work by Dragutin Ili¢, like almost every
urban song from Vranje, inspired the search for its
motives in the everyday folklife of Vranje. Parallels
were made between Ili¢’s song “Under the Window”
- about a young woman’s beauty and a young man’s
romantic feelings — and a girl called Stojanka, from
an old Vranje family Avramovi¢, who suffered a
tragic fate. The story of Ili¢’s song became entangled
with that of Stojanka, Fair Vranje Girl (1901) by



Crape Bpatbcke nopoauie, Aywand hophesuh (Vranje.net)
Vranje Families from the Old Days, Dusan Dordevic (Vranje.net)

IpahaHcka nopoaunLa, Bparse
A bourgeois family, Vranje

U3 CTape BpamCKe nopoauie Appamosuh, Kojy je
3ajieciia TparmyHa cyfouHa. Y npudy o Vimhesoj
necM yrmhe ce 1 mpumoseTka ,,CrojaHke, 6ena
Bpamanke® (1901) bopucasa bope Crankosuha
(Bpame, 1876 — beorpan, 1927), xoju je 1 y jenHo

OfI, CBOjUX peMeK-Jiena, IpaMcKn koMap Kowitiana
(o6jaBben 1902), Takobe yHeo ctuxoBe 0 CTojaHKM
(oHe koju ce THYY JbyOaBU ¥ AUB/bEHA A HE TPAruKe).
Ila cBe Oyzie jour 3aHuM/BMBH]e, Y pakTOorpadcko
K1ynKo o CrojaHkn ymmhe ce u pyra BpamcKa
rpajicKa IecMa, Kojy je CBOjeBPEMEHO YIeyaT/biuBO
TeBana 1 0 ’oj kasysana Crana ABpamoBuh
KapamuHra, fiecmoiiojka (eBaunia) u uipaopka
(urpaunua) us Hapoga: ,Ajae, Tanke, 1an-Crojanke".
To je ympaBo TparuyHa npuda o ieBojuy CTojaHku,
KOjy je y HacTy1ry 6eca 1 jby6omMope youo 3a/pyObeHn
Typunun. Crana ABpamoBuh je, Ha OCHOBY Ka3uBama
CcBOje Majke Marjie, OBy Ipy4y/CTIXOBe, HeT/ie ¥

20. BeKy, o6paya, JOZABIIN MEOAV)Y CI0OOfHe
PUTMIUKE IIy/Icanje.

Crapa tema 0 CrojaHKy IpumMep je Koju IoKasyje
KaKo ()eHOMeH BparbCKe TPaJicKe IecMe CafpyKil
Y30Y/bMBO IIPEIINTaEbe HAPOJHOT ¥ yMETHUYKOT/
VIHTE/IEKTya/THOT. [pajicKyt IyX ce MCIOCTaB/ba Kao
IIMPOK H0jaM, 00yxBaTajyhy Kako epCcIeKTUBY
OOVYHYIX JBY/IV TAKO VI MHTEJIEKTYa/Ialla, pUTaM

Borisav Bora Stankovi¢ (Vranje, 1876 — Belgrade,
1927), who added to his play Kostana (published
1902) the verses about Stojanka (those related to love
and admiration, not tragedy). Even more interesting,
the factual web in connection with Stojanka became
entangled with another urban song from Vranje,
once strikingly sung and told by Stana Avramovi¢
Karaminga, pesmpojka (singer) and igraorka (dancer)
from the people: “C'mon, Tanka, DZan-Stojanka”
(Ajde, Tanke, DZan-Stojanke). The song is, actually,

a tragic story about a girl called Stojanka, killed by

a Turk who was in love with her during a fit of rage
and jealousy. Stana Avramovi¢, relying on the story
of her mother Magda, modified this/these story/
verses sometime in the 20" century, by adding a
melody of free rhythmic pulsation.

The old subject of Stojanka is an example that shows
that there is an exciting intertwining in the urban
songs from Vranje of the folk and the artistic, i.e.
the intellectual. The "urban spirit" turns out to be

a broad term, encompassing perspectives of both
the ordinary people and intellectuals, the rhythm of
everyday life, but also the world of high art. It has
been encompassing the life and the atmosphere of
Vranje, but also of Belgrade and its residents, since
the 1880s.
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CBAKOJIHEBIIIE, a/I/ V1 CBET BYCOKE YMETHOCTI.
O6yxsara xuBoT 1 aTMocdepy Bpama, amu 1
beorpaga 1 meroBux Xutesba, 1 TO yIIPaBo Of,
ocamyieceTux rogmHa 19. Beka.

[Tpuuy o moxIanamy 1 Cyaparmy HapOJHOT y30pa

¥ YMeTHIUKe afianTamyje Ha npumepy CrojaHke,
3a0KPY)KYyje M caMa MYy3MKa KOja IIpaTy CTUXOBE
VMnuhese necme ,,ITox nenyepure®. Ayrop Mysuke

je Jocudp Mapunkosuh (Bpameso, 1851 - beorpap,
1931), Be/MKM CPIICKM KOMITO3UTOP U3 H00a
pomanTnaMa. JIse Mapuukosuhese como-mecme
KOMIIOHOBAHe Cy YIIPaBo Ha CTuxoBe JJparyTnHa
Vmnha. ,llano, gymo® (,0j nerne, neme!”)
Mapunxkosuh je komnoHoBao mpe 1886, a ,,Crojanke”
(,,[Tox menyepure®), 1883. roguse. OBe coro-

TlecMe, HaIlVICaHe 3a IVIac U K/IABUP, UMaJIe CY, TaK,
pasHopopHe cynouHe. Mysuka y cono-necmn ,,11lano,
JIYLIO MCIIOCTaB/ba Ce KA0 BUJIHO Jipyradnja of
BapujaHTe HapopHe 1mecMe ,Illaxo, gymo“ (mosHare
VI TIOf] Ha3uBOM ,,BpamaHnka“), Koja je o aHac
odyBaHa y 6e30pojHIM MHTepIIpeTaljaMa usBohada
HapofiHe My3JKe, Ipumaajyhn y Tom 06Ky
PUSHUIIN BPamCKVX IpajickKux ecama. Hacympor
TOMe, cofo-TlecMa ,,Crojanke, 6ena Bpamwanke® (,, 1oz
TIeH[lepuTe ) YIUIA je y HAPOJHY MY3MUKY IIPAKCy U
TO, BPJIO BEPOBATHO, HajIIpe y beorpany, kpenyBImn
op rpahaHCKMX caloHa, KOHLIEPTHYUX Bedepy, /i

6y 3a/maxereM y kadaHCKM aMOMjeHT TTOCTana Aeo
ypb6aHor ¢onknopa. [logaTHu mozet npyxxmnia je
I030puIlIHa IpefacTaBa Kowiiana, o McTouMeHoM
CrankoBrheBoM KoMapy, Koja je yop3o cTekma
orpoMHYy nonynapHoct. Kacauje he oBaj koHI[epTHO-
I030pUIITHO-KahaHCKM TOK IecMe ,,CTojaHke, 6ema
Bpamanke“ Bogutu xa Pagno beorpany u cBe Behoj
Tpynyu HyMepa o0jeINbeHNX OfpefHNLIOM 8ParCcKa
mysuka/menoc/iecma. Pasun Bokamuu comuctu Paguo
beorpaza he je u3BopuTy yxuBo Ha pajyijy ui,
KacHUje, CHUMATH 3a TOHCKM apXMB.

[Tecma ,,Crojanke, 6ema Bpamanke saxxmBena je n

y camoM Bpamy. Memrann je IpenosHajy Kao cBojy
TIeCMY, MaKO CTIOXKEHOCT HheHe My3uuKe popMe, Kao 1
PUTMIMYKA U MeTIOfMjCKa pasyheHocT, jacHO yKasyjy
Jia Hifje y IUTakby HapOJiHA TBOPEBNHa, Beh 3pero
YMETHIYKO J1e/I0 IKO/IOBAHOT KoMITo3uTopa. ETHomor
Cama 3naranosuh (Bpame, 1972), ucrpaxyjyhn
BpambCKy CBaj0y feBefeceTux rofyHa 20. Beka,
younna je fia ce ,CrojaHke, 6erma Bpamanke Hamasn
Melyy mecmama Koje Cy ce M3BOAMIIE Y IPEIOTHEBHOM
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The story about the concurrence and the clash

of the folk ideal and artistic adaptation in the
example of Stojanka is completed with the musical
accompaniment to the verses of Ili¢’s “Under

the Window”. The writer of the music was Josif
Marinkovi¢ (Vranjevo, 1851 - Belgrade, 1931),

a great Romantic-era Serbian composer. Two of
Marinkovi¢’s solo songs have been written based on
the verses by Dragutin Ili¢. Marinkovi¢ completed
the composition Sano, my Darling (Oy, Lele, Lele!)
sometime before 1886, and Stojanka (Under the
Window) in 1883. However, these solo songs, written
for voice and piano, had different destinies. The
music for the song Sano, my Darling turned out to
be different than the folk variant of the song (also
known by the name Vranje Girl), which persists

to this day through numerous interpretations by
folk music performers, further enriching the urban
songs from Vranje. Contrary to that, the solo song
“Stojanka, Fair Vranje Girl (Under the Window)”
entered the folk tradition, most probably first in
Belgrade, starting from bourgeois salons, concert
nights, only to become part of the urban folklore
after entering kafanas. The play Kostana, named after
Stankovic’s work of the same name quickly gained
popularity and created even more enthusiasm.
Later, this concert-theater-kafana course of the
song “Stojanka, Fair Vranje Girl” brought it to
Radio Belgrade, where it was placed in the ever-
growing group of songs collected under the term
Vranje music/melos/songs. Various vocalists of Radio
Belgrade performed it live on the radio or, later,
recorded them for the Sound Archive.

The song “Stojanka, Fair Vranje Girl” became
popular in Vranje as well. The locals saw it as their
own song, although it is evident from the complexity
of its musical form, as well as its rhythmic and
melodic winding, that it is not a folk creation,

but a mature work of art by a composer educated

by European standards. The ethnologist Sanja
Zlatanovi¢ (Vranje, 1972), while exploring weddings
in Vranje in the 1990s, noted that “Stojanka, Fair
Vranje Girl” belonged to songs performed in the
morning part of the wedding, in the groom’s house,
and that “the informants consider them the old,
original songs from Vranje.” (Ceagb6a - iipuua o
ugenimiuinieiniy: Bpawe u okonuna, 2003).



fieny cBajibe, y MIaioKemHoj Kyhu, 1 fa
LMH(POPMATOPY CMATPajy fia CY TO CTape, U3BopHe
Bpamcke necme” (Ceagba — tipuua o ugeHmuiieiy:
Bparve u okonuna, 2003).

Cnyuaj Citiojatka 1oKasyje jelHy Off MHOTUX ITyTarmba
pa3Boja BparCKe BOKaJTHe TpaauIyje Koja CBeoUl O
pasybuBamy rpasicke mecme 1 y Bpamy 1 nsBaH mera.

Bernuiku je 6poj mecama Koje Cy 10 JaHaC CTBOpeHe
wm nnpuxBaheHe Kao €0 BpamCKOT IPaficKoT
donkmopa. Caka je parysb 3a cebe, ca COIICTBEHNM
HIjaHCAMa, MY3UYKIM, TEKCTYaTHUM, U3pakajHuM. O
JIETIOTY JIeBOjayKoj TOBOPY IecMa ,,J13 bamwy npe. Vsa
necMe ,, [puIyT TH YyKHa“ Kpuje ce mpuda 0 MIajioj
nenoj Cranu Koja je us beorpaga fomuna y Bpame, kao
yaurtepnia. MHOIM cy 6un y By 3a/by6/beHn, a Meby
wiMa 1 CrojaH, uija je matma 36o0r HeysBpahene
Jby6aBM U omyicaHa y necMu. Jby6aBHY KOMyHMKAL[Vjy
JIBOje MIafiuX IoHOCH necMa ,,I1ITo T je, Crano
Mopu', a pasroBop xpuirhanke 1 TypunHa Hanasumo
y cTxoBUMa ,,[ajrano, Mome Mopu’, ,Mope, Bphaj
Koma, A6nyn-Tepnum aro®..

Jenman of HajIO3HATHjMX Aparysba je necma ,OTBOpU
My 6er1o JleHde®, KOHIMIMPaHa Kao AMjaior MOMKa

1 feBojke. OHM XKyfie 32 JbyOaBHIM CYCPETOM KOju
CIpeyYaBa [eBOjulHa MajKa, CTaBILY, CUMOONINYHO,
CBOjoj 1by6aB/by 00y3etoj hepku Ha gyciiian (CyKiby).
»OTBOpU MU 6er1o JleHde™ HeKM CMaTpajy Haj/ermom
necMoM 13 Bpama. Ay — 11 HajyernoM (MCTMHUTOM)
IIPIYOM KOja ce Kpyje usa cuxosa. Mehytnm,

IpyYa ce NpenpyuyaBa, a y ToM IpenpudaBamy ce
HIOHEWITO 7I0fia M offy3Me. Kao rmaBHM, peneBaHTHM
u3BOp nHpoOpManyja yauma ce 3anuc Momunna
3naraHoBuha (Pataje, 1934), nexcukorpada,
VICTaKHYTOT IIpoy4aBaolia Hacneha Bpama, Bpamckor
Kpaja 1 jy>xHe CpOuje, Kojii je HI3 CBOjUX TEPEHCKIX
VICTPaKMBamba IIPETOYNO Y /iparolieHe 361pke u
cTypuje.

O npenucropujn necme ,,OtBopy Mu 6e1o Jlenue™
TOBOpE jOII HeKM 3aITVCH, MICTPKIMBAYKI I
HOBVHAPCKY TEKCTOBY U1 IHTEPBjyI. YBEp/bUBI
nofiary nperymhy ce ca MOTeHIMjaTHUM IpeliKamMa
VI, TIaK, HeYMM IITO BYIIIE IYY HA JIETEHTY,
yrpabyjyhmu ce y oy 6yjuy, pasybeny npuday (vwm
crureT mpuya). YKparko, beno Jlenue je neBojka unje je
npaso uMe Jenena Cramenkosuh. Pobena je y Topmoj
gapiju (zeo Bpama), oxo 1877. roguHe, u ocTana

The case of Stojanka shows one of the many paths
of development of the vocal tradition from Vranje,
which bears testament to the blossoming of the
urban song inside and outside of Vranje.

Many songs have been created or accepted as part
of Vranje’s urban folklore. Each is a gem in its own
right, with its own nuances - musical, textual,
expressional. The song “From Banja Goes” (Iz banju
ide) tells about a young woman’s beauty. The song

“I Knock Three Times” (Triput ti cukna) is about

a young, beautiful woman called Stana, who came
from Belgrade to Vranje to work as a teacher. Many
are in love with her, among them Stojan, whose pain
caused by unrequited love is described in the song.
The song “What is the Matter, Stana, Girl” (Sto ti je,
Stano mori) depicts a romantic conversation between
two young people, while a conversation between

a Christian woman and Turkish man is portrayed

in the verses of “Gajtana” (Gajtano, mome mori),
“Return the Horse, Abdul-Cerim Aga” (More, vréaj
konja, Abdul-Cerim ago) ...

One of the most famous gems is the song “Open,
Fair Lenka” (Otvori mi, belo Lence), conceived

as a dialogue between a young man and a young
woman. They yearn for a romantic encounter, which
is prevented by the young woman’s mother, who
symbolically stamps on her daughter’s fustan (skirt).
“Open, Fair Lenka” is considered by some to be the
most beautiful song from Vranje. But also - the
most beautiful (true) story hidden behind the verses.
However, the song is retold, and in the telling certain
elements are added or left out. The main, relevant
source of information is a record written by Momcilo
Zlatanovi¢ (Rataje, 1934), a lexicographer, notable
researcher of the heritage of Vranje, the Vranje area,
and South Serbia, who turned his field research into
precious collections and studies.

There are also other records, research and newspaper
articles and interviews that tell about the history of
the song “Open, Fair Lenka”. Persuasive data merged
with possible errors or, at least, with something
resembling a legend, which became incorporated
into this lush, elaborate story (or web of stories). In
short, Fair Lenka is a girl whose real name is Jelena
Stamenkovié. She was born in Gornja Carsija (part
of Vranje) around 1887 and is remembered for

her beauty and extremely light skin tone. She was
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ymamheHa 1o nenotu u nspasuro 6enom teny. Iby
je 3amasuo Mmnan Tacuh, y mecmn npencTap/beH
HagnMKoM — Mute IInte. 3a iixoBe MIagaaadke
CUMIIaTHje, Koje Cy MOIJIE Jla Ce PasBUjy y TIOCTIENbO]
feteHuju 19. Beka, casHaio je ueno Bparbe, na je
IIOHMK/IA [IeCMa O BJMa, cxBaheHa 1 Kao 061K
3a/[pK1Batba ¥ oroBaparba. tbuxosu pogurenn
HIICY offo6paBay OBy /by0aB. JelieHy Cy poauTebu
ynanu 3a Kocry Croumha, ca xojum ce Hemro
KacHMje npecemia y beorpan. Munan ce oxeHno
Jby6u1iom, ca KOjoM je 1IMao JIeTl XMBOT, KaTKaJl
pemehen necmom ,,OtBOpU My, Geno Jlenue®, koja je
HacTaB/basla [ia ce IeBa, YaK 1 y KOy, YIIABILIN Y pef
TAaKO3BaHNX OPCKIX IlecaMa, U3BOeHNX Ha Becennm
CKyIIOBMMa, cabopyMa, cBaji6ama...

Cynehn o xasuBamwy JjBojuIie My3Udapa — jeHOT 113
0eorpajICKor, a IPyTor U3 Mi/bea BpambCKIX KadaHa —
necMa ,OTBOpY M1, 6ero JIeHue” ce 1 jajbe Tpaxku Ha
Bece/bJIMa I 3a0aBaMa y3 SKVBY, ,HAPOJHY  MY3UKY.
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noticed by Milan Tasi¢, who is referred to in the
song by his nickname - Mile Pile. Their youthful
affection towards each other, which developed
perhaps at the end of the 19" century, was discovered
by everyone in Vranje, inspiring a song about them,
as a form of making fun and gossiping. Their parents
did not support their love. Jelena’s parents married
her to Kosta Stosi¢, with whom she later moved to
Belgrade. Milan married Ljubica, with whom he had
a nice life, occasionally disrupted by the song “Open,
Fair Lenka” which continued to be sung, even in the
“kolo”, making it a celebration song, performed at
cheerful gatherings, festivals, weddings...

According to two musicians — one from Belgrade, the
other from the Vranje kafana environment - the song
“Open, Fair Lenka” is still (2020) highly requested at
celebrations and parties with live “folk” music.



3. Y norpasu 3a cTuiiom

I[Tecma myTyje KXpo3 Bpeme 1 IIPOCTOP, JbYAM je
npeHoce, Mewajyhu je u Bapupajyhn. Yeek je 6uo
OHUX KOji Cy IpoMeHe yBubamu 1 ucTumamm ux,

a KaTKaf MICTIoj/baBasm 1 ofpeheny o3y xana 3a
ciaapum ganuma. Ila n cam bopa Crankosuh -
cnaBHy BpamaHaiy Koju ce y beorpap npecermo
Kao Maiuh, ynpaso Ty cTidyhu McKycTBO 1
rpagiehn KimbIDKeBHY Kapujepy — y CBOjUM fie/iMa
je paspabuBao /Ky crapor Bpama, oHor kome je
CBEJI0YNIO, aJTM U O KOME je CIyIao ofpacrajyhm

y3 CBOjy 620y 3/1aTy HaKOH CMPTH 002 pofuTeba.
O oHoM Bpamy, koje je kao 4YoBeK HarylalieHe
ocehajHocTy 1 MOhN 3amaxkama, 13y3eTHe
KPEeaTMBHOCTY I BEIITHHE, 3aIIPaBO, CTBOPYO
VIMarMHaIujoM, Lprehi efeMeHTe U3 JOXXUBIbEHOT I
IpenpryaBaHor GOIKIOpa, ¥ Mpeod/mKyjyhu nx y
CKJ/IaJly Ca CBOjYIM YMETHNYKIM CEH3UOVTUTETOM.

3a /by7ie M3 HAPOJHOT BPak-CKOT MI/bea BPJIO je
KapaKTepYCTUYHO yIopehiBame cajalimer cTamba
My3HYKe ClieHe Ca IPOIINM, TIOI/IABUTO Y30PHUM
obpacuyma. Y Hacrely Tpybaukux opkectapa — Kao
jOlI jenHe pacuBeTase rpaHe BPambCKe My3/4Ke
TpafiLilije — CTaB/beH je Ha IIjefiecTall 3ByK Tpybe
c7aBHOT poMckor Tpy6ayda bakuje bakuha. Fberos
CTWJI CBUPaK»-a 4eCTO je OMICUBAH ! XBa/beH Kao MeK,
TUX, CeTaH, He)KaH. 3aHVMJ/BUBO je Jla Cy OBe 0COOMHe
VI3BOPHOT BPalbCKOT TPYOAIITBa TAHJAH BPAHCKOj
HIECMI, 9VjH je Mfeal CyNTUIHOCT a He CHara, ¢
0631pOM Ha CpeiuHY Y K0joj je HacTana, obpabyjyhn
IPeBaCcXOfJHO TaHAHA eMOIIMOHA/IHA CTama. JeflaH

oy bakujuHUX HacTeTHMKa, Hberos cecTpuh, Tpybay
Expem Mamyrosuh (ropyue 1996. mpomeHnmo je nme
y Munan Mnagenosuh), roBopuo je na je bakujuna
Tpyba 3By4ana kao BuomuHa (babuh: IIpuua o cpiickoj
wipy6u, 2004). Expemon (Munanos) cux Henan
MapenoB1h ce 0 BEIITVHM CBOTa OL1a MI3PA>KaBao

ca ;y0OKMM TIOIITOBambeM, NCTUIyhu mwerose
KBa/INTETE, IIOIYT THXE, MEKe CBUPKE, ¥ TO yIIPaBO
Kao Hemro mrto je Ekpem Hayuno op baknje baknha.
Henap je Harmacyo u a ce o Tor BpeMeHa (o6a Kafa
Cy akTuBHO cBupam bakuja a morom 1 Ekpem) MHOTO
TOTa IPOMEHM/IO, f1a BUIIe HeMa TAKBMX Tpy0Oaya,

a Jla ce TpOMeHNIIA M ITyO/IMKa 1 fja ce IaHac Tpyba
Be3yje 3a I7TaCHO cBUpambe 1 Oyky (3opan Pamynosuh,
cepujan V3 sparckol kpaja).

3. In Search of Style

Songs travel through time and space, carried by
people, who change and vary them. There were
always those who noticed these changes and pointed
them out and even expressed nostalgia for the old
days. Even Bora Stankovi¢ himself - the famous
Vranje-born writer who moved to Belgrade as a
young man, where he built his experience and career
as a writer — elaborated in his work the idea of old
Vranje, the one he had witnessed, but also listened
about while growing up with his grandmother Zlata
after the death of his parents. About the Vranje that
he had created as a man of exceptional sensitivity
and power of observation, of great creativity and
skill, with his imagination, drawing elements from
his experience and the folklore, and shaping them in
accordance with his artistic sensibility.

For people from the folk environment of Vranje, it is
quite common to compare the current musical scene
with past, desirable patterns. The heritage of brass
bands - another blossoming branch of the Vranje
musical tradition - has placed the trumpet playing

of the famous Roma musician Bakija Baki¢ on a
pedestal. His playing is often described and praised

as soft, silent, sorrowful, gentle. It is interesting that
these features of original Vranje trumpet playing
represent a counterpart to Vranje songs, which cherish
the ideal of subtility instead of strength, considering
the environment they originated from, and that they
were mostly about tender emotional states. One of
Bakija’s successors, his nephew, the trumpet player
Ekrem Mamutovi¢ (who changed his name to Milan
Mladenovi¢ in 1996) would say that Bakija’s trumpet
sounded like a violin (ba6uh: IIpuua o cpiickoj itipy6u,
2004). Ekrem’s (Milan’s) son Nenad Mladenovi¢ talked
about his father’s trumpet playing with the deepest
respect, emphasizing its qualities, describing it as soft,
silent playing, which Ekrem had learned from Bakija.
Nenad once said that a lot has changed since that

time (when they actively played with Bakija Bakic,
then Ekrem), that there were no trumpet players

like that around anymore, that the audience had also
changed, and that today the trumpet is associated with
loud playing and noise-making (3opaun Pagynosuh,
Cepujan M3 spatockoi kpaja).
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McTopujckm apxms, Bparbe / Historical Archive, Vranje
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KypTa AjpeanHosuh
Kurta Ajredinovic

Oncepsanyje 0 CBOjeBPCHOM KONIEKTUBHOM YKYCY 1
IpOMeHaMa y MHTepIpeTaLyji HalasyMo I Y BE3M Ca
BPambCKOM UTPOM, O 4eMy CBefioue cecTpe JaHkosuh,
HManyna (Jlenrnnira, 1898 — beorpan, 1960) n Jby6uua
(AnexcuHar, 1894 — Beorpan, 1974), xoje cy cBojuM
IPEBACXO/IHO ETHOKOPEOIOMKIM UCTPAKMBAbIMA
fiajie HeMepJ/bUB JOIIPMHOC KYITYPHOM Hacrehy
Cpb6uje. OHe cy moues of 1925. TofyiHe Y HEKOIMKO
HaBpaTa ofytasuie y Bpame, Bpamcky bamy
OKOJIVHY.

Y mrecroj xwusu nukiryca Hapogre uipe (1951),
cectpe JaHkoBuh cy ynopehnsare cTuiose mecama
crapujux u Miahux cranoBHuKa Bpama. [Tpumernie
CY [ia je MIPHO UTParbe, Y3 JOCTOjaHCTBEHO I

IIPaBO Ip>Kabe TeNa ,,0iT0BAPAJIO TOPHOj CTapyjoj
TeHepalyjy 1 IPUTYLIEHOM >Kapy BPambaHCKOT
temnepamenTa“. Crapuju BpamaHiy Hocum cy
CBEXY YCIIOMeHY Ha 4opbatyije — HeKa/allliby
xpuurthancky enuty y Bpamwy (u mmpe), koja je yrpaso
TI07] OCMaH/IMjCKOM Branthy cTekma 60raTcTBo, Moh u
nosnactute. [To ocmo6ohemwy ox Typaxa, oa kmaca je
TI04esIa fia POIIafa, a ca ,,eKOHOMCKIM IPOTajiatbeM
CTapyX, TOPAVX YopOalyja Merba ce Vi CTI BIXOBOT
urpama’.
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We find observations about the specific collective
taste and changes in interpretation regarding Vranje
dances as well, as observed by Danica Jankovi¢
(Lesnica, 1898 - Belgrade, 1960) and her sister
Ljubica (Aleksinac, 1894 - Belgrade, 1974), whose
ethnochoreological research contributed greatly

to the cultural heritage of Serbia. Starting from
1925, they visited Vranje, Vranjska Banja, and the
surrounding area on several occasions.

In the sixth book of the cycle Hapogre uipe (1951),
the Jankovi¢ sisters contrasted the dancing styles of
the older and younger generations in Vranje. They
noticed that calm dancing, with a dignified and
straight posture “suited the proud older generation
and the muted passion of the Vranje temperament.”
The older people of Vranje had fresh memories of
corbadzijas - a former Christian elite in Vranje (and
broader), which gained wealth, power, and privilege
under the Ottoman rule. After being liberated from
the Turks, this class started to perish, and with the
“economic decay of the old, proud corbadzijas, their
style of dancing also changed”



Cphan CraHkosuh / Srdan Stankovié

Manuka EmmnHosmh KowwtaHa
Malika Eminovi¢ Kostana

Jankosuhese cy, jajbe, IpuMeTIIE Kako Myabha
reHepanja IoKasyje CKIIOHOCT Ka HOBUM CTUTICKUM 1
TeXHIYKIM KapaKTepUCTUKAMa — MaJIo CIOOOIHMjeM,
OTBOPEHMjeM HauMHY UTParha, BUCOKOM JpyKarby
pyKy 1 yopsaBamy Temma. Ha urpe cy, ocum cse
Op>Ker TeMIIa XBOTA, TOKOM IIpBe IooByHe 20.

BeKa YTULIA/II VI )KUTE/bI U3 OKOJTHUX CETla, POMCKM
IJIECOBY V1 POMCKM My3I4YapH, Kao 11 TPyOauKu
OPKECTPH, KOjI CY Y TO BpeMe jOLI YBEK [OXKIB/baBaHI
Kao HOBMHA. Mysw4apu cy, y cTBapy, 61 KJby4HI
(bakTOp MIMperba UTPAYKOT perepToapa, ¢ MpoMeHaMa
y CaMOj MY3I4KO] IIPATIbH, 11 IOCPENHO ¥ Y HAYMHY
urparma y jenHoj cpegynn. PoMcKu cBupaun cy Kao
npodecoHaNIIN O/Ia3WIN Y Pas/ININTA MeCTa

Kako 6u, yuecTByjyhu Ha cabopuma 1 HApOJHUM
CBETKOBJHAMa, IPOIIVPI/IN MOTYhHOCT 3apape.
Cectpe JankoBuh ncrakse cy Kako cy ce y pasnobmy
n3meby IpBor u [Ipyror ceTckor pata y Bpamy
Urpasa 1 1eCKOBa4YKa I BIACMHCKA KOJIa, Kao 1

Jla Cy BparbCKe UIpe yTHIjajie Ha urpe y Ibnnany,
Brapiannom Xany, [pgemnuy, Bracotnniy,
Cyprmymuuwu, Lipuoj Tpasu...

The Jankovi¢ sisters further noticed how the younger
generation preferred new stylistic and technical
characteristics — a freer, more open way of dancing,
holding hands in the air and speeding up the tempo.
Besides the more intensive lifestyle, the dances were
influenced during the first half of the 20™ century by
dwellers from surrounding villages, Roma dances,
and musicians, as well as brass bands, which were
seen as something new. Musicians had a crucial role
in spreading the dance repertoire, by changing the
musical accompaniment, and by indirectly changing
the dancing style in some specific environments -
for Roma players, as professionals, went to different
places to participate in festivals and celebrations,

in that way creating new opportunities to earn
money. The Jankovi¢ sisters emphasize that in Vranje
between the First and Second World War both the
Leskovac “kolo” and Vlasina “kolo” were danced,

as well as that Vranje dances influenced dances

in Gnjilane, Vladi¢in Han, Grdelica, Vlasotinac,
Surdulica, Crna Trava...
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TaHye hopheswh / Tance Dordevi¢

OMmnaamHa Bparbcke Barbe ca My3mKkaHTMa (1945), A4B0j1La My3nyapa cy KOLWTaHWHM CUHOBMK
The youth of Vranjska Banja with musicians (1945), two of the musicians are Kostana's sons

Cectpe JaHKoB1h Cy y cBOM aHa/IMTUYKOM HPUCTYITY
TI0Ka3ajle CBECT O TOMe JIa Ce BpeMeHa Memajy: ,Majia
BpamaHCKI CTapyl CTW Ty Beh IoKasyje mpBe 3Hake
YBEJIOCTH, UITAK Ce, M1 Y OBOM, HEIITO yOp3aHijeM
Ha4VHY UTPatba, Halla3y IYHO OIPaBIaHMX PA3/Iora 3a
yxuBame”. Tek monerye ce npumehyje AUCKpeTHY XKas
3a MPOLIIMM: ,,J]IlaHac ce y YNTaBOM Kpajy, yK/bydyjyhn
u camo Bpame u Bpamcky bamy, He Mory Buie

qyTH 3ypre. Ibux cy, Haxanoct, saMeHnI IMMeHN
VHCTpYMeHT! 11 KIapyHer.” [lanuia n Jby6uia

ce HUCY yCTpydaBasie 1 Jia, KaTKajl, U3HeCY CBOj
KPUTUYKY CYJ] O TIPAKTUKOBAY BPatbCKe TPAJuIIyje,
HarmanraBajyhu fa je miecame Mabe renepanuje y
Bpamy 6110 ,,jol Bp/1o a/ieko Off HEYKYCHOT XMBOT 11
6e3pasioyKHO OECHOT ¥ PacKa/aIlHOT HAYMHA UTParba
BpPambaHCKVIX MTapa VI3BaH BPambaHCKOT KpyTa'“.

IToTBp/Ia M3BOPHOCTM HEKOT CTH/IA Y HAPOJHO]
IpaKCK OOMYHO Ce TPAXKM U TIPeIo3Haje y
VICTaKHYTVM IIOjeAuHIMMA. Bpamanuu fy6oko
noceehenn okanHoM Hacnehy uspBajajy onpehena
MIMEHa KOja CITy>Ke Kao IapajurMa BPXyHCKOT 1
ayTeHTVYHOT IIeBakba, CBUpParba I Ilecara. bakuja
bakuh je mehy TM nMeHnMa, @ y MHCTPYyMEHTAJTHO]
MYSUIIM je 3acyjao 1 KnapuHeTycTa Kypra
Ajpenunosuh. O6ojuua cy Pomu, mro He ayam

€ 0631pOM Ha TO Jja Cy BPAaCKI1 CBYPAY 110
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The analytical approach of the Jankovi¢ sisters
reflects an awareness that the times are changing:
“Although the old, Vranje style is showing the first
signs of withering, there are still many good reasons
to enjoy this somewhat quicker way of dancing.”
Only rarely does one notice discreet nostalgia:
“Today, nowhere in the entire region - including
Vranje and Vranjska Banja - can one hear zurnas
anymore. They were, unfortunately, replaced by
brass instruments and the clarinet” Danica and
Ljubica did not hesitate to, occasionally, express
their critical judgment about practicing the Vranje
tradition, emphasizing that the dance of the younger
generation in Vranje was still “very far from the
existing tasteless, unreasonably angry and rascal
approach to Vranje dances outside the Vranje circle”

Proof of the authenticity of some style in the

folk tradition is usually sought and seen in some
notable figures. The people from Vranje profoundly
dedicated to local heritage pick out particular names,
considered the paradigm of first-class and authentical
singing, music playing, and dancing. Bakija Baki¢

is among these names, and the clarinetist Kurta
Ajredinovi¢ stands out in instrumental music
playing. They are both Roma, which is no surprise
given that Vranje musicians were almost all Roma.



Josunua Mutuh / Jovica Mitic¢

Jywan MnageHosuh
Dusan Mladenovi¢

MIPaBITY TPUIIAZIA/IM POMCKO]j IOy AL Uj .
BeposarHo HajnosHatuja Bpamcka PoMkumba je
Manuka Emunosnh Kommrana, xoja je cBojum
XapU3MaTUYHNM IUIECOM, Kao U TIeCMOoM, O11a
nHcnypanyja bopu Crankosuhy 3a ncTonMeHn
npamcky koMan. Kap je peq o Cpouma us Bpama,
Kao IPEHOCHOLY UTpavKor Hacneha, mamre ce

Pucra Credanosnh Yampa, Koua Marytkosuh,
Muma Jopunh Jlonkuna, Muxajno Puctnh Haypau,
Anexcanpap Cramenkosuh — Jlenje Kapamnepa... Meby
IIeBa4yMa, KOjit IlaHaC IPeiCTaB/bajy CuMOOIe IIpaBe
BpambCKe Ipajicke necMe, n3Mel)y ocranmx, cy Baca
Tapabuna, Jumntpuje Hophesuh (Mura Hymepka),
Anra Yuntess, [lyman Mnagenosuh ([lymko
[lIrypko), Crana ABpamosuh Kapamunra, Pagomup
Mnapenosuh, mossaruju kao Patko Illmypko, JoBan
Crommh, Tusaa Mutuh...

JusHa Mutuh [Inrypxa (Bpame, 1937-1988) pobena
je y mopopuim Mnazenosuh, kojy je kao u Behnny
BPAIbCKIX TIOPOJINIIA KPAaCUO HeKV HaJMaK.
Mnapenosuhu v LIypxoBiy cy u3pasuto

JIETIO TIEBAJIN U YMeIH 1A ,0COOEHOM THXOM CETOM
60je crape BpamaHcke ecMe” (,Ohy fa By mojem

Perhaps the most famous Roma woman from Vranje
is Malika Eminovi¢ Ko$tana, whose charismatic
dancing and singing were an inspiration to Bora
Stankovic¢ for his play of the same name. As for Serbs
from Vranje, the transmitters of the dance heritage,
notable figures include Rista Stefanovi¢ Caplja, Ko¢a
Masutkovi¢, Mica Jov¢i¢ Lopkina, Mihajlo Risti¢
Caurac, Aleksandar Stamenkovi¢ — Lece Karapera...
The singers, the symbols of the true urban song from
Vranje, include Vasa Garabina, Dimitrije Dordevi¢
(Mita Numerka), Anta U¢itelj, Dusan Mladenovi¢
(Dusko Spurko), Stana Avramovi¢ Karaminga,
Radomir Mladenovi¢, better known as Ratko Spurko,
Jovan Stosi¢, Divna Mitic...

Divna Miti¢ Spurka (Vranje, 1937 - 1988) was
born in the Mladenovi¢ family, which carried a
nickname like most families from Vranje. The
Mladenovi¢ family, or Spurkovci, sang exceptionally
well and knew how to “color the old Vranje songs
with a distinctive, soft sorrow” (“Ohy ga su tiojem
éparvarcko!”, 2008). Divna was a member of the
amateur theater Bora Stankovi¢, where she sang

in the first cast of Kostana (season 1959/60). She
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DI BDINO[ / YWLUIN envgor

InBHa Mutuh

Divna Miti¢

215035 Jiwiuelg / yumoL) duwmHedg

JosaH Ctowwuh Kaue

¢ Kace

Jovan Stosi
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BpamaHcko!, 2008). [luBHa je 611a wiaH AMaTepcKor
nosopuuta bopa Citiankosuh, T7e je IIeBana y IpBoj
noctaBy Kowitiane (ceona 1959/60). YuecTBoBanma

je my emucujama o Bpamy, y nponykuuju TeneBusuje
Beorpag. JoBan Crommh Kare (Bpame, 1937-1994)
TIecMe je Hay41o YITIAaBHOM Off MajKe U cTapujer 6para
[Ipeppara Crommha, xoju je 1949/50. ropyHe nesao

u nipes;, MukpodoHoM Pammo Beorpapa. [Tecma xoja

Ce CMaTpa JOBaHOBMM 3alUTUTHMM 3HAKOM, U KOjy

je OH MCIIeBao y JaHAIIbeM OOMIKY je ,,IleToBu
TI0jeB", TO/IVIIaBa IIP)Ya O JbyOABHOM CAaCTAHKY

niBoje 3a/byO/beHNX. KyKypukame IeT/ia yrosopasa
3a/byO/beHe [1a je Kpajibe BpeMe Jla MOMak KpeHe Kyh,
aJIy JIEBOjKa YKapKO JKeJI 1a [IPAror jOLI MaJIo 3aJpKu
Kopt cebe, objalimaBajyhu My 1 ¢y neT/IoBy TaXKOBI.

IlIypxka, Kane, Kypra, bakuja u gpyrn, 6umm cy
no6puM sieoM Be3ann 3a paj Jpymrsa Cesgax
KOje TI0CTOj1 Off IIe3/IeCETUX TOAMHA [IBaJIECETOT
Beka. [IpymTBo je nsHukio n3 QonkiopHe cekuuje
npu [Jomy kynrype y Bpamy (koju je 1961. ronune

HACTaBMUO JIETTATHOCT Ky/ITypHO-IPOCBETHOT LieHTpa).

Papy oBe cexijuje onpuHOC je fana 1 II1acoBUTa
Kapamunra.

participated in programs about Vranje, produced by
Television Belgrade. Jovan Stosi¢ Kace (Vranje, 1937-
1994) learned the songs mostly from his mother and
older brother Predrag Stosi¢, who sang for Radio
Belgrade in 1949/50. The song regarded as Jovan's
trademark, which he sang in its current version, is
“The Rooster’s Crow” (Petlovi pojev), a tickling story
about a romantic encounter between two lovers. The
rooster’s crow warns the lovebirds that the time has
come for the boy to go home, but the girl years to
keep her beloved by her side for just a little longer,
explaining to him that roosters are liars.

Spurka, Kace, Kurta, Bakija, and others were mostly
associated with the work of the Sevdah association,
which has been active since the 1960s. The
association emerged out of the Folklore Section of
the Cultural Center of Vranje (which continued the
work of the Cultural Educational Center in 1961).
The renowned Karaminga also contributed to the
work of this section.

MARIJA VITAS / THE MUSICAL HERITAGE OF VRANJE / 27



4. OHa KOjy CBM IIOLITYjy

Crana ABpamosnh Kapamunra (Bpame, 1897-1969)
noce6OHa je TMYHOCT KYITYpHe UcTopuje Bpama.

Fben xuBoT 0fIBUjao ce y 6ypHOM pasgobiby Kajia ce
IIYHO TOTa MeIbaslo Ha JPYIITBEHOM, KY/ITYPHOM I
HOMUTUYKOM I1aHy. OCUM IITO Ce Ha3UB JIp)KaBe y
K0jOj je VBe/la Merao IeT IyTa, y CTaHNHOj ,,IMYHO]
KapTH'" Cy ce, OFf pobhera 1o CMPTH CMemVBaJIN,
TI0jaB/bMBa/IN, HECTAja/IM €XO 3YP/IU Y Ya/ITHUja, 3BYLIN
necMe a cappella, cBexxa 1 us6nenena cehama Ha
OIIeBaHe JbyJie, TPYOAUKI OpKeCTpy, IeBamba I Bece/ba
110 KapaHaMa, TPAHCIIO3MIIMje HAPOIHOT XXIBOTA

Y HapaTuBe KyITYPHO-yMeTHUYKIX JPYLITaBa,
aHTeHa Pasio beorpaya, rpajicky TpaiuIioHaTHA
JIyX, TIOHOC CTapUX BPaIbCKIUX IPafiCKMUX IOPOANIIA Y
HecCTajarby, MHAYCTpUjanu3alija, BeIKe MUrpalje
CEOCKOT CTAHOBHUIITBA 13 LIIMPe OKO/MNHE y Bpare...

Kao Hocwtan Bpamcke Tpaauuyje, baba Crana —
KaKo Cy je MHOIM BparmaHiy 0c/ioB/baBa y 3HaK
TIOIITOBAMA 1 Jby6aBM — OWIIA je CTI0KeHa JIMTIHOCT.
[Tecme je yunia Ha caMOM M3BOPY U IMBHO UX II€BaJIa.
MHoro je na$opMaryja fp>kana y CBOjoj IIaBY 1
IIYHO TOTa MOIVIa Jla VICTIPMYa O IeECMaMa, Kao 1 O
KMBOTY y Bpamy, OHaKBOM KaKaB je TMYHO ITaMTHIa
WM O KAKBOM CY jOj SPYTH, CTapUjy IIPUYaIn.

Crana je ogymmyHo urpana 1 soguia kosno. Ha cse

TO, CTBApaJIa je HOBE IIeCMe 110 TPAJMUIMOHATHOM
obpacry. ¥ cebu je, ZaKiie, HOCHIIA IOKaTHN
dbonknopHyu crexrap. 360r Tora cy je, Ie3feceTux, y
HEHOj CTAPOCTH, TI0jeANHIM ocehyBam, y ske/bu fa
3aberexxe HEKO KasVBatbe WV T1eCMY. JeflaH Off BIX je
Bpanko Murposuh (Bpame, 1938), yriensu rmymar,
TOHCKM ¥ (PYJIMCKIM CHUMATEJb, 3a/byO/bEHNUK Y CTApy
necmy 1 My3uky. Ipyru je cnaBau nesad Cranuina
Crommh. Jlok je moxahao Yunrebcky mkomy y Bpamwy
u 610 wran KY]I-a Cesgax, Cranumia je ymmjao necme
op Crane. OHa 611 My, KaJi ce IIpYCeTH, 3aIiCUBaIa
peur HeKMX Iecama, Koje je CTaHuIIIa, KacHuje,
cHuMno 3a Pasiiio Beorpay. Crany ABpamosuh

je 1968. ropyHe moceTnIa 1 My3SUKOTOUIKIbA
3opucnasa Bacumesuh (Cxorube, 1932 - Beorpap,
2009), koja je xao My3n4Ka capaguuia Payo
beorpapa y Bpamwy npukymbana TOHCKM MaTepujar.
Bynyhu na je Crana Tajja 61112 HapyIeHoT 3/jpaBJba,
3opucnasa Huje cHuMmta CTaHIMHO TieBambe, Beh
caMo KasuBambe. YeTupu [ierienuje KacHuje, y eMUCHju
Og 3nama jabyxa Paguo Beorpapa 2, 3opucnasa je
JMICTaK/Ia KaKo cy je daciyHnpamy jacau CTaHuHN
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4. The Woman Respected by All

Stana Avramovi¢ Karaminga (Vranje, 1897 -

1969) is a revered figure in the cultural history of
Vranje. Throughout her life, she saw many social,
cultural, and political changes. Apart from the fact
that her country had changed its name five times,
Stanass life from birth to death was marked by a
series of changes, emergences, and disappearances
- the sounds of zurnas and chalgiyas, a capella
songs, fresh or pale memories of the people sung
about, brass bands, singing and celebrating in

the kafanas, transpositions of the folklife into the
narratives of cultural-artistic societies, the antenna
of Radio Belgrade, the urban traditional spirit, the
pride of old Vranje, urban families disappearing,
industrialization, great migrations of people from the
rural surrounding to the city of Vranje...

As a transmitter of the Vranje tradition, Grandma
Stana (Baba Stana) - as many in Vranje called her
out of respect and love - was a complex personality.
She learned the songs at their very source and sang
them beautifully. She kept a lot of information in
her head and knew a lot about the songs, as well

as life in Vranje, how she remembered it or how
other, older people, spoke about it. Stana was a
terrific dancer and leader of the “kolo”. Apart from
that, she made up new songs following traditional
patterns. She, therefore, carried within herself the
entire local folklore spectrum. That is why during
the 1960s, when she was old, people came to visit
her to write down some story or song. One of
these people was Branko Mitrovi¢ (Vranje, 1938), a
notable actor, sound recorder and filmmaker, and
old-song and music enthusiast. The other was the
famous singer Stanisa Stosi¢. While studying at the
School of Teacher Education in Vranje, and active
at the Cultural Artistic Association Sevdah, Stanisa
absorbed songs from Stana. Whenever she would
recall the words to some song, Stana would write
them down and Stani$a would later record them
for Radio Belgrade. In 1968, Stana Avramovi¢ was
paid a visit by the musicologist Zorislava Vasiljevi¢
(Skopje, 1932 - Belgrade, 2009), who collected sound
material in Vranje as the musical associate of Radio
Belgrade. Since Stana’s health had deteriorated at
that time, Zorislava did not record her singing, only
her speaking. Four decades later, in the program
Golden Apple (Od Zlata Jabuka) by Radio Belgrade
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CtaHa ABpamosuh KapaMunHra Ha HapoAHOj CBEYaHOCTH
Stana Avramovi¢ Karaminga at a folk celebration

CTaBOBY O MHTEPIPETALVjH, BeHO ,, ICKPUCTAIUCAHO
MIUIIBbElbe O [IapaMa, 0 MeMM3MIIMa KOjJ e [IeBajy .
I[Tpema peunma 3opucnase Bacwbesuh, ,,Hujenan
Me/T3aM Hifje cMeo fia ce Habe y cpeuHu Menonyje,
HI Ha Kpajy” — A, He, o umajy camo Ljuianu! - pexia
je Crana — A sparocko tiesarve, 8parancko, 6uso je
YUCTTIO.

Kapamnara Hysje camo cagyBasa nocrojehe mecme,
Hero je Kynrypu Bpama u Cpbuje mopapuna u cBoje,
ayTopcke 6ucepe. HajiosHatuja je, cBakaxo, ecma
SAumutpujo, cune Mutpe®. Ty necmy je moderna ja
»Bese“ 1919. ropyHe, y6p30 HAaKOH ILTO joj je Majka
Marpa, Ha caMpTH, CAONIITIIA BEJIMKY IOPOSIYHY
TajHy, Koja je Crany gyboko norpecna. [Tecma o
BE/IVIKOj JbYOABY V1 TPAarMyHMM CYAOMHAMA FeHUX
crapujux pobaka, lumurpuja u Crane, casfjaHa je Ha
UCTUHUTO] TIPUYY KOja, YjeHO, OTKPUBA HEKOIMKO
Taly TeMa IaTpyjapXayHoOr APYIITBA: HEIUIOAHY Opak,
npepy6a, BaHOpadHO fieTe, camoyoucTBo. Kapammura
je OBy IecMy TOTOBO JI0 CMPTI IPOMMUIIIbAIIA,
paspabuBara, Bapypaa, 300r yera cy o aHac
cadyBaHe pa3He Bepsuje, Kpahe wm gyxe.

»>AMMUTpHjo, cuHe Mutpe® je jenHa op
OHIX BPambCKIX ITecaMa Koje KpOo3 IATeHTHN
IYPCKV TOHAIUTET MCIIO/baBajy CELUPUIHO

2, Zorislava stressed that she was fascinated by
Stana’s clear opinions about interpretation, her
“well-thought-out opinion about embellishments,
about the melismas sung.” According to Zorislava
Vasiljevi¢, “not one melisma can occur at the center
of the melody, nor at its end” - Oh, no, only the
Gypsies have that! - Stana said. - And the Vranje style
of singing, the Vranje style, it was pure.

Karaminga did not just preserve the existing songs,
but also contributed to the culture of Vranje and
Serbia with her own songwriting “pearls” The most
famous is, of course, “Dimitrije, my Son Mitar”
(Dimitrijo, sine Mitre). She started “knitting” it in
1919, quickly after her mother Magda revealed her
a great family secret on her deathbed, which left
Stana deeply shaken. The song is about the great love
and tragic fates of her older cousins, Dimitrije and
Stana, built on a true story which touches on several
taboos of patriarchal society: infertility in marriage,
adultery, illegitimate children, suicide. Karaminga
pondered the song until her death, elaborated it,
changed it, which is why it has several shorter and
longer versions today.

“Dimitrije, my Son Mitar” is one of those Vranje
songs that expresses through a suggested major key
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CaMOIIPENCIINTUBAbE YIIIE, Ca EMOLjaMa Hi
BEIPUM HI CETHUM.

Ha caxpanu Crane ABpamoBih je, 10 IeHOj JKerblL,
CBUpaHa Menoauja ,lumutpujo, cure Mutpe®.
VcnymeHa je 61na jour jenna CraHuHa xerba: ,,Kaz
yMpeM, oRy /la My TIOpeji CaHZIYK 1 TI0 11/l T /10

rpo6 ceupa Kypra“ (,Ohy a Bu nojem Bpamancko!).
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specific self-examinations of the soul, with emotions
neither cheerful nor sorrowful.

At Stana Avramovic¢’s funeral, at her desire, the
melody to “Dimitrije, my Son Mitar” was played.
Another one of her wishes was fulfilled - she said:
“When I die, I want Kurta to play by my coffin,

all the way to the grave!” (“Ohy ga su tiojem
sparvaricko!”).



5. /icTakHyTi pOMCKHM CTBapaouu

Kypra Ajpennuosuh (Bpame, 1920-1977) 610

je M3BaHpeaH KrapuHeTucta. Mebhy cadyBanum
CHMMIIMMA HeroBe GpaHTACTIYHE CBUPKE CY PasHU
MeKaMI1 I Y04elly, Me/oauje momyT ,CoouHka’,
»300p mepBua“ u apyrux. Kypra je cBupao 3aHoCHo,
TOII0. 1o je onmyere iyxa BparmcKe My3uKe 1
TeMIIEPAMEHTA, KOjI Ce JOXKMB/bABajy Kao Jja Cy yBeK
Ha VIBUIIM J1a eKCIUIOZVIPajy Off Haboja cTpacTy, xapa,
eHeprIuje, XYAbe, a IITo ce HUKaf He fiecu. Kypra

je ca ypohennM ocehajem meo gyradke, 6eckpajHe
Menofuje, 6oraTo ux ykparrasajyhu u mupehn
uMIposusanyjama. CBe y OKBUpPY TaKO3BaHNX
MeKaMa (Makama), CIelpUIHIX MeTOIVjCKIX
MOfje/Ta 3aCHOBAHNX Ha ofjpeheHnM ToHCKIM
HM30BMMA, Ha KOjJIMa Ce jOLI Off TABHUX BPeMeHa
OpraHM3oBaza My3nuKa Impakca Ha VIcToky.

Kypra je 6uo Pom, mpumagHuk TIOMy/Ialyje Koja

je maya HeMep/byB JOIPMHOC KYITYpHOM Hacmehy
BPAmbCKOT KPaja, HapounToO y cepyt MHCTPyMEHTaTHe
MY3HKe.

Y npoutocty, Pomu cy ce 6aBumm pasHUM 3aHATUMA,
TPrOBIMHOM, 3€M/bOPA/IHOM. Y3 Te IIOC/IOBE CY,

110 TIO3VBY W/IN 32 TIPA3HMKeE, IPAKTUKOBA/IN 1
CBUPKY, [IOK jé Y HEKMM C/Ty4ajeBiuMa CBUPAYKM

3aHar 0110 jeVIHY KOjUM Cy ce 6aBumi. Y HapoxHOj
cBaxopHeBuIM y Cpbuju, Pomu ce ofaBHO 10jaB/byjy
Kao IpoQeCcrOHaTHI My3I19apy, MajCTOPI CBOT
3aHara, cBupajyhu sa Harpany. VisBogunu cy Mysuky
IPEBACXO/IHO Y BAPOLIKMM CPeMHaAMa, y KOjuMa

cy maxom xusemn Typim. Kopuctumm cy moce6xe
VIHCTPYMeHTe, Ha Kojuma CpOu HuCy CBUpay, HOIYT
3ypiie, uapruje, 6y6ma (rou), anpa. Ocum Tora,
CBUPAJIV Cy Y BParbCKOM Kpajy I BUONIMHY, K/TaPUHET
U Ipyro. Y Be3u ca rOTOBO CBUM IIOMEHY TUM
VIHCTPYMeHTUMa, reorpad Bragumup Kapuh je y
crypuju Cpouja (1887), 3ammcao: ,,Cerbak y HaC Ipyxxu
fia je CBUpame Y OBe MHCTPYMEHTe [IUTaHCKM 0Cao.

Ono mto cy Pomn y Bpamwy ouysamu fo 20. Beka jecy
CBUpAYKe U pyTe TPauLiyije, yITTaBHOM, PYAUMEHTHe,
Koje Cy ce Y JoHeK/Ie MCIIPEeKM/IAHOM TOKY pasBujase
Y OKOTTHOCTVMA TYPCKe B/IaflaBJHe, HAPOUNTO Ha
beynamTHIM MMaBkMMa TYPCKIX 6€roBa, 10 CTPaHN

Of TUXVX CPIICKMX Bece/ba. O TOM TOKY TOBOpe CaMit
VHCTPYMEHTH, Ka0 ¥ ICTOUIAYKM TIJIECHY U My3MYKH
KaHp 4o4eK. MaHMp TYPCKOT y)KIBarba y My3UIIV I

5. Notable Roma Creators

Kurta Ajredinovi¢ (Vranje, 1920-1977) was an
extraordinary clarinetist. Among the existing
recordings of his exceptional playing are various
mekams and coceks, melodies like “Sobinka”, “The
Gathering of Dervishes” (Zbor Dervisa), and

others. Kurta played passionately, warmly. He was
the personification of the music of Vranje and its
temperament, perceived as a near explosion from all
the passion, fervor, energy, craving — an explosion
that never happens. Kurta had an innate sense for
building long, endless melodies, richly adorning
them, and broadening through improvisations. And
all that within the so-called mekams (maqams),
specific melodic models based on certain tonal
sequences, which served from ancient times as the
basis for musical practices in the East.

Kurta was a member of the Roma population, which
greatly contributed to the cultural heritage of the
area of Vranje, especially to the field of instrumental
music.

In the past, the Roma people engaged in various
crafts, commerce, agriculture. Apart from this, when
called or during holidays, they were engaged in
music playing, and in some cases that was the only
thing they did. In the everyday folklife of Serbia,
Roma people had long been viewed as professional
musicians, masters of their craft, who play music

for a reward. They played music primarily in towns
whose residents were mostly the Turks. They used
special instruments, which Serbs did not play, such
as zurnas, $argijas, drums (go¢), tambourines. Apart
from these instruments, they also played the violin,
clarinet, and other instruments from the region of
Vranje. Referring to almost all of these instruments,
the geographer Vladimir Kari¢ wrote in his study
Cpbuja (1887): “Our peasant holds that playing these
instruments is a Gypsy thing”

By the 20™ century, the Roma people in Vranje

had mostly preserved rudiments of the musical

and other traditions, which had intermittently
developed in the circumstances of Turkish rule,
especially on the feudal properties of Turkish beys,
far from the quiet celebrations of the Serbs. The
instruments themselves bear testament to this course
of development, as well as the Eastern dance and
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ETHorpadckm my3ej, beorpaa / Ethnographic Museum, Belgrade

Pomcka cBaaba
Roma wedding

I/IeCy JOHEKJIe ce IPeC/NKao Ha BpambCke Yopoanmje,
Koje cy 1 o ocno6obemy op Typaka HacTaBuIe ga
Heryjy Ty arMocgepy. Kako cy Harcarne cectpe
Jankosuh: ,, Tume ce Mmoxxe o6jacHNTH IITO je 3a

crape BpamaHije Hajseha pasoHona 6ma kaj 6u UM
gajpayuxe 3atieBane y3 faupe, Wi Kay Oy sacBupana
hemaneiiia y3 npatiy ganpa; wi Kaja 6u sanmumrae
3ypre iiog iou, a ouu 3aurpanu’ (HapogHe uipe,
kwura VI). OBakBy atMmocdepy je 1 bopa Crankosnh
IPU3MBAO Y CBOjUM JIe/IMA, CTBapajyhu jenHy

Iy TeHY, OPMjeHTaIHY C/IMKY cTapyx BpamaHaria,
IbIIXOBOT IIPENyIITamha TPEHYTKY, afiama y
€aM03a00pas, IOTIyHe Ipefiaje 3BYKy MHCTPYMEHATa,
koje CrankoBuh decto momume: rod (6ybdam), 3ype,
wrymesbKa, hemane (Buonmsa), rpHeta (KIapuHer),
faxupe (manpe)...

Hakon IIpBor ceeTckor pata y Bpamy, Bpamckoj
Bamwn (rpajcko Hace/be HaloMak Bpawmwa) 1 okonmHu
TI0Y€O0 je fla pacTe yTUIAj TPYOAUKIX OpKecTapa.
Fbuxosa ucropuja ce y Cpbuju, Kao 1 y peruony,
jeIIHVM Jie7IoM TIOBe3yje C BlafjlaBuHoM Typaxa.
[Ipy>xune Mextapa, My3ndapa, Koje ce KaTKaj
JIOBOJie Y Be3y ca OTOBMM HAPOJHUM TPyOadKuM
opkectpuma y Cpbuju, mocrojase cy y BOjHUM
jenVHNIIaMa jaHN4apa, Off 14. BeKa, a oIcTase

Cy ¥ HaKOH 3BaHMYHOT YKIJaba OBMX Ofipefia
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musical genre cocek. The Turkish way of indulging
in music and dancing was somewhat copied by

the Vranje ¢orbadzijas, who continued to nurture
this atmosphere even after the liberation from the
Turks. As the Jankovic sisters have noted: “This
explains why the biggest entertainment for the old
Vranje people was when dajradZikas sang to them
accompanied by tambourines, or when cemanes
played accompanied by tambourines; or when the
zurnas whistled accompanied by the go¢, and they
danced” (Hapogne uipe, volume VI). This was the
sort of atmosphere that Bora Stankovi¢ had evoked
in his works, creating a corporal, oriental picture of
the old Vranje people, their living in the moment,
their forgetting themselves, their complete surrender
to the instruments, often mentioned by Stankovi¢:
go¢ (drum), zurna, $upeljka, ¢cemane (violin), grneta
(clarinet), dayereh (tambourine)...

After the First World War, the influence of brass
bands started to grow in Vranje, Vranjska Banja (an
urban settlement near Vranje), and the surrounding
area. The emergence of brass bands in Serbia, as

well as the region, was partly associated with the
rule of the Turks. Societies of mehters, musicians,
which are occasionally associated with the later folk
brass bands in Serbia, existed in the military units of
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CnobopaaH Crojkosuh / Slobodan Stojkovié¢

CnomeHuk bakujun Baknhy y Bparby
The statue of Bakija Baki¢ in Vranje

(1826), mpeycMepyBILM CBOj 3ajIaTaK ca M3BOhema
BOjHMX MapllieBa, HOACTULIAbA BOJHUYKOT IyXa I
Be/IMYaba Cjaja Bagapa, Ha PasHOMMKE CBEYaHOCTH,
TIpasHIKe, caxpaHe, cBazide, pasBujajyhu pemeproap
y IIpaBlly ONy/IapHUX Menoauja. Vako muxoB
MHCTPYMEHTAPUjYM HMje UJIEHTUYaH, HaJ| 3ByLIIMa
o6a ancam6ra — MexTap rpyna y Typckoj 19. Beka n
caBpeMeHIX Tpybaukux apyxuna y Cpouju — ussuja
ce JIeOHMI]Aa IIPOJOPHOT YBAYKOT MHCTPyMeHTa

(Tpy6a/por/sypna).

[IpemmcTopuja HacTaHKa TPYOAYKIX OpKecTapa

y Cpbuju 6arja cBeT/I0 U Ha 3araJHOEBPOIICKe
BOjHe aHcaMO1e, 110 YMjeM MOfieTy je KHe3 Muomn
O6penosuh 1831. ronuue y Kparyjesiy ocHoBao
Kwasmecko-cpocky 6angy. Y JyroTpajHOM HpoLecy
IIpeba OBAKBOT TUIIA OPKECTApPa, CBOjy Y/IOTY

CY, C jefiHe CTpaHe, OfUTPA/IN BOjHUIIN, KOjU CY ce
Bpahanm 13 patoBa y pogHu Kpaj, foHocehn ca
cobom 1 Tpybauxy Mysuky. C apyre cTpaHe, Ha
rnonynapyucame Gopme IyBauKor OpKeCTpa 3HauajaH
TOTIPMHOC Jasu Cy PoMut Koju cy paHo Iipeysenn HOBe
MysuuKe MHCTpyMeHTe. Y Bpamy, Bpamckoj bamu
1 oKo/HY Pom1 cy onako 3anocrap/baiim 3ypiie,
npeycmepaBajyhu ce Ha Ipyru M3BOp IIPOJOPHOT
3ByKa — Tpy0y. Tako je u rou npecrao na ,,6mje”

janissaries since the 14th century and continued to
exist even after these detachments had been officially
abolished (1826), changing their tasks to that of
playing military marches, raising military spirit,

and celebrating the ruler, at different celebrations,
holidays, funerals, weddings, building a repertoire of
popular melodies. Although the set of instruments
was not the same, the sounds of both ensembles -
the mehter groups in Turkey of the 19" century and
contemporary trumpet societies in Serbia — were
dominated by piercing wind instruments (trumpet/
horn/zurna).

The history of the emergence of brass bands in Serbia
points out to West European military ensembles,
which served as a model to Prince Milo§ Obrenovi¢
for founding the KnjaZesko-Srbska Banda (“Princely
Serbian Band”) in Kragujevac in 1831. During a
long process, this type of band was spread by, on

the one hand, soldiers who had returned to their
birthplace from war, bringing with them the trumpet
music; and on the other, by the Roma people, who
quickly accepted new musical instruments, greatly
contributing to popularizing brass bands. In Vranje,
Vranjska Banja, and the surrounding area, the Roma
people began to slowly aband the zurna, turning to a
new source of piercing sound - the trumpet.
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HeHag MnageHosuh
Nenad Mladenovié

Y3 3ypJie, IOCTABILY IIPaTiba TMMEHUM BYBaYKIM
MHCTPYMEHTUMA.

Tpyb6auko nme Koje ce y MCTOPUjY TPA/IMIIMOHATHE
my3uke Bpama nsziBaja je ume baxuje bakuha (Bpame,
1923-1989). JlennoTa, M3paXkajHOCT U TeMIIepaMeHT
IErOBOI My3/Iparba CMaTPajy ce CBOjeBPCHUM
00pacIieM MCTUHCKOT, ay TeHTUYHOT TPyOaIuTBa
Bpama u jyxxue Cp6uje. [lybuna bakujune mysmake
€MOTUBHOCTHM KaTKa/j je OACTUIIaa POMaHTI30BaHe
OIIVICe HberoBe IMIHOCTY, CTBapajyhn cmky o
anheockoj Ty, Koja Kao fja Hifje C OBOTa CBeTa.

A 3ampaBo, baxnja Huje 6110 camo BaHpeIHO

fo6ap Mysudap, KOji je MMao ¥ C60j iioH — HUBO
KaKaB MHCTPYMEHTA/IUCTI MHOTO TeXXe TOCTIKY Y
OffHOCY Ha IteBave — Beh je 6110 u crabuaH, YBpCT,
IparMariyaH Y0BeK, II0CIOBHO BEIIT y JOTOBOPMMA
U IIperoBapamyMa 0Ko XOHopapa. Jep, baknja je
6mo Powm, a 3a Pome, kao 1ckycHe mpodecuoHaiie,
OflyBEK je BaXXIJIO Jla YMe]y /la IIPEIIO3Hajy LiTa je

Y [laToj CpeiviHM JbyAuMa noTpe6Ho. CBupam cy

¥ TIEBAJIV OHO IITO C€ TPAXXMIO. 3HA/N Cy KaKO
MY3MKOM YOB€Ka EMOTUBHO Jja UCITYHE, a J]a TO
JICTOBpEMeHO Oyfie TyKpaTuBHO. TakBe ocobune
Kpacuie cy u Komrany, n y gpamckom komany bope
Crankouha, 1 y 36mb1, Ha ripenasy usmeby 19.y
20. Bex. CpopHor ceHTMMeHTa 6110 je n baknja. 3Hao
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That is how the go¢ ceased to “beat” with the zurna,
and started accompanying brass instruments.

The name that stands out in the history of trumpet
playing and traditional music of Vranje is that of
Bakija Baki¢ (Vranje, 1923-1989). The beauty,
expressiveness, and temperament of his playing

are viewed as examples of true, authentic trumpet
playing of Vranje and South Serbia. The depth of
Bakija’'s musical emotionality sometimes inspired
romanticized depictions of his personality, creating
an image of an angelic soul, of someone out of

this world. The truth is that Bakija was not just an
exceptionally good musician, who had his tone -
which is something much harder for instrumentalists
to achieve than it is for singers — but was also a
stable, sturdy, pragmatic man, skilled in business
agreements and negotiations in terms of his fee.
For Bakija was a Roma, and the Roma people were
known to be capable of recognizing the needs of
the environment and the people. They played and
sang what was asked of them. They knew how to
fulfill the emotional needs of others with music,
making it lucrative for themselves at the same time.
This applied to Kostana as well, both in the play by
Bora Stankovi¢ and in reality, at the turn of the 20™
century. Bakija was of similar sentiment. He knew



Ekpem MamyTtosuh / Ekrem Mamutovic¢

Ekpem MamyToBnh
Ekrem Mamutovic

je Kako ce Tpeba OHOCUTH ITpeMa 4oBeky. O Tome
rOBOPE HhEeroBe COIICTBEHE Peyl, KOje je HOBMHAP
3opan Pagynosuh yTtkao y coj Tekct o bakujn: ,,Ako
MIIC/III I PajyLI U fia y3MelI fobpe 1ape, HeMoj,
Ope, ga nuraHmTHpaL.. bygu cnocoban fa nsasoser
4OBeKa, caM fla T Ja nmapy. A Kako? Ila ca ceupame,
6Opare! [la nuranurrupa je rayno. [pubu go gosexa,
IIa My CBMpAj JIeTIO, Ha yBIie, TUXO0, HexHo... He fia he
fia TU [ia Iape, Hero he u KamyT jja CKuHe.

bakwuja je TpyOy moueo sja cBupa y3 cora ona dejsy.
Jou xao fievak, Pejsa je y [oproj gapiumju, mpen Kpaj
IIpBor cBeTcKoOT para, ucrnpobasao Tpyoy, Taj HOBU
VIHCTPYMEHT. YOP30 je 0CHOBAO TPybauKu OpKecTap.
Ann bakuja je Hafjja4ao oI1a TaJIEHTOM U HEBEPOBATHO
IyJTHUM U CETHVM 3BYKOM cBoje Tpybe. [Toueo je ma
BOAM OpKecTap ¢ kojuM he crehu cnaBy. Peneproap
Cy YMHI/Ie MHCTPYMEHTAJIHe, TI/IeCHe MeTIofiuje, KOJIa,
Opa, 4oYely, Kao 11 Me/oiyje BPambCKIIX Iecama:
»PoMck1 qouek", ,,CBeKpBIHO K070, ,,CTojaHke, bema
Bpamanke, ,,Ilem6e, ,[ajrano, Momo, mopu, ,,[la
3Hajell, MOpY, MOMe " ¥ MHOTe JpyTe.

Opxkecrap bakuje baknha nojasuo ce Beh Ha Tpehem
cabopy Tpy6aya y I'yum, 1963. ropmue. Tapa cy ce
['y4oM mpBu Iy T pasyiernu sByLM jyra, IITO je 3a
bakujy 6ua oficko4Ha JacKa 3a Jja/by TOK Kapujepe.

how to approach people. His own words, which the
journalist Zoran Radulovi¢ has woven into his text
about Bakija, prove it: “If you want to work and earn
good money, don't scrounge... make someone give
you the money himself! And how? By playing, man!
Scrounging is stupid. Approach him, play beautifully
to him, for his ears, silently, gently... not only will he
give you money, but he’ll take his coat off, too!”

Bakija started playing the trumpet with his father
Fejza. As a boy in Gornja Carsija, before the First
World War had ended, Fejza tried playing the
trumpet, a new instrument at the time. He soon
founded a brass band. But Bakijas talent, as well
as the incredible sensual and sorrowful sound of
his trumpet, surpassed that of his father. He began
leading the orchestra that made him famous. Its
repertoire included instrumental, dancing music,
“kolo”, “oro”, “Coceks’, as well as melodies of Vranje
songs: “Roma Cocek” (Romski cocek), “Mother-in-
Law Kolo” (Svekrvino kolo), “Stojanka, Fair Vranje
Girl’, “Pembe’, “Gajtana, Girl”, “If You Only Knew,
Girl’, and many others.

The orchestra of Bakija Baki¢ performed already at

the third Trumpet Festival in Guca in 1963. It was the
first time that the sound of the South was heard in
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Buo je mpsu nonynapuu Tpy6ay u3 jyxxue Cpouje.
I[TocrxymHo, bakuja je mpormamen Majcitiopom iwipybe
y Iyum, 1991. ronune, a MCTY TUTYITY Cy CTEKIH,
KacHMje, ¥ IberoBY HaclefHuIy, cectpuh Expem
Mawmytosuh (Mwran Mnagenosuh, 1994), Mumanos
cun Henay Mnanenosnh (Henag Mamyrosuh, 2000)
1 MunanoB yHyk Expem Mamytosuh (2010). [Topen
JIMHYje BpambCKoT TpybarnTBa Koja Bogu o, bakuha,

y Bpamy cy pemnyraiyjy cTekm u fpyru Tpyoadkm
OPKECTpM M CBUPAYM. Je[laH TaKaB IIPESBOANO je
usBaHpenHu Tpy6ad boxxnpap Ajpenuuosuh (Bpame,
1956), xoju je, kao 1 BehHa poMcKuX Tpybaya,
BEOMa PaHo 1104e0 I CBYPA I HACTYIIA HA HAPOJAHNIM
cabopuma, BalIapuma, cBagbama, CraBbyMa II0BOIOM
poberba, KpITema I APYTX BAXKHNUX TPEHYTaKa

3a 3ajepnuiy. boxugapy je 1996. rogune y I'yun
JIOfleTbeHO IpY3Habe Majcitiopcko uucmo.

1 BehmHa pyTyX BpambCKIX OPKECTapa, IBIUXOBIX
KaIleJTHMKA VMIJ 9IaHOBA, IIOTOMAKa MM IIPeaka,
xopana je baknheBom nmm AjpeanuosrheBom
TPyOadKOM CTa30M. Jep My3U4apy Cy IIOUMbAIN WM
ce ycaBpIlIaBajIy, TAKO LITO CY HEKO BpeMe pafiuin
Kop bakuje, Munana, Henapna, boxxugapa. Bpamcka
TpybauKa TpajuIyja je CBOjeBpCHa MpeKa, TPXKMIITE,
CIIeHa, Ha K0joj Cy CBY IeHY aKTepy yiyheHu jefHu
Ha JIpyTe, HocMatpajyhu ce, puBancky ogmepasajyhu
cHare, omTyjyhu ce n kpurnkyjyhu ce mehyco6no.
Buty Haj6orBy Tpy6ay MM OpKecTap y Kpajy, 3Haun
OMTI HajTpakeHMju 1 HajitaheHnjn. Y ceeMy ToMe
IJTaBHY NIOAPLIKY CY TIPY>KaJle, M IPYxKajy, mobene Ha
Cab6opy y Iyun.

Bpamcka Tpy6auka Mpexxa obyxsara u Bpamcky
bamy, y k0joj je 67iex TpayIija oyena MHTEH3UBHO
fla ce pasBUja MOXK/Ia M KOjy TORMHY IIp€e IPBUX
3BykoBa DejsuHe TPyOe 11 HErOBYX BPIIHBAKA Y
Bpamy, mto 6u MoryIo a 3HauM — 1 npe bankaHcKmux
parosa. [Iparan babuh (IIpuua o cpiickoj wpy6u)
nomMuse f1a je y Bpamckoj bamn Tpy6y npsu
3acBupao ussecHu Jlexe, xoju je 61o crapuju

of ®ejse. Ha mera ce HagoBe3ao Yepum, jenan

of Komrannamx cHOBa, Koja je ylaBIM ce OKO
1900. rogyHe npenuia u3 Bpama y Bpamcky bamy.
Komrranus nmpaynyk ITagep Kypruh cBupao je Tpehy
TpyOy y BepOBATHO HAjII03HATjeM TPYOAIKOM
opkectpy u3 Bpamcke bame, Koju je nmpensomno
Expem Cajnuh (1956).
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Guca, and Bakija paved the way for his future career.
He was the first popular trumpet player from South
Serbia. Bakija was posthumously declared the Master
of the Trumpet in Guca in 1991, and his successors
were later declared the same: his nephew Ekrem
Mamutovi¢ (Milan Mladenovié; 1994), Milan’s son
Nenad Mladenovi¢ (Nenad Mamutovié, 2000),

and Milan’s grandson Ekrem Mamutovi¢ (2010).
Apart from trumpet players springing from Baki¢,
there were other brass bands and trumpet players
from Vranje who also built a good reputation. One
of these bands was led by the exceptional trumpet
player Bozidar Ajredinovi¢ (Vranje, 1956) who, like
most Roma trumpet players, started playing at a
very young age, performing at folk festivals, fairs,
weddings, celebrations of birth, baptisms, and other
important family occasions. In 1996, Bozidar was
awarded the accolade Master Craftsman Certificate in
Guca.

Most other bands from Vranje, their bandmasters

or members, descendants or ascendants, walked

in the trumpet path of Baki¢ or Ajredinovi¢. They
began or perfected their craft by working for Bakija,
Milan, Nenad, Bozidar for some time. The Vranje
trumpet tradition is some sort of network, market,
scene, where all of its members are familiar with each
other, observe each other, challenged each other as
rivals, respect and criticize each other. To be the best
trumpet player or band in the area means to be the
most requested or paid one. The best way to achieve
this is by winning a prize at the Festival in Guca.

The Vranje trumpet network includes Vranjska Banja
as well, where the bleh tradition began intensively
developing a few years before Fejza and his peers
started playing the trumpet in Vranje, which could
only mean - before the Balkan Wars. Dragan Babi¢
(IIpuua o cpiickoj wipy6u) notes that a certain Dene
was the first to play the trumpet in Vranjska Banja,
and that he was older than Fejza. Dene was followed
by Cerim, one of Kotana’ sons, as Ko$tana moved
from Vranje to Vranjska Banja after getting married
in 1900. Kostana’s great-grandson Dzafer Kurti¢

was the third trumpet in probably the most famous
brass band from Vranjska Banja, led by Ekrem Sajdi¢
(1956).



Tpy6aiuTBo BpamCKOr Kpaja je ieo Lper Tpybadkor
npepena jyroucroka Cpbuje, rjie je sarocropapuo
4OYeK, U I7ie Ce eMOTUBHO CHKHO MHTEPIIPETHPAjy
Menopiuje iecaMa Bpama 1 IpyTyX rpagiosa u
obmactu. Bpeme yBek Tede 11 BpeMEHOM Ce CBE Melba,
I1a TAKO U TIPENO3HAT/bYBA jyXctbauka Tpyda. Mema
ce perepToap, ami u cTui. Memajy ce my6muka u
IbeHV IIPOXTEBU. Bpamcko nogpyyje je nsHenpmio
OpojHe usyseTHe Tpybade (1 He camo Tpybade), of
KOjUX Cy HEKM, II04eB off Kpaja 20. BeKa 3arasuin

Ha CBeTCKY world music cuieny, yuectByjyhu Ha
pasHUM QecTuBaIMMa IIMPOM IUIAHeTe. 3a CTOTMHAK
rofyHa TpybamTBa y Bpamwy u okomiHu npebes je
JIyT Iy T, IITO Ce MOXKe BUJIET HA IIPYIMePYy HyMepa:
Of I3BOPHUX, JIOKAJTHIX, Kao LITO CY ,,[emmko opo*,
»Mope, Bphaj koma, A6nyn-THepum aro®, wm
cumMbor-Tema Tpy6bamrsa Bpama — ,,/13ry6/meHo
jarme*, o Menoaymja 13 cBUX Kpajea Cpbuje u cBeTa,
CBUX )KaHpPOBa (HapOofiHa, K/IACHYHA, IIOII, POK, 11e3
My3MKa), IpJ 4eMy ce Metasa 1 IPOAYKIMja 3ByKa Y
CHMMamy anbyma.

The trumpet playing of Vranje and the surrounding
area belongs to a broader trumpet-playing region
of Southeast Serbia, where the “Ccoc¢ek” is dominant,
and where the melodies from Vranje and other
cities and areas are played with great emotion. Time
always passes and everything changes in the end,
even the distinctive Southern trumpet. The repertoire
changes, but also the style. The audience changes,
and so do its demands. The area of Vranje gave
many extraordinary trumpet players (and not just
trumpet players), of which some have, since the end
of the 20™ century, entered the world music scene,
participating in various festivals across the world.
In the hundred years of trumpet playing in Vranje
and the region a lot has happened, evident from the
musical numbers: from traditional local pieces like
“The Difficult Oro” (Tesko oro), “Return the Horse,
Abdul-Cerim Aga’, as well as the symbol of trumpet
playing in Vranje “The Lost Lamb” (Izgubljeno
jagnje), to melodies from all parts of Serbia and the
world, of all genres (folk, classical, pop, rock, jazz
music) - and even the sound production during the
album recording process has changed.
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BPAIbCKU 3BYIINN Y BEOI'PALY

THE SOUNDS OF VRAN]JE IN BELGRADE

On me3meceTux roguHa 20. Beka 1o IaHac,
My3uKa Bpata, Bpamckor kpaja 1 jyra Cpbuje
HactaBuhe CBoje peoOIMKOBabe Ha PasIuunTIM,
HepeTko Mel)ycoOHO M3YKpIITaHNM Tpacama. JefiHa je
Tpaca TAKO3BaHOT aMaTepU3Ma y MU/bey KyITypHO-
YMETHMYKMX JPYIITABA, JOK PYTy YMHE BOKaTHA
VHTEPIIPETATOPU, BE3AHN 33 IPOAYKLM)y Pamno-
teneBusuje Cpbuje, a KaTkap u 3a ectpagy. Tpehy
TPACY 4MHE €THO-CACTABY, KOjU Of KPaja [IeBefleCeTVX
npoMoBuILy cBoje Bubemwe Bpamwa u jyra Cpbuje, ¢
jerHe CTpaHe Ha 6a3y pasmMYNTUX TPaAMIIMOHATHIX
VHCTPYMEHAaTa OpYjeHTa/THOT IopeKIa, IpaBehn
CBOjEBPCHI PUME]jK CTApUX Ya/IIja, a C IPyTe CTPaHe,
noHocehy cacBUM MOfiepaH 3BYK, y KOMOVHAIIMjU
aKYCTMYHMX U €IEKTPUYHIX MHCTPYMEHATa.

AKTYye/THU TPEHYTaK je Kao TP, 10 KOT Cy CBe

Tpace I0BeTIe Y CBOjUM YKMBOIVICHUM BIjyTambyMa,
06pasyjyhu mmato cycpera 1 pasMeHe UCKyCTaBa.

A [IyX KOju ce HaJiBija HaJl TUM TPIOM jecTe
3a0CTaBIITIHA KibJDKeBHMKa bope CrankoBuha,
Koja je ToKkoM 20. BeKa II0CTajajia Ornefasno
ugeHTnTeTa Bpamanara. Cama 3matanosuh, y
CBOjOj n3BaHpeHOj cTyauju Krnouscesro geno bope
Cinianxosuha u Bpawe: ugenitiuitietiicke ciipatiieiuje,
guckypcu u dpaxce (2009), Hanucarna je: , KmbiokeBHO
neno bope Crankosuha urpa K/by4Hy yIory y Ipudn
Kojy Bpamanuu npudajy o cebu cammuma. OH je

Haw bopa, MHOTH KOpt Kyhe nMajy merosa cabpana
Jie/ia M BeoOMa Cy OCeT/bJBY Ha HOBYje U CTI0OOHMje
VHTepIpeTalyje beroByx ocTBapema.  [lo oBakBor
~opobhaBama“ caBpeMennx Bpamwanara ca bopuanm
KIbJDKEBHMM JI€/IOM — Ka0 1 Ca IeTOBUM JIMKOBMIMa,
crapuM BpamaHnima (peanrHum, npeo6IMKOBaHIM,
VI3MUII/BbEHNM), KOjU CY MY IPY>Ka/Ii JO>KVBOTHY
MHCIMPALY]y 32 CTBapaibe Je/la JOMUHAHTHO
nocseheHnx Bpamy - 10 Tora ga BpamaHiu

he music of Vranje, the Vranje region, and South

Serbia has been transforming since the 1960s,
following different, often mutually intersecting,
paths. One path is that of so-called amateurism in
the environment of cultural-artistic associations,
while the other is that of vocal interpretation, which
is associated with the production of Radio Television
Serbia, and sometimes with show business. The
third path is that of ethnic bands, which have been
promoting their view of Vranje and South Serbia
since the end of the 1990s - on the one side, by using
different traditional oriental instruments, creating a
specific “remake” of old chalgiyas, and on the other,
by introducing something completely modern,
through the combination of acoustic and electric
instruments.

The present moment is the meeting point of all

of these paths, with their lively twists and turns, a
place for encounter and exchange of experience.
And hovering above this point is the spirit of Bora
Stankovi¢ and his legacy, which in the 20" century
became the reflection of the identity of the people
of Vranje. Sanja Zlatanovi¢, in her exceptional
study Krwuscesro geno bope Citiankosuha u Bpare:
ugeninuilienticke ciipaiieiuje, guckypcu u upaxce
(2009), wrote down: “The literary works of Bora
Stankovi¢ play a key role in the story that the
people of Vranje tell about themselves. He is our
Bora — many have in their homes his collected
works and are quite sensitive to the newer and
freer interpretations of his writings.” This feeling of
“kinship” that contemporary people of Vranje have
with Bora’s literary works - as well as his characters,
the old Vranje people (real, reshaped, imagined),
who were an endless source of inspiration to him to
create works mostly dedicated to Vranje - the fact
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0 CBOM T'pajly roBope Kao o bopurom Bpary,
JIOLIJIO Ce TI0/IAKO, ¥ IIOJ| YTULAjeM KOju je JOoIIao
ca CTpaHe, CII0/ba, 3 MIJbea CPIICKe KYITYPHE U
VHTETIEKTYAJIHE e/IUTe.

Bpamcka rpajicka My3uka ce, HakoH ocnoboberma
Bpama o1 Typaka, roToBO IapazieTHO CHaXK1/Ia

n y beorpapny, Bogehi cBoj XMBOT, TOCPEACTBOM
KIbJKEBHUX JIe/Ia, TI030PUIIHNX IIPECTaBa,
KOHIlepaTa, KaaHa, POMCKIX OpKecTapa,
Beorpabana, focebernka 13 gpyrux mecta Cpbuje,
IIa TaKO 1 CaMMX BpamaHalja Koju Cy ce mpecenmim

y beorpaz. Hakon IIpBor ceeTcKor paTa, OCHOBaH

je n Kimy6 Bpamanana y beorpapy. Ha temersima

tor Kiry6a, xacHujer Yupysxema Bpamanara, 2010.
ropuHe 6uhe popMupaHo 3aBUYajHO YAPYKerbe
Bpamanara JKyiio ysehe. Ha Tpagyuimonanaum
OKyIIbarbuMa Koje YIpyXerbe opranusyje, Bpamanun
VI BbJIXOBU TIpUjaTe/byl Ce Y3 XpaHy, 0014aje, U3N0X0y
HapOJHOT CTBAPAIAIITBA I OArOBapajyhy Mysuky
(TeBaum 1 TPybauM 13 BPamCKOT Kpaja), OKYIUbajy,
IpYy>Ke, IIPEIYIITajy HOCTA/ITU)U Y CHAXKEHbY JTOKaTHOT
UJIEHTUTETA.

beorpap je kao uenrap kpajem 19. u moyerkom 20.
Be€Ka IIPUBJIAYNO Jbyfie U3 pasHUX KPajeBa, U jadao
CBOjy KyITYpHY CLIEHY. JeHO Off MeCTa MHTE€H3VBHE
pasmene Kynrype y beorpany, jour mpe ITpsor
CBETCKOT paTa, 6uIa je kadaHa — TauKa CycperTa,
OIIyIITamba, IIOCTIOBHNUX cacTaHaka. Kpo3 xadancky
NpU3MY IpefaMaJie Cy ce yMeTHIMYKA M HapOfiHa
My3MKa, TIeBa4y-MHTENEeKT /Iy 1 KadaHCKu
OpKecTpH, My6/iKa 13 MPOKNUX CTI0jeBa PYIITBA I,
KOHAYHO, My3JKa Pas/IMYUTOr IIOPEKJIA, U3 PaSHUX
kpajeBa. CBOje MECTO MMaJIa je ¥ BparmbCKa I1ecMa.

Mujat Mujatosuh (beorpap, 1887-1937) 61o

je TUIVYaH MPefiCTaBHUK KY/ITYPHOT pasfobiba
Beorpaza, y Kome ce TpaJMIIOHaTHA My3JKa
IocMaTpaa Kpos nepienuujy 3anagae Esporne kao
y3opa 3a HuBo 1 yKyc y Cp6ouju. Tako je u bel canto -
BOKa/THa TeXHVKA KapAaKTEPUCTUYHA 32 YMETHIIKY
MY3MKY — II0CTA0 K/bYYHI eleMeHT u3Boherba
TpafIULMIOH/IHe CpIICKe My3uKe. Mujatouh je 6uo
IIPaBHIK, Jieo enmte. Boreo je ja 3anasu y kadase,
I/ je ,,OIIePCKUM CTVJIOM VIHTepIIPeTHPA0 OHO
IIITO je Tafa 6110 WV TI0CTajasio MOMy/IapHo. A

Ty Cy Ce Halll/le ¥ IlecMe TIOMyT ,,/Ja 3Hajemr, Mopu,
Mome"“ wn ,,Jlyze, 6emo fyne”, one Kxoje je beorpap
3HAO 1 IIeBA0, YeMY je JOIIPMHEIA 1 IIPeficTaBa
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that people from Vranje talk about their city as Boras
Vranje, developed gradually, influenced from outside
by the cultural and intellectual elite in Serbia.

The urban music from Vranje, after the liberation
of Vranje from the Turks, had parallelly established
itself in Belgrade as well, living through literary
works, theater plays, concerts, kafanas, Roma
bands, Belgradians, immigrants from other parts of
Serbia, including people from Vranje who moved to
Belgrade. After the First World War, the People of
Vranje Club was founded in Belgrade. Based on the
club, later called the People of Vranje Association,
the Native Association of the People of Vranje Zuto
Cveée (“Yellow Flowers”) was founded. At traditional
gatherings organized by the Association, the people
of Vranje and their friends gather, socialize, indulge
in nostalgia, strengthen their local identity, with
food, customs, exhibitions of works of folk art, and
the appropriate music (singers and trumpet players
from Vranje).

Belgrade as a center at the end of the 19" and
beginning of the 20™ century attracted people from
different areas and strengthened its cultural scene.
One of the places of intensive cultural exchange in
Belgrade, even before the First World War, was the
kafana - a place of encounter, relaxation, business
meetings. The kafana was a meeting point for both
artistic and folk music, singers-intellectuals and
kafana bands, people from different layers of society,
and, finally, a meeting point for music of different
origins and areas. Even songs from Vranje had their
place there.

Mijat Mijatovi¢ (Belgrade, 1887-1937) was a typical
representative of this cultural era in Belgrade when
traditional music was viewed through the lens of
Western Europe, which set an example in Serbia in
terms of level and taste. That is how the bel canto - a
vocal technique characteristic of art music - became
the key element in performing traditional Serbian
music. Mijatovi¢ was a lawyer, part of the elite. He
liked visiting kafanas, where he interpreted songs
that already were or were becoming popular in an
operatic style. Among the songs were “If You Only
Knew, Girl”, “Duda, Fair Duda” (Dude, belo Dude) -
songs that were known and sung in Belgrade, under
the influence of Kostana, which had been performed
at the National Theater since the beginning of the



Kowittiana, xoja je op camor nodetka 20. Bexa 6mia
Ha peneproapy Hapopnor nosopuiura. ¥ 0Boj
YITIEFHO] YCTAaHOBY KYNTYPE, ITyMauKy Kapujepy je
1906. ropuae 3anoyena Teogopa Toga Apcenosuh
(Bpameso, 1986 — beorpap, 1960). Tymauna je MHOTe
y/ore, a u Hocehe y momyapauM KoMainma ca
neBameM, y bopnnoj Kowinianu (ox 1919) u Tawanu
(om 1927). Topa he mocraru 1 ,,lipBa IenOTUIA
cpIicke KuHeMaTorpaduje®, a off IIo4eTKa pejOBHOT
emuToBama Panyo beorpaga 61na je n oMmubeHn
pazyo-1eBay, 13Bolay HAPOJHNX MecaMa.

Panmo Beorpap he ce ncriocraButi Kao MecTo
VIHTEH3VBHOT CaKyIl/bakba J IPOMOBJCatba HAPOIHE
MY3JKe 13 Pa3HMX KpajeBa, 11a Tako 1 Bpama. OcHoBaH
1924, Paiyio beorpap je ca peoBHUM eMUTOBaKkEM
nporpama ornodeo 1929. rogyune. Panux TpugeceTix,
HapOJHa My3JKa Ce C/IyIlajia ca EMUTOBAHIX
rpaMOOHCKIX IJI0Y4, A/l Ce M3BOAWIIA U YXKUBO.
[leBauy cy HacTyIamm y pagyjcKoM CTYRH]Y, Y3
IpaTky K/IaBUpa WM OPKECTPA, WM CY OPraHN30BaHI
JIVIPEKTHY TIPEHOCH U3 HeKe off 6eorpajicKux KadaHa.
Ha crincky Tx npByx pajino-neBada Hajmasu ce 1
Joan Credanosuh Kypcyna (Bpame, 1900 - Hou
Cap, 1968), omepcku 1ieBad, Koju je 3 Bpamwa y
Beorpap omao kao kpojady, ja 61 KacHuje y3uMao
IpUBaTHE YacoBe IIeBakba, a IOTOM YaK Ioxahao u
beuxn xonsepparopujym. basno ce ymeTHI4IKMM 1
TIE/IATOIIKIM PajioM, Pa3BIjao Kapujepy OrepcKor
TIeBava, KOHLEPTUpajyhu 11 Kao IeBay HapofHe
MYS3UKE.

Papmo beorpap je monako mmpno cBoj mporpam u
crpykTypy. Popmupajy ce npsu opkectpy, ysehasa
ce Opoj TIeBava Kojy HacTymajy y mporpamy. Tokom
HeMauke oKynanuje beorpaga y JIpyrom cBeTckom
paTy, HapoJHa MY3JKa HaCTaB/ba [ja Ce EMUTYje,

Maja y MameM obumy. Meby nesaunma koju cy Taga
HaCTyIa/m 6ua je u yyBeHa rmymunna JlusHa Hokosuh
(JIuBHo, 1915 — Beorpap, 2005), Hajro3HaTHja 110
cB0joj ynosu Kourrane, rymauehn je, ox 1939. mo 1960,
y Hapognom nosopumiry. /lusha je 1962. rogyue
o6jaBwna oy Ilecme u uipe us fo3opunuiHoi komaga
Kowitiiana, y3 Cekcret [lymana Pagernha — mosnarn
aHcam61 Pazio Beorpapa, koju je 6mo u yect akrep y
n3Bohemnma npepcrase Kowitiana.

Ha Papyio beorpapy ce ce mo 1954. roguue nepano
YKIBO, HAKOH 4eTa OTIIOYNbe ITPAKCa CHIMAIba I
apXMBMpaba CHUMAKA.

20" century. It was in this respectable cultural
institution that Teodora Toda Arsenovi¢ (Vranjevo,
1986 — Belgrade, 1960) began her acting career in
1906. She played many roles, even the leading ones in
popular plays with singing, in Bora’s Kostana (since
1919) and Tasana (since 1927). Toda became the
“first beauty of Serbian cinematography”, and when
Radio Belgrade began regular broadcasting, she was
the favorite radio singer and performer of folk songs.

Radio Belgrade became the place of intensive
collecting and promoting folk music from different
areas, including Vranje. Founded in 1924, Radio
Belgrade started its regular broadcast of radio
programs in 1929. In the early 1930s, phonograph
records of folk music were broadcast, but it was also
performed live. The singers performed in the radio’s
studio, accompanied by piano and orchestra, or there
were live broadcasts organized from some kafana

in Belgrade. One of the first radio singers was Jovan
Stefanovi¢ Kursula (Vranje, 1900 - Novi Sad, 1968),
an opera singer who came to Belgrade from Vranje
as a tailor, and later took private singing lessons,
eventually enrolling at the Vienna Conservatory. He
engaged in artistic and pedagogic work, and built a
career as an opera singer, performing folk music as
well.

Radio Belgrade gradually broadened its program
and structure. The first orchestras were formed, the
number of singers who performed in the programs
grew. During the German occupation of Belgrade
in the Second World War, folk music continued to
be broadcast, although to a lesser extent. One of
the singers who performed then was the renowned
actress Divna Dokovi¢ (Livno, 1915 - Belgrade,
2005), most famous for her role as Kos$tana in

the National Theater in the years 1939-1960. In
1962, Divna released the record ITecme u uipe u3
tiosopuwroi komaga Kowitiana (“Songs and Dances
from the Play Ko$tana”) with the Dusan Radeti¢
Sextet — a famous ensemble of Radio Belgrade, which
often played during performances of Kostana.

Until 1954, Radio Belgrade broadcast live

performances - after that, they began recording and
archiving permanent records.
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IBE CTPAHE MEJIAJBE

TWO SIDES OF THE SAME COIN

OBa epa 13Bohema HapopHe My3uke y Pazyo

Beorpajiy HacTyIma oBpaTKOM BMO/TVHICTE
Brnactumnpa ITaBnosuha Llapesua (1895-1965), mo
HErOBOM M37acKy u3 jioropa Jlaxay (1945), kaga craje
Ha 4eJI0 HAPOJIHOT OPKeCTPa U CTBapa CBOjY ,,LIKOTTY
OnprkaBa aynuiyje 3a nesade, apxxehi ce crpornx
kpurtepujyma. Llapesars je otar cTumisoBane HapogHe
My3JKe, OHaKBe KakBa he nmocratu obenexje Pagno
Beorpana, u xakBy he Hapoz yOp3o npurpamTi.
CrBopno je pedyreHn CTUT, TPUMaM/BJB
HajipeM ayautopujymy. Eberosu cxmaguu
OPKeCTapCKy apaHKMaHy HICY OM/II KOMITTMKOBAH;
VIMITIOCTVPAHY ITIACOBY CY OCTAIIN, aJIU Cy Ce UIaK
yIa/bIIN Off MujatoBuheBCKor OenkaHiia.

[TapeBal je MHCHCTHPAO HA TOME Jja IIeBadyl U3BOJE
THiecMe U3 Kpaja oflak/ie HoTudy. Au 13y3eTaka

je 6uno. Jaunua O6pennh (Magenosar, 1920

- beorpap, 2004) Harumara je pereproapy jyxxHe
Cp6uje 1 MakenoHuje. O leHOM TyMadery mecMe
»CrojaHKe, 6erma Bpamanke“ he ce monma Beka kacuyje,
rocryjyhu y emucuju Og 3naitia jabyxa (2006),
noxsanHo uspasuty Crannma Croumh, Benmko nme
BpamCKor Menoca. Kao ncrakHyTa MHTepIpeTaTopKa
BpamCKYX IlecaMa n3ziBaja ce 3opa Jpemnernh (bema
[Tanmanka, 1927 - beorpan, 2013). Mapa pohena Ha
jyrouctoxy Cp6uje, 3opa je jou kao H6eba npemia

y beorpap. Ilo saBpuIeTKy rMMHasuje IPUK/bYdyje

ce IIO30PUILTY U MOCTIDKE yCIexe, HApOUUTO y
Kowinianu bope Crankosuha, rfie ce ucTide y cjajHoM
CII0jy ITTyMe U IeBamba. [IpeuBHY compan u nemo
yKpallaBamwe Menoauje y Kowitianu je 1952. rogune
nosozie 1o Payno beorpapa. 3axsasbyjyhu capapmn
ca [TapeBiem, 3opa je ocTana 11 WIaH exuire Gpuima
Iuianka Bojucnasa Hanosuha (pum u3 1953,
3acHoBaH Ha bopnHoj Kowitianu). OtnieBana je Ty,
n3Meby ocranor, n necmy ,,Jla 3Hajemr Mmopu MoMme,

new era of live folk music performances at

Radio Belgrade began after violin player
Vlastimir Pavlovi¢ Carevac (1895-1965) returned
to the radio, upon his release from the Dachau
concentration camp (1945). He stepped in as the
director of the National Orchestra and created his
own “school”. He held auditions for singers, holding
up to high standards. Carevac is the “father” of
stylized folk music, which became characteristic
for Radio Belgrade, and was quickly accepted by
the people. The style he created was sophisticated,
appealing to a broader audience. His harmonious
orchestral arrangements were not complicated;
impostated voices did not cease to exist, but they did
differ from the bel canto of Mijatovi¢.

Carevac insisted that the singers perform only
songs from the areas they came from. But there
were exceptions. Danica Obreni¢ (Mladenovac,
1920 - Belgrade, 2004) preferred the repertoire of
South Serbia and Macedonia. Her interpretation of
the song “Stojanka, Fair Vranje Girl” was praised
half a century later by Stanisa Stosi¢, an important
figure of the Vranje melos, in the radio program
Golden Apple (2006). Another notable interpreter
of Vranje songs was Zora Drempeti¢ (Bela Palanka,
1927 - Belgrade, 2013). Although born in Southeast
Serbia, Zora moved to Belgrade as a baby. After
finishing the gymnasium, she joined the theater
where she gained success - especially in Kostana by
Bora Stankovi¢, where her terrific mix of acting and
singing stood out. Her wonderful soprano voice and
beautiful enhancement of the melody from Kostana
brought her to Radio Belgrade in 1952. Owing to her
cooperation with Carevac, Zora became a member of
the film crew The Gypsy Girl by Vojislav Nanovi¢ (a
film based on Bora’s Kostana; 1953). There she sang,
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Mys3ej Jyrocnasnje / Museum of Yugoslavia

Bnactummp Masnoswuh LiapeBsal
Vlastimir Pavlovi¢ Carevac

KOja je, 0 MUII/beY MHOTHX, YIIPAaBO y 30pu
0011a jefiHY Off HajyIeIIIINX MHTepPIIpeTalyja.

Jom jemaH xxeHckM BoKan Pagno beorpaga, xoju je
IPOCIaBNO ecMy Bpamba, anu u mmper npocTopa
jy>xHe 1 jyroucroune Cp6Ouje Huje IMao OPOIYHe
Bese ca Bpamwem. Bacumja Pagojunh (Kparyjesau,
1936 - beorpag, 2011) mocTuI/a je BeMMKM ycriex

ca jyscroaukum peneproapom. KapamMunruna necma
XuBoTa . JumnTpujo, cuHe MuTpe® camo je jemHa of
BPambCKMX IIecaMa KojiMa Ce IPOC/IaBIIa.

Kao yrunajan menyj, Pagno beorpap je jo movetka
ceflaM/IeCeTUX Off CBOjMX BOKA/THMX COIVICTA CTBAPAO
3Besfe. VICToBpeMeHo, palpyo je 1 IOIy/IapHOCT
BPabCKUX I1eCaMa, KOje CY ,,J0XKMBEJIE IIPaBy
eKCITaH3Wjy ', kKako uctude JIparana Mapyukosuh,
MysuuKa ypegHuua y Paguo beorpany 2, ayropka

1 BouTe/bKa KynTHe emucuje Og 3natiia jabyka

- ,Ilybnuka ux je jako Bonena, jep Cy JOHOCHIIE
II0CeOHO PaCIIONIOXKeHe, Becerbe, il 1 JIepT.
Bpamcka MysiuKka je BeoMa 3aCTyIUbeHa y GOHOTEIN
Papumo Beorpapa, Hamasehn ce Ha HEKONMKO CTOTUHA
TOHCKIIX 3aIliica, ¥ TO He caMo necama. Opkecrap
JKapka Mmmanosuha je cHauMuo fyiBas Bpararcku
vouex. Knapunerncra boxn Munonresuh je myno
CHMMao Bpamcke Menopuje, Cexcrer Jlynrana
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among other things, the song “If You Only Knew,

Girl”, and many consider her version of the song to
be the best.

Another female singer from Radio Belgrade, who
celebrated songs from Vranje, but also the wider
area of South and Southeast Serbia, did not have
any family ties with Vranje. Vasilija Radojci¢
(Kragujevac, 1936 — Belgrade, 2011) achieved great
success with the Southern repertoire. Karaminga’s
life song “Dimitrije, My Son Mitar” is just one of the
songs from Vranje which made her famous.

By the 1970s, Radio Belgrade as an influential media
source had turned its vocalists into stars. At the

same time, the radio popularized songs from Vranje,
which “experienced great expansion’, as noted by
Dragana Marinkovi¢, the music editor of Radio
Belgrade 2, creator and presenter of the cult radio
program Golden Apple — “The audience loved them
dearly because they carried a specific mood, joy,

but also dert. Vranje music was very represented in
the sound archive of Radio Belgrade, in the form of
several hundred audio recordings, not just songs. The
orchestra of Zarko Milanovi¢ recorded the wonderful
‘Vranje Cocek’ (Vranjenski cocek). The clarinetist
Boki Milosevi¢ recorded many melodies from



Papetnha je, Takobe, MHOTO M3BOAMO KO/Ta 1 Opa ca
jyra Cp6uje, n3 Bpama, Jleckosua, Humra. ITocne
ycnexa 3ope [pemmnernh, cjajue kapujepe Bacumje
Papojunh 1 HeBepoBaTHe momynapsocty CraHuie
Cromha, MHOTY pyTY IIeBaYM Cy Ce YXBaTUIN
YKOLITAI] Ca BParbCKUM II€CMaMa, HIMAJIO TaKUM 3a
u3BOheme, a OMIWbEHNM Y Hapofy. Bpamcke mecme
cy 3a apxuB Pagno beorpasa canmue n [ymmia
bunkuh, Janka Crojubkosuh, bupana [letkosuh...”

VI camu BpamaH1y cy cBecHU yiore Kojy je Pagymo
beorpap ofurpao y mporiecy 6enexerna, OuyBarba

¥l IPOMOBMCaba BpambCke Tpaauuuje. Ay, OHu
1IMajy noTpeby 1a roBope 1 0 ,,APYToj CTPaHN
mepasbe”. VicrakHy Ty nesad us Bpamwa, bpanumnp
Crommh, Koju je 1 caM fienioM Be3aH 3a My3uuky
nponykuujy Pagno-renesusnuje Cpbuje, y emucuju
Og 3nainia jabyka (2015), kaxxe: ,MHore necme cy 3a
norpebe Paguo Beorpaga ckpahusate, ja He KaxxeM
ocaxahewe, 1a 61 Mor7ie fja Tpajy 2-3-4 MuUHyTa.
J36anyBane cy cTpode, 0 HEKOMMKO WX, U TAKBE
Cy cHuM/beHe. A ckpahuBameM TekcTa, ckpahusaa
ce u 1ena ripyda. OcuM Tora, IPUINKOM TIeBaba,
TEKCT je 4eCTO MHTEPIIPEeTUPAH Ha HA4MH 33 KOjI Ce
CaMo TIPeTIIOCTaB/baNIO fia ce Y Bpamwy rosopu. Jenan
op ipuMepa je M'ina ilagrnana y gonumy.

YmpaBo ¢ fpyradnjem UsroBopoM - ,,Marna nagHana
B JIOJIMHA" — CHVIMMIY CY je U M3BOJIY [IeBauM
Papyo beorpapa - Janvia O6pennh, Bacnnyja
Papojunh, Mepuma Hberomup, Becna Jumuh...

[IBe ropune xacumje, y emucuju Citiapo mu gajiiie
Papyo Bpama, Bpamcku eBad 1 XapMOHMKAII
Cno6opnau 1]o6u Joanosuh, Takobe he rosoputn

0 TpeIlKaMa y USTOBODY: ,Moje Kojere, Mimaan
neBauy, mecMy ‘OtBopu Mi, 6ero Jlenue’ neBajy Ha
MaKeJJOHCKOM, 11 TO je BeoMa HorpenrHo. He moxe fa
ce IeBa ga CilaHam ga iy ouleéapam y BparbaHCKoj
necvu.“ Ha [lo6wuja ce, y ucToj emucyjy, HajjoBe3ao
bane Croumh: ,,(...) ycifiauiya — Myt HUKap y

Bpamy Tako He KaxeMo, TO je 6eorpaficKu HaulH
VI3TOBapamba, HETO — YCill HYd. Ja ce 5KeCTOKO 60puM
Jia ce BpamCKe IlecMe T1eBajy OHAKO KaKO Ce TOBOPH Y
Bpamy. Cnymanu cMo ose necme Ha Pajyo beorpany
Y TAKBOM KapMKIPAHOM M3BODemY 11 4ecTo Cy I
Hal BpamaHuy NpuxBaTiIm Tako.

Y ropunaMa HakoH cMpTu [lapeB1a, BemKor
ayToputera Panno beorpazma n xpearopa

Vranje, the Dusan Radetic¢ Sextet also played many
‘kolo’ and ‘oro’ melodies from South Serbia, Vranje,
Leskovac, NiS. After the success of Zora Drempetic,
the fantastic career of Vasilija Radojci¢, and the
incredible popularity of Stani$a Sto$i¢, many other
singers took on songs from Vranje, not easy to sing
at all, but very popular among the people. The songs
from Vranje were also recorded for the archive of
Radio Belgrade by Dusica Bilki¢, Danka Stojiljkovic,
Biljana Petkovic...”

The people from Vranje are themselves aware of the
role that Radio Belgrade has played in the process

of noting, maintaining, and promoting the Vranje
tradition. But they feel the need to speak about the
other “side of the coin”. A notable singer from Vranje,
Branimir Stosi¢, who himself was connected with the
music production of Radio Television Serbia, said in
the program Golden Apple (2015): “Many songs were
shortened for the needs of Radio Belgrade, or should
I say, harmed, so they would last 2-3-4 minutes.
Stanzas were rejected, several of them even, and the
songs recorded in this new form. And by shortening
the text, the whole story is shortened. Besides, during
singing, the text was often interpreted in a way which
was presumably how people in Vranje spoke. An
example of that is ‘Fog Covers the Valley’ (M’ina
iagHana y gonuuy)”.

The song “Fog Covers the Valley” was recorded in a
different dialect than the Vranje one and performed
by singers of Radio Belgrade - Danica Obrenic,

Vasilija Radoj¢i¢, Merima Njegomir, Vesna Dimic...

Two years later, in the program Give me the Old
(Staro mi dajte) of Radio Vranje, the Vranje singer
and accordionist Slobodan Cobi Jovanovi¢ also
talked about pronunciation mistakes: “My colleges,
young singers, sing the song ‘Open, Fair Lenka’ in
Macedonian, and very wrongly so. One cannot sing
‘da stanam da ti otvaram’ when singing a Vranje
song”. In the same program, Bane Stosi¢ added: “(...)
ustasca [lips] — we never say it like that in Vranje,
that’s the Belgrade way of saying it, we say it -
ustanca. I am a great advocate of singing songs from
Vranje in the language spoken in Vranje. We listened
to these songs on Radio Belgrade in this caricatural
performance and even our people from Vranje often
accepted them that way.”
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ayTEHTUYHOT CTU/IA HApOJHE MY3MKe KOjU je 3aB/Iajao
Cp6ujom, TI0/IAKO IOUNIbe A CIVIALIbaBa MOh
pazuja. CTuiMsoBaHa HapOJHA My3JKa HacTaB/ba

Jia Tpaje, Aa ce TOIITYje, a/Iu TIpecTaje ja 6yzae
mohHa. BpamwaH1y 1 faHac cHMMajy 3a apxuB Pagno
beorpapa, anmu, TO je TeK 1e0 HUXOBUX IMPUX
aKTUMBHOCTH Ha IJIAHY HETOBaba BparbcKe necme. Op
ceflaMJeceTUX IIPMMAT IIPey3yMajy TeJIeBU3Nja Vi CBe
jada ecTpasiHa CIieHa, a yIackoM rpaModoHa y cBe
BIILIE JOMOBA CHXM U TIPOAYKIMja IPaMO(OHCKIX
/104,

ITeBay Koju je U3 TOT TPAH3UTHOT IIEPUOJA M3ALIA0
kao nob6ennuk je Crannuura Croumh (Bp6oso,

1945 - Beorpaz, 2008). Fberos ycrex nexu Ha CIojy
HEKOJIVKO e7leMeHaTa: IOPeKJIo, ITac, 06pasoBame 1
penepToap.

Crannmra Crommh je pobhen y ceny Bp6oso xox
Brnagmanuor Xana, rpaguha yaa/beHOT TpyaeceTak
KunomeTapa off Bpama. ITojaBno ce y Paguo
beorpapy noueTkoMm mespeceTux, jou 3a Ilapesyena
KMBOTA, Kao ,,BpamaHar“ kxoju je ca coboM 1oxHeo
CBOje TIOPEKIIO, IUBAH TUPCKU TEHOP, TEXHUKY
IpaBU/IHOT JjYiCakba Y IIeBakba, CaB/IaflaHy y Xopy
Yuutesbcke mkone y Bpamwy, anu u MCKycTBO
IMPEKTHOT KOHTAKTa Ca BPakhCKOM TPaJMIjoM,
Kao 4yiaH JIpymrsa Cesgax 1 Kpo3 pasroBope ca
Kapamunrom. Cranuiia je HeroBao peneproap

3a KOjJ Ce CMaTpa Jja je CacTaB/beH UCK/bYIMBO

OJ} BpaIbCKIX IlecaMa, Majia je YMIbeHNIIA [ia je ¥
8parbcku menoc, 3axBaspyjyhn u genuma camor bope
Crankosuha, yuuio u Hacebe cycemHmx Kpajesa.
Meby necmama koje ce mamre y CTaHUIIVHOM
TyMademy je u ,A, Kyfie cu 6una, Mopy, kapa Koo,
3a kojy Cama 3mataHoBuh, y CTYAMj1 O CaBpeMeHOj
BpambCKoj cBag6y, HaBopehy mopaTke cBora oma
Mowmunna 3naranosuha, uctnde fja je ped o necMu
TIJ/IAHCKOT NTOPEKIa, Koja je y Bpamy movena ma

ce mmpu Tek moce Jpyror cBeTckor para. 36or
OBe I CIMYHUX IlecaMa, YMHM ce JIa je Hajoorpu
onyc CTaHUIIOr fie/la OHaj HAPOJCKM ~ ,TaTKO 32
jY’KEa4dKu Memoc'.

CraHmIIa je CHUMIO BeTIMKY OpOj TIecama, Koje je
YIIpaBo OH mpociasyo. Opyrammia us BparmbCKOr
Kpaja, Muwmua Croumh (moburHua 3Bama
»Majctop ¢ppyne” Cabopa dppynama Cpbuje ,,0j,
Mopaso®y [Tpucnonnim), pogom 13 Hosor Cena
xop Cyprymuue, y emvicuju Og 3naitia jabyxa (2015),
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In the years following the death of Carevac, an
authority figure at Radio Belgrade and the creator of
the authentic style of traditional music that took over
Serbia, the radio started losing its power. Stylized
traditional music continued to exist, to be respected,
but it lost its strength. People from Vranje still record
for the Archive of Radio Belgrade, but only as part
of their broader activities related to preserving songs
from Vranje. Television ascended to a dominant
position in the 1970s, as well as the increasingly
stronger show business scene, and after record
players started entering households, the production
of records became more intensified.

The singer who came out as a winner from this
period of transition was Stanisa Stosi¢ (Vrbovo,
1945 - Belgrade, 2008). His success rests on several
elements: origin, voice, education, and repertoire.

Stani$a was born in Vrbovo, near Vladic¢in Han, a
city about 30 km away from Vranje. He arrived at
Radio Belgrade at the beginning of the 1960s, while
Carevac was still alive, as the “Vranjanac” (person
from Vranje) who “brought” his origin, wonderful
lyrical tenor, the correct breathing method and
singing technique, mastered in the choir of the
School of Teacher Education in Vranje, but also the
experience of immediate contact with the Vranje
tradition, which he acquired as a member of the
association Sevdah and in his conversations with
Karaminga. Stanisa’s repertoire was said to contain
only songs from Vranje, although it is a fact that the
melos of Vranje included songs from surrounding
areas, owing to the works of Bora Stankovi¢ himself.
One of the songs remembered in the version by
Stanisa is “Where Were You, Kara Koco” (A, kude

si bila, mori, kara Koco) for which Sanja Zlatanovi¢
- in a study about contemporary Vranje weddings,
stating data from her father Mom¢ilo Zlatanovi¢ -
emphasized was from Gnjilane, spreading in Vranje
only after the Second World War. Because of this
and similar songs, it seems that the best description
of Stanisa is the folk one — “Father of Southern
Melodies™

Stani$a recorded a great number of songs, which
he made famous. Milica Stosi¢, a flute player from
the Vranje region (winner of the award Master of
the Flute at the Gathering of Flute Players in Serbia
“Oy, Morava” in Prislonica), born in Novo Selo



Jyuwan Crowwh / Dusan Stosi¢

CraHuuwa Crownh
Stanisa Stosi¢

npuceTuIa ce neproga of 1988. mo 1999. ropuue,
KaJa je mweH aHcaMoO7 (T71ac, Gppyrra, XapMOHMKa,
TUTapa, CUHTICaj3ep, 0yOmbeBl) MHTEH3MBHO
HAaCTYIIa0 Ha Bece/byMa y oBoM fieny Cpbuje: ,,Bu cre
MOpaJI/ fja MMaTe Ha perepToapy cBe OHO IITO je 6110
xut. Hucre cMenm fja ce mojaBute HU Y jeTHOM Cely,
HI Y jeHOj KadaHM, HY Ha jeTHOM Becesby, a 1a He
3Hare Te necMe Koje je meao Cranmia Croumh.“ O
cHasy CraHMIIVHE TMYHOCTY, KOja ce Ofpasya 1 Ha
cBeCT BpamaHalia o 10KaHOM (O/IKIIOpY, FOBOPU
jour jemau TepeHcky noparak Came 3naranoBuh.
Hexke cBoje xasuBade, Koju Cy MCTUIIA/IN [ja BOJIE
»CTapy BPACKY My3UKY', IUTAJIa je KOje Cy IM TO
necMe oMwbeHe. OHY CY HYAWIN ¥ OBaKaB OATOBOP:
»Ce 1o nesa Crannuura Croumh*

3aHMMIBMBO je JIa Cy Off Husa recama Koje je Cranumia
CBOjeBpeMeHO U3BOINO, [0 JaHAC HACTABIJIE fIa Ha
BecerbuMa y CpOujyt )XiBe MaxoM CaMo JIBe, U TO

He TPaJMIMOHA/IHE BpambCKe, Beh KOMIIOHOBaHe,
pedepuiryhn, mpuTOM, My3IYKI M TEKCTYA/THO, HA
jyr, Bpame, nepr... ITecma ,,360r Tebe, MoMe ybaBa',
ayropa MunytuHa IToosnha 3axapa, moHocu
Y30YIBUBY, jyicrbauky U opujeHitianty cMeny rubato

near Surdulica, recalled in the program Golden
Apple (2015) the period 1988-1999 when her band
(voice, flute, accordion, guitar, synthesizer, drums)
played frequently at celebrations in this part of
Serbia: “Everything that was a hit had to be in

your repertoire. There was no village, no kafana,

no celebration where you could show up without
knowing the songs that Stanisa Stosi¢ sung.” As for
the strength of Stanisa’s personality, which influenced
the way that the people from Vranje perceived

local folklore, the field data from Sanja Zlatanovi¢
are telling. She asked some of her informants, who
claimed to like “old Vranje music”, what their favorite
songs were. They even answered: “Anything by

7%

Stanisa StoS$ié.

It is interesting that out of all of the songs that Stanisa
had performed, only two still “live” at celebrations

in Serbia - two songs that are not traditional songs
from Vranje, but composed ones, referring both
musically and textually to the South, Vranje, dert...
The song “Because of You, Beautiful Girl” (Zbog

tebe, mome ubava) written by Milutin Popovi¢ Zahar
brings an exciting, Southern and Oriental sequence of
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crpoda 1 pepeHa y akcak MeTPUIIH, KA0 I CTUXOBE
0 MOMKY KOj! PeIOBHO Ji04eKyje 30py, HeKazia 300r
Hohy IpoBeJieHe Y MeXaHu, a HeKajia U 300T Jiere
BpamaHke Koja My cTBapa HeCaHMUILY, a Y3 CBE TO Ce, Y
IyXY CTapyX BPamCKUX IecaMa, yIvmmhe 1 VK Majke
KOja »Ke/J CYHa J]a OfIBPATy U Off MeXaHa I Off JIeTNX
xeHa. [Ipyra necma. ,,Jlena, Bpamwanka®, ayropcko
neno Jparana TokoBuha n3 1972. roguse, roBopu 0
IIaTbM MOMKA 3a JesieHoM, JIenom, Koja ra je HeKaza
CTPACHO BOJIENA, 11a OTUIIIA. Je/IeHNHA JIeTI0Ta ce Y
niecmu yropebyje ca BOpMHIM )KeHCKVIM IVKOBYIMa
- Co¢xom u Komrranom. Ilecma je gyro Hocwa aypy
Toxosuhesor pemek-zena. Hakon nmprkasusama
amepyrakor ¢pwima [leiniiiapayxe tipuue (1994), y
Cpbuju ce Mycmuio ja je y puimy uckopuinhena
Toxosuhesa necma, CraHnmmH Xut. A oHpa je
OTIIOYeNa epa JyTjyba 1 MHOTe TajHe Cy UCIUIMBAJIe
Ha IOBPIINHY. Tako ce HeKOMNKO JielleHMja 1o
objapuBamwy cuHrn-iode /lena Bparwanxa (1974)
Crannute Cromyha, mponmpnio casHame o ToMe fia
je MeronMja IIpeyseTa Off CTape IecMe Koja ce KO 3Ha
of1 Kazia mpoHocuna Jleantom. Tume je ociopena
ToxoBnhesa opurnHamHOCT, a/M je, CBejefHO, OICTasIa
mecma o jernoj Bpamanku, y3 xojy ce y Cpbuju
BeCe/y, YIIPKOC CTUXOBMMA ITYHUM IIaTHbe.

Jor jeman mo3HaTy M3Bohay M3BOPHMX IeCaMa,
HapOUNTO BPACKIX, KOju je Takobe Be3aH 3a
Mysnuky nponykuujy PTC-a, jecte Yegomup

Yema Mapkosuh (JK6esarr, ommutina byjaHoBar,
1949). Y cimuHo Bpeme kao u Cranura, noxahao

je Yuurebcky mkony y Bpamy, u Ty je, y X0py,
3axBaspyjyhm nctom npodecopy, Hajorpanmo cBoje
neBame. ToK XX1BOTa 0fIBeO Ia je, T0TOM, y CKoIl/be,
r7e je, u3Meby ocTasior, CHUMao 1 BpamCKe IecMe,

y3 nparwy Benvkor HapopHor opkecTpa Pagno
Ckomba, 3a apxuB OBe MezmjcKe Kyhe. Y ncrom
IIEPMOJLY je MIMAOo M HEKO/IMKO TypHeja y byrapckoj.
IToyeTkoM ocampeceTux npecenmo ce y beorpag

VI TI0Ye0 MHTEH3MBHO fla HACTYIA y KadaHaMa,
pecTopaHyMa 1 XoTenuMa. 3axBasbyjyhu cHasu cBoje
VIHTEPIIPETAaTOPCKe IMIHOCTH, CTUTAO je 1 o Papmo-
Teneusyje beorpay (kacuuje Pagmo-renesnsnuja
Cp6uje), unju je ZaHAC jeaH Off 3ALITUTHUX 3HAKOBA.
Jby6as Yene Mapkosuha npema saBu4ajy, Bpamy,
a1 ¥ HedeMy IITO 61 ce IMpe MOIJIO OICATH
TEPMIHOM ,,J YT, OIPasIIO ce 1 Ha BeroBo HarpabheHo
ayTOPCKO Jieno ,,Bpamcka Hoh® (mormucyje 1 cTxoBe
1 MY3JKY). »,Ja e TOHOCHM OBOM II€CMOM, 3aTO IITO
je To Bpame cTBapHO OIMCAaHO Ha HEKM MOj HAa4lH, 13
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rubato-stanzas and choruses in aksak rhythm, as well
as verses about a young man who always ends up
staying awake until morning, sometimes because he
spends nights in mehanas, and sometimes because of
a beautiful Vranje girl, who keeps him awake, and on
top of it all - in the spirit of old Vranje songs - there
is the character of the mother who wants to drag

her son away from mehanas and beautiful women.
The second song, “Lela, the Vranje Girl” (Lela,
Vranjanka), was composed by Dragan Tokovi¢ in
1972 and tells about the pain of a young man because
of Jelena, Lela, who used to love him passionately
but decided to leave him. Jelena’s beauty is compared
in the song to Bora’s female characters - Sofka and
Kostana. This song was long regarded as Tokovic’s
masterpiece. After the screening of the American
movie Pulp Fiction (1994), people in Serbia believed
that Tokovi¢’s song, Stanisa’s hit, was used in the film.
Then the YouTube era began, and many secrets were
brought to the surface. That is how several decades
after the release of the single Lela, the Vranje Girl
(1974) by Stanisa Stosi¢, the word spread that the
melody was taken from an old song, which had been
traveling across the Levant since who knows when.
Tokovic’s originality was refuted, but the song about
the beautiful Vranje girl remained for the people of
Serbia to enjoy it, despite verses filled with suffering.

Another famous performer of folk songs, especially
those from Vranje, also connected with the Music
Production of the RTS, is Cedomir Ceda Markovi¢
(Zbevac, Bujanovac municipality, 1949). In a
similar time as Stanisa, he went to the School of
Teacher Education in Vranje, where, in a choir, he
advanced his singing thanks to his teacher. Later in
life, he went to Skopje, where, among other things,
he recorded songs from Vranje for the archive of
Radio Skopje, accompanied by their Grand Folk
Orchestra. In the same period, he had multiple tours
across Bulgaria. At the beginning of the 1980s, he
moved to Belgrade and started to frequently perform
in kafanas, restaurants, and hotels. Owing to the
strength of his interpretation he ended up in Radio
Television Belgrade (later Radio Television Serbia),
and became its trademark. Ceda Markovi¢’s love for
his homeland, Vranje, but also for something which
could be more broadly described as “the South”, is
visible in his award-winning songwriting piece “The
Vranje Night” (Vranjanska noc) (he wrote both the
lyrics and music). “I'm proud of this song because
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Yegomump Yega Mapkosuh, dectunsan ,,Ohy 4a BM Nojem BparbaHCKO"
Cedomir Ceda Markovi¢, the festival “I Want to Sing Vranje-Style”

mor yrna: [Tpxxap, Co6uHa, ToKcaT, Kanpma, Maria
I/IaBa, MOPABCKa JJONMHA U Bpamanka Hens0exHa...
- peKao je yMeTHUK, roctyjyhn y emncuju Og 3naitia
jabyka (2011). Tomuae 2020, o TOKPOBUTELCTBOM
MuHncrapcTBa Kynrype u nHdopmucama, Yena je
y4ecTBOBao y Gunmy Bpatrecka tiecma, Ha [iVIjaexTy,
Ha ayTeHTUYHUM MecTuMa y Bpamwy. [Imanupano je
fia GuiM Oypie IIpeBefieH Ha eHIVIECKM, IITTAHCKY 1
KVHECKI je3UK.

Tenepanmjcku 6nmsax Yeny Mapkosuhy 610 je
Crojapys [une ITaynosuh Yemmennja (Bpame,
1948 - 2008). Bpamckom necmom ce 6aBmo He

caMo Kao BOKajiHY 13Bobay, Hero 1 mocBehenu
menorpad. Ocum Tora, TecHO je capabhuBao ca
Myswukom npopykuyjom PTC-a, y cHumamy u
peansanyjyu MHOTUX eMucKja Pano-renesusuje
Cpb6uje, 1 610 jefiaH Off BOKaTHMX COMICTA OBE
Mepujcke Kyhe, ycMepeH, IpUPOLHO, Ha BParbCKI
meroc. [Ipema nopatyma ca cajra riznicasrpska.net,
[lvHe je HacTyIao 1 Ha YeTpy usgama beoipagckol
cabopa, yrnefHor decTuBana HApOFHE My3JIKe Ha
IpOCTOpy OMBIIIe JyrociaBuje, Kojit ce OfpKaBao Off
1965. no 1977. ropune. Ilecme n3 BpamCKOr Kpaja
[lnHe je moveo fa Gemexxu jour kao mmaih, 1969.
ropyHe. Iberosy 3ammcy cy yIJlaBHOM pe3yaTar
TepPEeHCKOT pajia, ajy MIMa 11 OHMX IecaMa Koje

Vranje is described my way, from my point of view:
Przar, Sobina, doksat, the cobblestones, the blue fog,
the Morava valley, and the unavoidable Vranje Girl..”
- the artist said in the show Golden Apple (2011). In
2020, under the patronage of the Ministry of Culture
and Information, Ceda participated in the movie

The Vranje Song, speaking the Vranje dialect and at
authentic sites in Vranje. The plan is for the film to be
translated into English, Spanish, and Chinese.

From the same generation as Ceda Markovi¢ was
Stojadin Dine Paunovi¢ Cesmedzija (Vranje, 1948-
2008). He took an interest in songs from Vranje

not only as a singer but also as a dedicated music
notator. Besides, he closely cooperated with the
Music Production of the RTS, and recorded and
produced many shows for Radio Television Serbia,
as one of the singers of this broadcasting house who
was, naturally, focused on melodies from Vranje.
According to information from the site riznicasrpska.
net, Dine is the performer on four records of the
Belgrade Gathering, a renowned festival of folk music
in former Yugoslavia, which was held from 1965 to
1977. Dine started writing down songs from Vranje
as a young man, in 1969. His records were mostly
products of fieldwork, but among them were also
songs he listened to as a child, surrounded by his
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Mwunka Manuh 1 [iparaH CtaHkoswh, kao KoluTaHa n MuTke
Milka Mani¢ and Dragan Stankovi¢, in the roles of Kostana and Mitke

j€ CIyIIIao y IeTUH-CTBY, Y HOPOIMYHOM KpYTY,

Y IPeNo3HAT/bUBOM, TPAAMUIVIOHATHOM MaHUPY

C KozieHa Ha KoreHo. Kao un y cny4ajy Cranniue
Crommtha 1 Yegomnpa Mapkosuha, Tako je 1 Ha
6ynyhu pap Crojaguna Junera ITaynosuha Benmuxn
ytuiaj umao Crojagys [Temmh, mpodecop y
Y4nTe/bCKOj MKOMN.

13 cnepehe renepanyje BpambCKIX IIeBava, KAKO OHNX
KOjI Cy ce OfiCe/Iu 13 Bpama, Tako 1 OHMX KOji Cy
y BbeMy OCTaIN, Ba/ba U3ABOjUTY MMe Muike Mannh
(KpureBuma, ommuryaa byjaHoBat, 1958). AKTHBHO je
DIyMWIa y HO30pUIITY, urpana u 'y Kowinanu bope
Crankosnha, ncroBpeMeHo Heryjyhu u gap 3a nepame
1 HacTymajyhu Ha KOHI[epTIMa, hecTHBaNIMa,
TeIEBM3YjCKIM eMucrjaMa... [leBaa je m y yety

ca Crannmom Croumhewm, HacTynasna y3 nparwy
opkectpa bakuje baknha, cHUMIIa 0caM BpamCKIUX 1
KOCOBCKIX rtecama 3a Toncku apxus Paguo beorpapa.
3a IONPMHOC y KyNITYPY U U3y3€THE pe3y/Tare y
00/IacTy yMeTHIYKOT CTBapaIalITBa, [paj Bpame

joj je 2004. ropyHe fopemo ,,CerMocenTeMbapcko
IpU3Hambe'.

Jom jemaH yMETHUK 13 BPAIbCKOT Kpaja, KOjI je

nose3aH ca Mysnakom npogykuujom PTC-a u xoju
je mozapmo Tpajue cuumke ToHckoM apxuBy Pagmo
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family, in a typical and traditional manner, passed
down from one generation to the next. As in the
case of Stanisa Stosi¢ and Cedomir Markovi¢, the
future work of Stojadin Dine Paunovi¢ was greatly
influenced by Stojadin Pesi¢, a professor at the
School of Teacher Education.

As for the next generation of singers from Vranje,
both those who moved from Vranje and those who
remained, the name of Milka Mani¢ (Krsevica,
Bujanovac municipality, 1958) stands out. She
actively performed in the theater, acting in Kostana
by Bora Stankovi¢, simultaneously both nourishing
the gift of singing and performing at concerts,
festivals, television shows... She sang a duet with
Stanista Stosi¢, performed accompanied by the
orchestra of Bakija Baki¢, recorded eight songs
from Vranje and Kosovo for the Sound Archive of
Radio Belgrade. Her contributions to culture and
exceptional results in the domain of artistic creation
earned her the prize The 7" September Accolade,
awarded by the City of Vranje.

Another artist from the Vranje region, connected
with the musical production of the RTS, who
bestowed permanent records to the Sound Archive
of Radio Belgrade, is Dejan Pesi¢ (Vranje, 1963).



CnobopaaH Crojkosuh / Slobodan Stojkovié¢

Jejan Mewnh
Dejan Pesic¢

Beorpapa, jecre [lejan I[Temmh (Bpame, 1963). bes
0631pa Ha CBOje BUCOKO MY3MUKO 00pa3oBarmbe,
BENMMKY T0cBeheHOCT K/TACKYHOj My3UIIY 1 MECTO
npodecopa corno-neBama y 6eorpapckoj Mysndkoj
mkonu ,Crankouh', [lejaH ca myHo by6aBu Heryje

¥ My3UKY CBOT 3aBIYaja, Pafio TOCTYjyhu 1 y pogHOM
Bpamy. Takobe, y cBoM pagy BOKalHOT Iefjarora,
[lejan ce Tpyzu 1a y9eHUKe, OCUM Ca IeNuMa
KJIAaCHYHe, 36/IVDKM U ca TPAIUI[VIOHATHOM MY3UKOM
Cpb6uje. ,Kao n merma Moja reHepanyja, ja caM Kao fiete
BOJIEO POK MY3UKY. AJIM, TIOHEZIE/bKOM CMO OfI/Ta3IN
na coymamo bakujy bakuha, mTo je 6mma Tpagnimja y
Bpamy. BpamaHcka My3lKa je BEpOBATHO HELITO IITO
y MEHM FeHeTCKH 9y4n. TOKOM rofiHa IIKO/I0Balba,
yBek cam ce Bpahao Toj Mysuim. OHa Me IpaTy Kpo3
11e0 JKMBOT. YBEK je IPUCYTHA — U Y PaJlOCTH U Y TY3M.
V nopen PaxmamuHoBa, Mycoprckor, Bepanja, yBex
caM ce Bpahao n3Bopy“ - pekao je [lejan [Termh y
emyicuju Eminuxa Paguo beorpapa (2010).

Despite his high musical education, great dedication
to classical music and the post of professor of solo
singing at the Belgrade music school “Stankovic”,
Dejan cherishes the music of his hometown with
much love and gladly visits his hometown Vranje.
Besides, as a vocal pedagogue, Dejan attempts to
acquaint his pupils with the traditional music of
Serbia, in addition to classical music: “Like my
entire generation, I loved rock music as a kid. But on
Mondays, we would go listen to Bakija Baki¢, which
was a tradition in Vranje. The music of Vranje is
probably something inscribed in my genes. During
my years of schooling, I always returned to that
music. It has been following me my whole life. It is
always present — both in joy and in sorrow. Despite
Rachmaninoff, Mussorgsky, Verdi, I always return to
the source” - said Dejan Pesi¢ in the show Ethnicity
(Etnika) of Radio Belgrade (2010).
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BPAIBE Y WORLD MUSIC KY/ITYPU

VRANJE IN THE WORLD MUSIC CULTURE

eBefieceTe rofmHe 20. BeKa JOHOCE BE/VKe
HHPOMeHe y Cp6ujn. JyrocnmaBuja ce pacnapa,
Meba Ce TPXKUIITE, J071a3M [0 HOBYIX IIPeUCIUTHBAbA
VJIeHTUTeTa. Y CBETY Ce PacIIaMcaBa MO/MDKaHp
world music, koju ountse a fob1ja cBoja 06mja
n'y Cp6uju, Kpo3 HIIIarbe YMETHNUKA U TPyIIa
yCMepeHNX Ha eTHO-3BYK, HAPOUNUTO CPIICKH,
GanKaHCKI, OPUjeHTATHIL... AKTVBHVM IIPEraonma
Ha IUTaHY TPaJMLVIOHATHe MY3MKe MOXe Jia ce
noxsanm u Bpame.

Bpamcka rpajicka riecma ce Bulle He CTBapa

Kao Hekasla. He HacTajy HOBM CTUXOBM O HEKOM
caBpeMeHOM ,,Jumutpujy” wm ,,6emoj Jlenku".
ITecme Koje cy ncrieBaHe, HaCTaB/bajy Jja ce
peuHTepIpeTNpajy, pEKpenpajy, ia ce y mbima U3HOBa
HaJIa3yl eMOLIVIOHA/IHA CHATa, ajli 1 Ay0/be IIpoyyaBa
CTWJI MHTEPIIpeTaLje, YKPacH, AVjaneKT.

Y Bpamy fienyjy nojeayHIM Uy CKYIIVHE JbY AN
3aMHTepPeCcOBaHMX 3a Hac/ehe cBOT rpajia 1 Kpaja.
CBako o1 BbUX je fiemh y MO3aMKy BpamCKe KyIType.
Kao npescraBHMK cTapuje reHepalyje, Ha CLieHN

je u pape akTuBan Cnobopan [lo6u JoBanosuh
(JlaroBo, 1947), Koju Heryje OITyC CTapuX, BpeMEHOM
norBpheHNx mecama BpambCKOT OApYyYja, Tpyaehn

ce Jla MX M3BOMIM BPJIO M3PaXkajHO, ca IMKIMjOM Koja
ofiroBapa BpambCcKoM Aujanekty. 3a IJobuja kaxy na je
jemaH ox peTkux BpamaHalja gaHac (13 pofHOr rpaja
y llymanuju npeinao je Kao neTorofuiimbak y 09€B0O
Bpame) Kojyu HOCK [yX ay TEHTIYHOCTH, @ OH JINYHO
pago nctude fia je 61o gobap npujaresb ca CraHnIIOM
CrommheM 1 fa ra je ynpaso CraHnIa HaroBOpyo
Jia ce, OCUM CBMPabeM XapMOHIKe, 6aBY 11 [IeBatbeM.
[o6m je pusHULIA BpambCKe ITecMe U 3Hama 0 10j. OH
je y3op, ma 1 yunre/b Miahuma, Ha mpumep VBanu
Tacuh Mutnh. Jep, kako je caM ncTakao y eMucuju

he 1990s brought great changes in Serbia.

Yugoslavia broke up, the market changed,
questions about identity were raised. The world saw
the emergence of the polygenre “world music”, which
started to form in Serbia as well, through new artists
and groups dedicated to ethnic sounds, especially
sounds from Serbia, the Balkans, the Orient...
Activity in the field of traditional music could be
found in Vranje, as well.

Urban songs from Vranje are no longer created as
they were before. There are no new songs about
some contemporary “Dimitrije” or “Fair Lenka”. The
old songs are still reinterpreted, recreated, people
still find emotional strength in them, but also make
even deeper explorations of interpretation styles,
embellishments, the dialect.

In Vranje, there are individuals or groups of people
interested in the heritage of the city and the region.
Each one of them is part of the cultural mosaic of
Vranje. As a representative of the older generation,
Slobodan Cobi Jovanovi¢ (Lapovo, 1947) remains
active on the scene, cherishing old songs from the
region of Vranje, affirmed over time, doing his best
to perform them very expressively, with a diction
appropriate for the Vranje dialect. Cobi is considered
to be one of the rare people from Vranje today (he
moved from his birthplace in Sumadija to his father’s
birthplace Vranje, at five years of age) who carries
the spirit of authenticity, and he personally proudly
stresses that he was a good friend of Stanisa Stosi¢,
and that it was Stani$a who persuaded him to take
on singing, besides the accordion. Cobi knows a

lot of Vranje songs, and he knows a lot about them.
He is an idol and a teacher for the young, like, for
example, Ivana Tasi¢ Miti¢. As he stressed in the
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CnobopaH JosaHosuh Llobn, dbectmnsan ,Ohy Aa BM NojeM BparbaHCKO"
Slobodan Jovanovi¢ Cobi, the festival “I Want to Sing Vranje-Style”

Og 3nainia jabyxa (2015): ,ITocne cMpTi Moje, UMK,
Tpeba a HaCTaBy JIa ce Heryje Ta IIpaBa IecMa
BpamaHcKa. VI Tpeba 0Baj rpaj a Ofp>KYU HEKM Taj
cBOj vmuyy, 6aur y tom bopunom Bpamwy, rie napyje
u3y3eTaH cBefax 1 Mepak. Kaza caM ja 61o myap, u
CraHuiia ok je 6110 XX1B, ¥ jOLI IBa MOja IIpyjaTerba,
IpYXnmu cMo ce y Kadaun kog Mute Tatabura. Mu
CMoO 3Ha/u fia ocBaHeMo. Ty ce o, Becenuno, pazio
Cy Hac cyiae ctape kaganyuje. buso je To 37maTHO
BpeMe, KOje HKaJIOCT CBe HeKako Onemyt. Vma pypn
KOjU JXeTle U BOJIE TIPaBY MY3UKY, I MEpaK/ija 3a Koje
ja cTBapHO pajio cBupaM 1 neBaM. Tpeba rajutyt oHo
o je mpaso. To je HalI MAeHTUTET.

3natHO Mabu o Llo6wnja je bpanumup Crommh,
bane Kaue (Bpame, 1967). [lotnde 13 cTape Bpamcke
HOpofNIIe, Y K0joj je, ofpacTajyhu, crexkao apuuuter
npeMa BpambCcKoj mecmut. Iberos orary Joan Croumth
Kaue » crpun IIpenpar 61 cy nemeHr Bpambcku
nesadn. bane HacTaB/ba Jja Tpara 3a necMama 1
IpuyaMa o byMa 1 60pu ce Ja ce BpambCKe IecMe
IIEBAjy HA Ay TEHTMYHOM BParbCKOM JINjaJIEKTYy.
CHumao je necme 3a apxuB Paguo beorpapa,
PenoBaH je yueCHUK KOHLlepaTa y OpraHM3aluju
Mysnuke npopykuuje Pagmo-renesusuje Cpouje.
Texxu n3Bohemy Marbe MO3HATIX BPAHCKIIX MecaMa,
OHIIX Koje cy cmabo usBobeHe 1 cHUMaHe, >xenehn
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program Golden Apple (2015): “The true Vranje song
should be cherished even after my death. And this
city should maintain its image, Bora’s Vranje, where
exceptional sevdah and merak reign. When I was
young, and Stani$a was still alive, we hung out with
two other friends at Mita Tatabit’s kafana. We would
often stay until dawn. We drank, we had fun, the old
kafana guests gladly listened to us. It was a golden
age, which is, unfortunately, kind of fading. There
are people who want and love real music, and merak
lovers for whom I play and sing with pleasure. We
need to cherish what is true. That is our identity.”

Significantly younger than Cobi is Branimir Stosic,
Bane Kace (Vranje, 1967). He comes from an old
Vranje family where, growing up, he developed an
affinity towards Vranje songs. His father Jovan Stosi¢
Kace and uncle Predrag were renowned Vranje
singers. Bane continues to search for songs and
stories about them and is an advocate for singing
songs from Vranje with an authentic Vranje dialect.
He recorded songs for the archive of Radio Belgrade
and frequently participated in concerts organized

by the Music Production of Radio Television Serbia.
He aims at less known Vranje songs, which are
rarely performed and recorded, wanting to make
them known again. One such song is “Tolja from the
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Bpannmnp Crownh Kaue, pectmsan ,Ohy Aa B nojem BparbaHCKo"
Branimir Stosi¢ Kace, the festival “I Want to Sing Vranje-Style”

fla Ce 32 BJX IIOHOBO Yyje. JeflHa Off TAKBIUX je ,,[o/ba
amaMImja“, Koja je 6una geo perneproapa banerose
HIOPOINLE, /I OH jy je y4nHIO mo3HaToM. [Toce6HO
MecTo 3aysuMa U ,Marno, Mopu Marpo®. I[Tamry ce
7ia je OBy IecMy MHoro Boseo 1 bakuja baxuh. On

VI FeTOBY HaCTIeHUIIM CY je Pajio MHTepIPeTHpan
Y MHCTPYMEHTA/THOj popMI, a jefjaH TaKaB CHIMAK
Has1asy ce Ha Komnwnauuju Ilobegnuyu Cabopa
wpy6baua y Iyuu - 50 ioguna (2012), ca opkecTpoMm
Koju ipenBoayn bakujuH cectpuh Expem (Munan).
Kao necmy, npsu jy je caummo bane Crommh,
IBeXWbaJUTIX, 32 apxuB Pazno beorpapa.

bane Crommh je Be3an u 3a paj; Yapyxema Beg, koje
je ocHoBaHO y Bpamy 1999. rogune. Yipyxeme je

Ha pasmrauTe HaunHe nocseheno Hacnely Bpama,
npoy4asajyhn u Heryjyhu jesuk, Mysuky, obudaje,
cras/pajyhu Bpame y mypu KOHTEKCT jy>KHe

Cp6uje n bankaHa, ma u biyckor ucroka. Y okBupy
YApPYKemba Ieyje UCTOMMEHA MysI4Ka IPyIIa, KOja Ha
TPaJUIIOHA/THUM MHCTPYMEHTIMA U3BOMIM MEIOMje
necama i urapa ca bankana. Jesrpo rpyme unan

TpuUO y KojeM cy Bpamanar [opan Apcuh (Tombak)

u Mysudapu 13 beorpana — Mmmom Hukomth
(xaBas, kmapyHeT) 1 Henan Bjemrrnua Kan (yn).
IbuxoBa /by6aB mpema Bpamwy cMernTa oBaj rpag y
jemHY YXOBHY LIeNMHY Koja obyxBata 1 MakegoHujy,

Hammam” (Tolja amamdzija), which was part of the
repertoire of Bane’s family, but he made it famous.
The song “Magda” (Magdo, mori Magdo) holds a
special place. It is said that Bakija Baki¢ was also very
fond of this song. He and his successors interpreted
it in instrumental form, and a recording of this
interpretation is featured on the compilation album
Winners of the Trumpet Festival in Guca - 50 Years
(obegruyu cabopa wwpybaua y Iyuu - 50 ioguna)
(2012), with an orchestra led by Bakija’s nephew
Ekrem (Milan). It was first recorded as a song by
Bane Stosi¢ in the 2000s, for the archive of Radio
Belgrade.

Bane Stosi¢ is also associated with the Ved
Association, founded in Vranje in 1999. The
association is dedicated to the heritage of Vranje
in various ways, exploring and cherishing the
language, music, and customs of Vranje, placing

it in the broader context of South Serbia and the
Balkans, even the Middle East. The association has
a musical band of the same name, which performs
on traditional instruments melodies of songs and
dances from the Balkans. The core of this band is
a trio whose members are Goran Arsi¢ (tombak)
from Vranje, and musicians from Belgrade — Milo$
Nikoli¢ (kaval, clarinet) and Nenad Vijestica Kan
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MBaHa Tacnh Mutnh, pectrsan ,Ohy Aa B NojeM BparbaHCKO"

Ivana Tasi¢ Miti¢, the festival “I Want to Sing Vranje-Style”

Kocoso n Meroxujy, bocny n Xepuerosuny, Typcky...
Peneproap Tpuja 4nHe 1 nojeiuHe ayTopcKe Hymepe
HaJJaXHYTe OpujeHTaTHUM HaceheM. Yapyxeme

Beg je 06jaBuo Ba fparolieHa nsgama, oba ca
106po fu3ajHMpaHoM 1 nHGOpMaljama 6oraTom
kipknioM. Ha anbymy Ohy ga eu tiojem sparearcko!
(2008) o6jasmenu cy caumiy Kapamnmre, [lnshe
Murtnh, JoBana Crommuha u Kypre Ajpenuuosuha,
Koje je bpanko MuTposuh 6eexxno MaraeTopoHOM
ox 1965. no 1968. rogune. [Ipyro nspame — My3uyu

¢ bY0a6/by — HOCY ay[i1i0 U BUJIE0 CHUMAK KOHI[epTa
Tpuja Beg, ogpxanor 2009. ropune y Bpamy, y
jEVIHCTBEHOM aMOMjeHTY, BUIIIE HErO IIPUTOTHOM 32
OBaKBY MY3MKY — IMBaHXaHM XapeMiyKa y [lammaom
KOHaKy, carpabenom y 18. Beky (m1aro ucrpen
Konaxka oz 2009. Hocy Haszus Tpr Cranumre Crommha,
a Ty je u cnomeHuk Cranuiy, TOEurHyT 2012).

Axo roBopyumo o Myal)oj renepanuju usBohaya
BPabCKOT BOKA/IHOT Hacyeha, 1Me Koje ce moce6HO
u3aBaja je Vsana Tacuh Mutuh (Bpame, 1982).
JIBaHa noTi4e U3 My3ndKe IOPOANILIE, Y OKBUPY
KOje je Hay4nia HajBehu O6poj BparmCKMX M3BOPHIX
recama. Y Mepyofy OfpacTama, ieH IJIABHY
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(oud). Their love for Vranje places it in a spiritual
whole, which also includes Macedonia, Kosovo and
Metohija, Bosnia, Turkey... Some of the songs in
their repertoire are written by them, inspired by the
Oriental heritage. The Ved Association published
two precious publications, both nicely designed and
with informative booklets. The album I Want to Sing
Vranje Style! (Oc¢u da vi pojem Vranjensko!) (2008)
features recordings of Karaminga, Divna Miti¢, Jovan
Stosi¢, and Kurta Ajredinovi¢, recorded with a tape
recorder by Branko Mitrovi¢ from 1965 to 1968.

The second edition — To Music with Love (Muzici s
ljubavlju) - features an audio and video recording

of the Ved trio’s concert, held in 2009 in Vranje, in a
unique ambient, very appropriate for this music - the
salon (divanhana) of the haremluk building in Pasa’s
Konak, built in the 18" century (the open space in
front of the Konak was called the Square of Stanisa
Stosic¢ in 2009, and it contains a statue of Stanisa,
erected in 2012).

As for the younger generation of performers of
traditional songs from Vranje, the name that stands
out is that of Ivana Tasi¢ Miti¢ (Vranje, 1982). Ivana



Mwunan Muxajnoswh (PTC) / Milan Mihajlovi¢ (RTS)

AHcambn ,M3BOpP”
Ensemble “Izvor”

nHpOpMaTop y nopopui je 6uo orar Jparas,

KOjI je ¥ CaM MHTEPIIPETUPAO BParbCKe IecMe U

6uo HarpahuBaH Ha decTuBamMa mocsehenum
U3BOPHOM MY3MYKOM CTBapanaiuTBy. [lame
ycaBplaBame JIBaHMHOT BOKa/THOT M3pasa OfIBUjalo
ce y3 Cnobonana Josanosuha IJo6uja. Kao ypaxern
PenpesenT BpambCKe BOKa/IHe TpajuLyje, Vipana je,
HakoH banera Cronmha, jour jegHo nme koje je y
HOBUje BpeMe oboratuno ¢ponoreky Pagno beorpapa.
[TpBu TpajHy CHUMAK je HAYMHM/IA Ca CAMO IIeTHAECT
TOJIMHA, a Pey je 0 YYBEHO]j BparbCKOj IPajiCKoj

IIeCMM ,,3eMI Me, 3eMI . Y3 MHOTe JIpyre HyMepe, 3a
Toncku apxus Papno beorpana, ViBana je canmmia
¥ iecMy ,M'I/1a MafiHa/ma y JO/MIHY ', ¥ TO YIIPaBo

Ha ofiroBapajyhem amjanekTy, Kao KOHTPACcT HNU3Y
CTapMjUX MHTEpPIIpeTanja ca M3TOBOPOM KOjI HHje
0110 y iyXy ay TeHTUYHOT BPamCKOT ToBOpa. JIBaHa je
pyroropuuiby comucra PTC-a v peoBHy ydecHnK
Opojaux ManudecTanyja y opranmsanyju Mysudke
nponykiyje oBe Menujcke Kyhe. Jlo capia je HacTymana
He camo mypoM CpoOuje, HEro U y MHOCTPAHCTBY
(Uramuja, llmannja, @panmycka, Hemauka,
Cnosennja, bocna n Xepuerosuna, byrapcka,
CesepHa Makenjonuja, [puka). /iBaHa je 11 BoKamHu
COMMCTA eTHO cacTaBa JM3sop.

comes from a musical family where she learned
most of the traditional songs from Vranje. Growing
up, her main source of information in the family
was her father Dragan, who also interpreted songs
from Vranje and was awarded at festivals dedicated
to traditional works of music. Ivana perfected

her singing with Slobodan Jovanovi¢ Cobi. As a
renowned representative of the vocal tradition of
Vranje, Ivana is, after Bane Sto$i¢, another figure that
enrichened the Sound Archive of Radio Belgrade in
recent times. She made her first permanent record
at only 15 years of age, the famous urban song from
Vranje “Take me, Take me” (Zemi mi, zemi). Besides
many other songs, Ivana recorded “Fog Covers the
Valley” for the Sound Archive, in the appropriate
dialect, a contrast to a series of older interpretations
that were not in accord with the authentic Vranje
way of speaking. Ivana has been a long-term solo
singer for the RTS and a frequent participant in
many events organized by the Music Production of
this broadcasting house. So far, she has performed
not only in Serbia, but also abroad (Italy, Spain,
France, Germany, Slovenia, Bosnia and Herzegovina,
Bulgaria, North Macedonia, Greece). Ivana is the
solo singer of the ethno band Izvor as well.
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MBaHa Tacnh Mutuh n Bpannmunp Ctowmh Kaue, dectnsan ,Ohy aa B nojem BparbaHCKo"
Ivana Tasi¢ Miti¢ and Branimir Stosi¢ Kace, the festival “I Want to Sing Vranje-Style”

M3sop je ocuoBan y Bpamy 2004. ropune. Pap

OBOT BOK/THO-MIHCTPYMEHTA/IHOT aHCaMO1a ce,
KOHIIETITYaTHO CIMYHO TPUjy Beg, kpehe yHyTap
Matpulle Koja Bpame cmernta y jenan Beh,
0aKaHCKM peryoH. Mysuuky CTWI cacTasa J360p je
y U3BECHOj MEPY Ha TPary Ya/IyjCKuX IPY>KIHa, Koje
Cy HeKajla KpcTapuie OBYIM JIe/IOM CBeTa, OuBajyhn
VICTOBPeMeHO 11 06efexxje BpambCKor kuBoTa. VsBop
je 6asypaH Ha OJINYHOj CBUPIIY, MMIIPOBM3AIMjaMa
y TPaHMI}aMa TPa/IMLIMOHATHOT M3Pa3a, Kao I
usBaHpenHoM racy Visane Tacuh Mutuh. Yranosu
rpyme cy joiu u Jamm6op Mianenosuh (kasar,
nparehu Bokan), Karapuna Jumuh (cas, ram6ypa,
nparehu Bokan), Cro6oman Mutuh (tamas,
Tapabyka, 6enayp) u Jejan Jumuh (tambypa).
Tomune 2005. o6jaBunu cy andym Oipejana meceuuna,
y uspamwy EtHorpadckor myseja y beorpany. Hakon
00jaB/bMBatba OBOT U3JIaMba, jefHa Off HyMepa —
»llleTHama ce ky3ym CraHa®, JOXXIBeIa je BeMKY
TIOITY/IAPHOCT, I1a CY je ¥ MHOTY MY3WYKJ CacTaBU
cTaBM/IN Ha cBOj penieproap. CacTas JI360p je 10
caJia ofIp>Kao IpeKo 0caMjieceT KOHIIepaTa y 3eM/by 1
MHOCTPAHCTBY.

Byjame world music cene moce 2000. ropyHe

JI0BETIO je 110 popMupara MHOTUX €THO-CACTaBa y
Bpamy, koji cy Ha pasnuunTe HauyHe TPajyIy CIIOHY
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Izvor was founded in Vranje in 2004. The approach
of this vocal-instrumental band, conceptually similar
to the Veb trio, places Vranje in the larger context

of the Balkans region. The musical style of the band
Izvor is in a sense reminiscent of chalgiya societies,
which once roamed this part of the world, as a mark
of the Vranje way of life. Izvor stands out with its
quality playing, improvisation within the limits of
traditional expression, and the exceptional voice

of Ivana Tasi¢ Miti¢. The other members of the

band include Dalibor Mladenovi¢ (kaval, backing
vocalist), Katarina Dimi¢ (saz, tambura, backing
vocalist), Slobodan Miti¢ (go¢, goblet drum, bendir)
and Dejan Dimi¢ (tambura). In 2005 they released
the album Shining Moonlight (Ogrejala mesecina)
published by the Ethnographic Museum in Belgrade.
Upon the release of this album, one of the songs -
“Kuzum Stana Walks Around” (Setnala se kuzum
Stana) - achieved great popularity, with many music
bands placing it in their repertoire. The band Izvor
has so far held more than 80 concerts in the country
and abroad.

The blossoming of the world music scene after
2000 led to the forming of many ethnic bands in
Vranje, which bonded with the (Vranje) heritage
in different ways, sometimes distancing themselves



TujaHa Byukosuh, dectnsan ,,Ohy aa B1 Nojem BparbaHCKO
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Tijana Vuckovi¢, the festival “I Want to Sing Vranje-Style”

ca BpamCKIM Hacyehem, Hekap ce u coboaHmje
ynabaBajyhu on Tpaguiyje, uayhu xa MofepHujeM
3BYKY, YHOTpeOU eeKTPUYHIX MHCTPYMEHATA,
¢ysuju ca gpyruM npaBuuMa. Y3 eTHO-cacTaBe
pacTao je u 6poj BOKaTHNX IPyIIa, HOjeMHALIa,
MHCTPYMeHTamIcTa... Vlako ce, periumo, rpyma
Kynun 6an yracuia, oHO Ha 1ITa Tpeba MoficeTUTH
jecTe WBUXOB MCTOMMeHM aibym u3 2006. rofuHe,
KOju y myckorpaduju MysyKe BpambCKOT Kpaja
3a/ip>kKaBa B&YXHO MECTO, jep je Ty IPBU ITyT 3BYYHO
3aberexxeHa (11 apaH)XupaHa) 10 Tajja FOTOBO
HeIlo3HaTa KOMUTCKa IecMa ,,oKamy, 3ape, fa
xanumo ‘. V3 pormmue [Tunme je gomyrosana y Bpame
ca moce/beHnyMa. [oBopu 0 MOMKY KoOju CBOjOj
Jiparoj Hajawspyje pacTaHak, Oyayhm ma mranupa ga
onie y Bpame, e he ce mpujaButu xao o6poBorbary
Y KOMUTCKOj 4eTH, fja 611, II0TOM, OTHUIIAO Y PaT, y
MakxkefioHnujy, Koja je joi yBek 6ura mog Typrmma.

I[TeBaun BpamCKe MysMKe JaHAC HIUCY BUIIE 3BE3JE,
Kao IITO je TO HeKaf, 6urto. [Ipyraunja cy capa
BpeMeHa. AJIi, OHO IITO je CUTYPHO — JAHALIbA
HOCHOLIM BPaFbCKOT METIOCA jeCy BaYKHI IPEraolyu y

from tradition more freely, while heading towards a
more modern sound, by using electric instruments,
or by fusing with other genres. Besides ethnic bands,
there has been a growing number of vocal groups,
individuals, instrumentalists... Although the group
Kulin Ban has disbanded, their album of the same
name from 2006 deserves attention, as it holds an
important place in the discography of the music
from the Vranje area because it was the first time that
a previously unknown Komitas song “Grieve, Zara,
Grieve” (Zali, Zare, da Zalimo) was audio recorded
(and arranged). It came with the immigrants from
the area of P¢inja to Vranje. It is about a young man
who informs his beloved that they will separate, since
he plans to go to Vranje and sign up as a volunteer

in a Komitas troop, to fight in Macedonia which was
still under Turkish rule.

Today, the singers of songs from Vranje are no longer
stars like they once were. The times have changed.
But one is certain - those who nowadays cherish

the melodies from Vranje are important cultural
workers of Serbia, and pillars of the future, collective
knowledge about tradition.
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kynrypu Cpbuje, u cry6oBu 6yznyher KonekTuBHOT
3HaIba O TPARMLIIL.

Benmyku Kopak y IpaBIy CBeTCKe IIPOMOLyje
BpamcKe Tpagunyje unHy World Music acoyujayuja
Cpbuje, Kpo3 cBOje ,KOMIMIALIMCKe BOFIYE", KOjU
Ce pelOBHO IIPefICTaB/bajy Ha HajBeheM cajMy eTHO-
mysuke BOMEKC. Ha jegaom op Tix Bopiya (ca
KEIbVDKULIOM U iucKoM) — Living Tradition: Guide to
Roots and Folk Music in Serbia (2016) npefcTaB/beHa
je My3uka Bpama, kpo3 npuuy u necmy ,Ajne, Tanke,
am CrojaHke", y n3Bobemwy Miajie meBauniie TrjaHe
Byukosuh (Cysa Mopasa, 1992), poom 13 okonuHe
Brnapgyunsor XaHa, Koja je, Kao M MHOTH, BPambCKY
rpajcky necmy yunna o Cnobopana Jopanosuha
[To6wuja. Jom Behu mpocTop caMoj pydy 0 BPambCKoj
TPaJCKOj IIECMI, A Y3 TO U My3ULIN, [T j€ Y BOAUYY
Balkan Echo: A Guide to exceptional roots music in
Serbia (2018).

Bpamcka MysuKa je ogyBek IpuB/IauiIa Mysudape
VI YMETHUKE U3 IPYTUX CPEMMHA, I Y MY3UYKIX
mwnbea. [parytuny Mmnhy, Jocudy Mapunkosnhy,
3opu Ipemnernh, Bacummju Pagojunh, Mujaty
MujatoBuhy, Basba Ipuao#aT! CIABHA MIMEHA
My3uuKe ucTopuje, kao mro cy Crean CrojaHoBuh
Moxpaman, Cranncnas bunnaky, [Terap Komosuh.
CnmyHo ce lemasa 'y 21. BeKy, caMo Y jeTHOM
MOJIepHOM, Aucriep3uBHujeM (world music)
oKpyxemy. beorpazncka ymernuna brupa Kpernh
(pomom 13 Hua) je ca cojum Opkectpom buciipux
3a anbym Csog (2017) cuummia necMmy ,JlumMurpujo,
cure Mutpe®. Xapmonukammia Mepuma Kipydo
(bnX) 1 ruTapucTa CpICKO-XpBaTCKOT IIOPEKIa
Mupocnas Taguh cy Ha 3ajenHUYKOM anOymy
Aritmia (2016) IpUK/BYYWIN CBOjY BepP31jy BPAHCKOT
voueka. Ha anbymy 3naitiotiuc (2013) ucroumeHor
6eorpajiCKor eTHO-CacTaBa HaJlasy ce mecMa ,[lam
Crojanke”. beykn KBapTeT, ca WIaHMIIAMa CPIICKOL,
00CaHCKOT, OyTapCKOT 1 ayCTPUjCKOT TIOPEKIIa,
Madame Baheux, 2014. ronuHe je 06paauo necmy
»Marma magHana B gonuua“. Ilorbckn dornk-

metan 6enp Percival je y cBoj anbym us 2012.

ropiiiHe yK/py4no necmy ,,Kamm 3ape®. Cymehu mo
TIOMY/IAPHOCTY BPAHCKOT MeJI0Ca, OBa JINCTA Ce,
cpehom, HacTaBspa y 6eckpaj.
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A big step towards global promotion of the

Vranje tradition was achieved by the World Music
Association of Serbia with its “compilation guides’,
which are regularly promoted at the biggest fair
dedicated to ethnic music WOMEX. One of these
guides (with a booklet and audio CD) - Living
Tradition: Guide to Roots and Folk Music in Serbia
(2016), presents the music of Vranje through the
story and song “C’'mon, Tanka, Dzam-Stojanka”
(Ajde, Tanke, Dzam-Stojanke), performed by the
young singer Tijana Vuckovi¢ (Suva Morava,
1992), born in the vicinity of Vladi¢in Han, who
had learned the songs from Vranje from Slobodan
Jovanovi¢ Cobi, as many others did. The story about
urban songs from Vranje, and the music as well, is
covered even more extensively in the guide Balkan
Echo: A Guide to Exceptional Roots Music in Serbia
(2018).

Vranje music has always drawn musicians and
artists from other areas, even from other musical
environments. Besides Dragutin Ili¢, Josif
Marinkovi¢, Zora Drempeti¢, Vasilija Radojcic,
Mijat Mijatovi¢, one should mention other famous
names from the history of music, such as Stevan
Stojanovi¢ Mokranjac, Stanislav Binicki, Petar
Konjovi¢. Something similar is unfolding in the 21%
century as well but in a more modern, dispersive
(world music) environment. The Belgrade artist
Bilja Krsti¢ (born in Nis) with her Bistrik Orchestra
recorded the song “Dimitrije, my Son Mitar” for the
album Arch (Svod) (2017). The accordionist Merima
Kljuco (Bosnia and Herzegovina) and the guitar
player of Serbo-Croatian origin Miroslav Tadi¢,
included in their collaborative album Aritmia (2016)
their version of “Vranje Cocek”. The album In Gold
(Zlatopis) (2013) of the Belgrade ethnic band of the
same name features the song “Dzam-Stojanke”. The
Vienna Quartet, with members of Serbian, Bosnian,
Bulgarian, and Austrian origins, Madame Baheux,
covered the song “Fog Covers the Valley” in 2014.
The Polish folk-metal band Percival included in its
album from 2012 the song “Grieve, Zara, Grieve”.
Judging from the popularity of melodies from
Vranje, this list will, fortunately, go on forever.



MY3UKA - CITAJA BPEME,

[IPOCTOPE U JbYNIE

MUSIC - CONNECTING TIMES,

SPACES, AND PEOPLE

6or cBera peyeHor He 4y IITO YIIpaBo Bpamwe

npepcTas/ba npBy rpaf us Cpbuje koji je moctao
YIaH YHecKoBe Mpesice kpeaitiusHux ipagosa Ha MOy
MY3HKe.

Boraro xynTypHo, ykpyayjyhn u Mysmdko Hacnehe
OBOT I'PaJia, CBAKAKO je IOCTAK/IO IOKA/IHY
camoynpaBy Bpama 1a KynTypy BpefHyje Kao

jelaH Ooff PasBOjHNUX IpHOpKUTeTa. Bamopusanyja
M3y3€THOT KY/ITYPHO-UCTOPUjCKOT Hacneha,
IIPOMOBICatbe MY/ITUKYITYPaTHOCTH, YHapeheme
MebycekTopcke capajiibe, yMpeskaBambe YHyTap 1
BaH rpanuua Penyomuke CpOuje mpecraB/bajy Heke
OfI MeXaHM3aMa JJa/beT Pa3Boja Ky/IType I JIOKa/IHe
3ajefHuLe y menuan. MysuKa y cBeMy ToMe 3ay3/Ma
BeOMa Ba)KHO MeCTO. JIeroTa My31Ke JIEXXU Y HeHOj
PasHOBPCHOCTH, OMJIO J1a je ped O eTHO-MY3UIIN

Kao pedriekcuju Hacneha u censubmIMTETA jefHOT
IIPOCTOPA, My3MLIN KOja je pe3ynTaT MOLEPHIX
TPEHJI0BA I JI€0 je TIOIy/IapHe KY/IType, Un

IIaK O MY3UIIM KOja je CBOjeBPCHI YHUBEP3ATHA
KOHIIEIIT U JIeO CBETCKOT My3MUKOT 6/1ara HOIyT
K/TaCYHe MY3JKe, Kao U Y CBUM OCTA/IMIM MY3UYKIM
»KaHposuMa. MysuKa, mopef Tora, He II03Haje
rpaHMulle, FOBOPY YHUBEP3ATHUM j€3UKOM, II0BE3Yje
JbyJie ¥ IIPOCTOPE, JOIPMHOCK IIPOMOBICatby MUPa,
TOJIepaHIIMje ¥ 3ajefHUIITBA.

Ipax Bpamwe panu Ha jarbeM oborahmBamy
nocTojehyx KynTypHUX, HOCeOHO MY3UYKIX
cayip>kaja, Texxehy MHTEH3MBHYjEM ITOBE3UBabY Ca
KY/ITYPHUM, HAPOIUTO MY3UIKIM CTBAPAOLIIMA Y
3eM/bJ1 1 ’HOCTPAHCTBY.

YnaHcTBO Y YHECKOBOj Mpedcu kpeaiiusHux ipagosa,
10 al/IMIMpPamby Ipajia Ha KOHKYPC YHeCKa TOKOM
2019. ropuHe, a 110 OOMjeHO] MOAPIIIIN

Having in mind everything said so far, it is not
unusual that Vranje became the first city from
Serbia to join UNESCO’s Creative Cities Network in
the field of music.

Culturally rich, which includes its musical heritage,
Vranje encouraged its local self-government to
regard culture as one of its developmental potentials.
The valorization of the exceptional cultural and
historical heritage, promotion of multiculturality,
enhancement of cooperation between sectors,

work on building a network within and outside the
borders of the Republic of Serbia, are just some of the
mechanisms for the further development of culture,
but also the local community in general. Music plays
a very important role in the whole matter. The beauty
of music lies in its diversity — whether it is ethnic
music that emerged as a reflection of the heritage
and sensibilities of a particular place, music that
emerged as a result of modern trends and belongs

to popular culture, or music viewed as a specific
universal concept, a global treasure, like classical
music, as well as other musical genres. Besides,
music does not know borders, it “speaks” a universal
language, connects people and spaces, contributes

to the promotion of peace, tolerance, and peaceful
coexistence.

The city of Vranje is dedicated to the further
enrichment of existing cultural content, especially
musical, with the aim of building a better connection
with cultural workers, particularly music creators in
the country and abroad.

The membership in UNESCO’s Creative Cities

Network - after the city applied to UNESCO’s Call in
2019, and after support from the Commission
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CnobopaH Crojkosuh / Slobodan Stojkovié¢

JlaHn Bpatba, 2005
Days of Vranje

Komucnje Pery6mke Cp6uje 3a YHecko 1 ocTanmx
peneBaHTHUX MHCTUTYIIM)A, Off €CEHIIMja/HOT je
3Hayaja 3a Ja/b}l pa3Boj KYNType, IoceOHO My3UKe,
JVICTOBPEMEHO I IONPUHOCH 60/beM TTO3UIMOHNPAbY
rpajia KaKo Ha KYATYPHOj TaKO I Ha TYPUCTUIKO]
mamu Cpb6uje, EBpore u cBera.

3a rpaj; Bpame je n3y3eTHO BaykHa KOHTMHYMpPaHa
nofpuika MuHuctapcTBa Kynrype u nadopmucama
Penry6rmike Cpbuje, Kako y TOKy Ipolieca aIjKarje
3a WIAHCTBO y Mpesiu kpeaitiusHux ipagosa, Tako u y
peanusanyjyu pasmMunTHX IIpojeKaTa ¥ aKTMBHOCTHI

Y OKBUPY Capajiibe ca YHECKOM, ¥ Y OKBUPY 00/1acTi
KY/IType YOIILITe.

Bpame je mpaBy mpuMep My3U4YKe PasSHOBPCHOCTIL.
OBaj rpap je 1 IleHTap Pa3HONMMKUX MY3MYKIX
fielllaBatba, MaHU(ecTanuja, KylITypHOT XIUBOTA.
Haxkon ocno6obema o Typaxka, Bpamwe ce orBapa
IpeMa yTUILAj/Ma 3aafHOEBPOIICKE My3/IKe
Ky/nType. XOpcKo IeBame je jou faBHe 1879. rognue
II0Y€7I0 [a HeTyje BparbCKo IeBavKo ApYIITBO, a ca
XOpcKoM IpakcoM he y6p3o moueTn fja ce 36mmkaBajy
u MIIajy y Bpamy, yueHunm rpBe ruMHasuje, Koja je
ocHoBaHa 1881. rogune. Bayxna mHCTUTYLMja KOja je
HeroBaJIa 3ama/iibadkn 1yx n3meby gBa cBeTcka para
6mna je Ipahancka kacuHa, ocHoBana 1919 (y Tom

of the Republic of Serbia for UNESCO and other
relevant institutions - is of essential importance for
the further development of culture, especially music,
contributing at the same time to the city’s visibility
both on the cultural and the touristic map of Serbia,
Europe, and the world.

For the city of Vranje, the continuous support of the
Ministry of Culture and Information of the Republic
of Serbia is extremely important both in the process
of applying for membership in the Creative Cities
Network, and in the implementation of different
projects and activities in cooperation with UNESCO,
and within the cultural sphere in general.

Vranje is a true example of musical diversity. It is
also the center of various musical events, festivals,
and cultural life. After its liberation from the Turks,
Vranje opened itself to influences of the West
European musical culture. Choir singing emerged
as early as 1879, through the Singer’s Association
of Vranje, and soon the young people of Vranje -
the pupils in the first year at the Month, founded

in 1881 - became acquainted with the choir. An
important institution, which cherished the Western
spirit between the two world wars, was the Civil
House (Gradanska kasina), founded in 1919 (existed
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CnobopaH Crojkosuh / Slobodan Stojkovié¢

HaHwv Bparba, 2019.
Days of Vranje, 2019

06muKy je Tpajana o 1941. rogune). Kacuna je 6una
TauKa CycpeTama J pa3oHOfe IPUIAHIKA TPafiCKOT
cBeTa (Tprosuy, umyhse 3aHaTIVje, mpodecopis,
YIUTEIbY, aIBOKATH, CITY>KOCHUIV Y IP>KaBHUM
VHCTHUTYLMjaMa), uTpajyhiu u ymory cBojeBpcHe
HOTBP/ie BIXOBOT APYIITBEHOT cTaTyca. Ty cy 6mmm
opraHusoBaHy, usMehy ocrasor, 6aoBy Ha KojuMa cy
ce Tjiecaszie OKpeTHe Urpe.

ITocne [Ipyror cBeTckor para, mocterneHo he ce
yBehaBary 6poj apyiuTaBa 1 MaHupecTanuja
BE3aHIIX 3 Pas3/T4uTe My3UUKe )KaHpOBe (HapOJHa,
K/IACMYHA, POK), K40 U 3a IIVPU TYPUCTUYKO-
KYITYPHM KOHTEKCT, ¥ KOjeM My31Ka 1IMa CBoje
MecTo. Hexe ManmdecTanyje ronuHaMa yHasaj, iMajy
nozipuIKy MHMCTapCTBa KYAType U MHPOpMICamba
Penry6mxe Cp6uje u Ipama Bpama.

Meby BeTepaHyMa, MHCTUTYIMjaMa, JPYLITBIMA
KOja HaCTaB/bajy NYTOTONMIIIILY IEIATHOCT je
®onknopun ancam6n Cesgax (mpe 2018. Bopyo ce
Kao Ipajicko KynTypHO-yMeTHIYKO ApymTBO Cesgax
opHOCHO KynrypHo-ymeTHnuko apymTso Cesgax),
3BaHMYHO perucTpoBaH 1965. ronuue. Cesgax Heryje
bonKIop Kpo3 caziejcTBO IecMe, CBUpPKe I, 3HATHO
aKIIeHTOBaHIje, UTpe. ,,Je3nk " kojum Cesgax HOILIEH
€HEePI1jOM HEKO/IMKO CTOTVHA YIAHOBA IIPOMOBUIIE
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in that form until 1941). It was a place of encounter
and entertainment for members of the urban milieu
(merchants, wealthy craftsmen, professors, teachers,
lawyers, officials in state institutions), and served as
an affirmation of their social standing. Some of the
events organized here included circle dancing.

After the Second World War, the number of societies
and events related to different musical genres (folk,
classical, rock, etc.), as well as the broad touristic

and cultural context, started to increase, with music
having its place in them. Some events have been
supported for years by the Ministry of Culture and
Information of the Republic of Serbia and the City of
Vranje.

Among veterans, institutions, societies that
continued their old activities is the folklore
ensemble Sevdah (before 2018, it was called the
Cultural Artistic Society of the City Sevdah, that

is the Cultural Artistic Society Sevdah), officially
registered in 1965. Sevdah cherishes folklore through
songs, playing, and, most importantly, dancing.

The “language” in which Sevdah promotes Vranje -
driven by the energy of its several hundred members
- is stylized, transposing the original folklore to the
scene, and broadening its repertoire
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Piano Summer 2018.
Piano Summer 2018
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Cnobopat Crojkosuh / Slobodan Stojkovié

ManndecTaumja KyntypHo neto, 2018.
The event “Cultural Summer”, 2018
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Moja nena Cpbunja, 2016.
My beautiful Serbia, 2016

Cabop HapogHor cTBapanawTtea 2011.
The Festival of Folk Art, 2011
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IpagoHaYenHnk Bparba CnobogaH Munenkosuh otsapa ¢pectmsan ,Ohy Aa B Nojem BparbaHCKo"
The mayor of Vranje Slobodan Milenkovi¢ opening the festival “I Want to Sing Vranje-Style”

Bpame je cTimsoBaH, TpaHCIOHyjyhu M3BOpHN
¢onkop 3a cueHy, a cBoj perieproap oborahyje
Urpama 1 MelofiyjaMa, ¥ TO He CaMO IPAJICKUM a

HI BpambCKuM, Beh 1 u3 apyrux cpennna. Kao n
MHOTa CPOJJHO KOHIMIpaHa pyiTsa y Cpouju,
Cesgax nMa cBOj 3Ha4aj y IPOMOLIMjY TPauLje
Cpb6uje Ha kynTypHoj crienn EBporne. A 'y Bpamy,
Cesgax opranusyje CBOj TOfIYIIIbY KOHIEPT, CBAKOT
netieM6bpa, kao 1 MehyHapogru gecitiusan gonknopa,
no4es og, 2006. TofMHe, Y aBIYCTY.

JemHa off Haj3HAYajHMjUX KYITYPHMX MaHupecTammja
KOMIUIEKCHOT cafipkaja jecy Janu Bpara (moKpeHyTa
2005; y mepuogy oz 2008. go 2011. rogune Hocuma je
ume Citiapu ganu), Koja, Topef; 0CTanor, o6yxsara
KIbJDKEBHE Beuepyl, U370x0e, KOHI[epTe YMEeTHIKA U
rpyIia pasHMX )XKaHPOBCKUX yCMeperba.

Knacuunoj, ymeTHmakoj mysunu nocsehene cy e
yITIe[lHe BULIe[HeBHe MaHM(ecTanyje y Bpamy.
Jenna ce oy HasuBOM Maj, Mecey, my3uke Ofip>KaBa
oz 2000. ropune, y oprannsanuju Mysudke mKose
Cinesan Moxparauy, ocHoBaHe 1979, a koja je 1986.
TOfIMHE IIpepac/a y Cpefiiby My3ndKy 1Kony. OBaj
dectyBal je maHca 1 3a HeaUpMICaHe TOKaTHe
YMeTHMKe JIa ce IIpeficTaBe myomi. (cmmke 38, 39)
PemyTanujy je 3a kpaTko Bpeme cTeKao (ecTyBa

with dances and melodies, not just urban, or from
Vranje, but from other areas as well. Like many
similarly conceived associations in Serbia, Sevdah is
significant because it promotes Serbian tradition on
the cultural scene of Europe. And in Vranje, Sevdah
organizes its annual concert every December, as well
as the International Folklore Festival every August
since 2006.

One of the most significant cultural events of the
complex type is Days of Vranje (founded in 2005;
in the years 2008-2011 it was called The Old Days),
which includes, among other things, literary
evenings, exhibitions, concerts of artists, and
performances of bands of different genres.

There are also two respectable events in Vranje,
lasting several days, which are dedicated to classical,
art music. One of these events is called May, the
Month of Music and has been held since 2000,
organized by the music school Stevan Mokranjac,
which was founded in 1979 and became a music
high school in 1986. The festival offers a chance for
unaffirmed, local artists to present themselves to
an audience. The festival Piano Summer, founded
in 2014, gained its reputation in a short while. In
its first year, it was organized in Ohrid, moving to
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BusbaHa MeTkosuh, dpectmean ,Ohy Aa BM NoOjeM BparbaHCKO"
Biljana Petkovi¢, the festival “I Want to Sing Vranje-Style”

Piano Summer, noxpenyt 2014. rogune. IIpse rogune
je 6uo opranusosan y Oxpupy, Aa 6u ce nocne

Tora npecenno y Bpame. Cpakor aBrycra, Piano
Summer Hy[[Y pa3HONUK IPOTPaM, Ca JMICKPETHUM
HAITIACKOM Ha jeJJHOM Off K/bYYHMX MHCTPyMeHaTa
YMETHUYKE My3MKe — KinaBupy. OnpixaBpajy ce
KOHIIEPTH, PaJMOHNIIE, IPOTPaM 3 JeLy, Y3 pasHe
ipyre My3uuke cafpxaje. Piano Summer je onnmdna
IpUIMKa 3a CTaHOBHMUKe Bpama u Cpbuje fa y>x1Bo
4yjy aKTye/He IIpefcTaBHMKe foMahe 1 cBeTCKe
clieHe, a Meby 1b1Ma 1 UCTaKHYTe BUPTYO03€ CBETCKOT
rmaca. Ocum tora, Piano Summer je, onBajajyhn neo
Iporpama 3a 13Boherma 13 CTBapaalTBa CPICKUX
KOMIIO3MTOpA, MECTO Ha KOM€ U CTPaHM IOCTH,
yaecHuI GpecTuBaa, MOry Jia yIIO3Hajy My3UYKO
crBapamamTBo Cpbuje 11, CBOjUM HA/bVM PazioM,
IOTIpYHeCy ahMpMaLji CPIICKe KYITYpe Y CBETY.

CrnaBHNM cnMO0/MMMa My3n4Kor Bpama — mecmn

u Tpybu - Takohe cy nocsehene aBe 3ace6He
Manudecranyje. JenHa of wux — Memopujan baxuja
bakuh - onpxasa ce of 2007. TOMHE Y 4aCT CTTABHOT
BpamCcKor Tpybada. OBa jeqHOTHEeBHA MaHupecTanuja
c nonmarameM 1Beha kpaj ciomenyika bakuju baknhy
y lopmoj wapmyju (mogurayror 2006), mogpasymepa
nedue Tpybada Kpo3 rpaj; u KOHIEPT

68 / MAPUJA BUTAC / BPAHCKO MY3NYKO HACJIEBE

Vranje afterward. Every August, Piano Summer offers
a diverse program, with an emphasis on one of the
key instruments of art music - the piano. There are
concerts, workshops, a program for children, with
various other musical content. Piano Summer is an
excellent opportunity for the residents of Vranje
and Serbia to hear a live performance of current
representatives of the local and global scene, among
them prominent globally-renowned virtuosos.
Besides, Piano Summer has dedicated a part of its
program to works by Serbian composers - so that
foreign guests, participants of the festival, can get
to know the musical works of Serbia - thus further
affirming the place of Serbian culture in the world.

The famous symbols of musical Vranje - its songs
and trumpet - have two separate events dedicated
to them. One of them - the Memorial to Bakija
Baki¢ - has been held since 2007 in honor of the
famous trumpet player from Vranje. This one-day
event includes placing flowers by the statue of Bakija
Baki¢ in Gornja Caréija (erected in 2006), a parade of
trumpet players through the city, and a brass bands
concert. Sometimes other elements of the musical
heritage of Vranje and the surrounding area are
added to the event, like the participation of the



WWW.Vranjenews.rs

Hannbop MnageHosuh, kaBaancta
Dalibor Mladenovi¢, kaval player
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BecHa [umuh, dpectnsan ,Ohy aa BM nojem BparbaHCKo"
Vesna Dimi¢, the festival “l Want to Sing Vranje-Style”
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YyecHnum dpectmnsana ,Ohy [a BM Nojem BparbaHCKO" ca rpafoHavYesTHMKOM
CnobogaHom Munerkosnhem
Participants of the festival “I Want to Sing Vranje-Style” with the mayor
Slobodan Milenkovi¢

Tpybaukux opkecTapa. Cajpikaj je HeKaj HpOLIPeH
VI IPYTUM eJleMeHTVIMa My3I4Kor Haceha Bpama

¥ OKO/MHe, yuyenthem aHcam6ma Cesgax 1 pasHIX
MHCTPYMEHTA/THUX COMMCTA U I1€BaYa.

Bpamcka rpazicka mecma go6ua je 2019. rogune
CBOje IT0CeOHO MECTO Y KY/ITYPHO]j IOHYAY Ipajia
nokpeTameM PecTrBaja BpamCKe IpajicKe IecMe
Ohy ga 6u tiojem 6parbarcko, ca VijiejoM faBarba HOBOT
HOJICTPeKa 0UyBamy BpambCKe NeBayKe Tpaaulje.

A KaKo BeJIMKe 3aC/yTe Y TOM ey KynTypHe
OamTyHe IPNIIAZajy HajuyBEHNjOj BPABCKO]
neBauny Cranu ABpamosuh Kapamnury, Ha mpsom
u3amy decTrBana je yIpaBo BHeHOM JUKY U JIeTy
opaTa moce6Ha movact. CaM ecTyBaT je 3amodeT
obenexxaBarmeM JIBejy TOAMIIBILA — TIefjeceT TOfJHA
o, KapamuHruHe cMpTH, ¥ CTO TOAMHA OTKAKO j€ OHa
creBaya mecMy ,,Jlumnrpujo, cure Mutpe®. @ectusan
objenumbyje HEKOMIKO efeMeHaTa yrpahenux y
VICTOPYjaT BparbCKe BOKaIHe Tpajuiyje — yuenrhe
JTIOKaJTHYX MHTEPIPETATOPa, /i U TOCTH)Y U3 APYTUX
Cpe/ViHa, IIeBatbe Y3 jeJHOCTABHY MHCTPYMEHTA/IHY
IpaTy (KaBaja MM XapMOHUKe), A/l 1 Y3

opkectap Behux pasmepa, yuenrhe QonxmopHoOr
aHcam6ma Ceggax, Kao 1 BOKAJTHIX COTIACTA 1
MHCTpyMeHTamucTa Mysuyke npopykuuje Pagumo-
teneBusuje Cpbuje. Tako je pectuan go caza
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ensemble Sevdah and various instrumental soloists
and singers.

In 2019, urban songs from Vranje gained a special
place in the cultural offer of the city, with the
establishment of the Festival of Urban Songs from
Vranje I Want to Sing Vranje Style, as an incentive
for preserving the Vranje singing tradition. And
given that this part of cultural heritage owes a lot
to the most famous Vranje singer Stana Avramovi¢
Karminga, she was given a special mention at the
first festival. The festival itself began by marking
two anniversaries — 50 years since the death of
Karaminga, and 100 years since she sang the song
“Dimitrije, my Son Mitar”. The festival features
several elements from the history of Vranje’s vocal
tradition - the participation of local interpreters,
but also guests from other places, singing to a
simple instrumental accompaniment (for example,
the kaval or accordion), or with a larger orchestra,
the participation of the folklore ensemble Sevdah,
as well as vocalists and instrumentalists of the
Music Production of Radio Television Serbia. The
festival has so far gathered artists like Ivana Tasi¢
Miti¢, Branimir Stosié, Slobodan Jovanovié, Vesna
Dimi¢, Biljana Petkovi¢, Tijana Vuckovié, Cedomir
Markovi¢, Ljubi$a Pavkovi¢, Dalibor Mladenovi¢,



OKYIIVIO YMeTHUKe Kao mto cy VBana Tacuh Mutuh,
Bparnmup Crommh, Cno6opan Jopanosnh, Becna
Humuh, brpana [etkosuh, Tujana Byukosuh,
Yenomup Mapxkosuh, Jby6unra ITaskosuh, lam6op
Mnapenosuh, lejan ITemnh, Janka Crojubpkosuh,
Mepnma Fberomup, Brapa [Tanosuh...

CKyII CBUX OBUX YMETHNKA, KOji CBOjIM ydelhem
3ajefiHO Tpajie ABOHEBHY (eCTUBANICKY TIPUYY, /iaje
IIYH CMJCA0 TPaJMLMj| BpPambCKe IPajiCKe IecMe. Jep,
OHa je IperIela 1 jefMHCTBEHA YIIPABO Y TOj CBOjOj
CTI0KEHOCTHU U PasHONMMKOCTU. Kpos yapyxusame
PasIMYUTIX MHTEPIPETATOPA, BParbCKa IecMa
fo6uja CHaXKaH IOCTPeK 3a skl XXMBOT, IITO je
VICTOBPEMEHO Y TIO[ICTULIA]j 32 Pa3BOj Lie/IOKYIIHE
Kynrype Bpama - rpaja, Koju je 360r CBOTr HAPOUNTOT
I07I0Kaja U CTOPUje, USHENPUO U YIIVIO MY3UKY
CTI0)KEeHE TeHETHKE, Ca OJ/IMKaMa PasINIUTIX
Ky/ITypa U 3ByYHMX Hac/Iara.

Dejan Pesi¢, Danka Stojiljkovi¢, Merima Njegomir,
Vlada Panovic...

All of these artists, who participated in creating a
two-day festival story, give meaning to the tradition
of urban songs from Vranje. For it is beautiful and
unique precisely in all its complexity and diversity.
The collaboration of different interpreters keeps the
songs from Vranje alive, which supports the further
development of its culture - the culture of the city
of Vranje, which, owing to its specific position

and history, gave and absorbed music of complex
genetics, with features of different cultures and sound
layers.

[pan koju Mma ayLly
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Humutpuje TonemoBuh

JInHMja pa3Boja BpamCKe IecMe

Dimitrije Golemovic¢

The Line of Development of Songs from Vranje

Cpricka eTHOMY3MKOJIOIIKA HayKa Kao IpefMeT CBOT
IpOoydYaBama Hajuelrhe IMa CeOCKy TPafYILIOHATHY
HapofgHy My3uKy. IpaZicka MysuKa, NaKo je HacTajaia
¥ IPEHOLIEHA Ha CIMYaH HAauVH Kao ¥ Ce0CKa, Hije
036M/pHYje HAYYHO pasMaTpaHa.

Pasniora sa 10 je Buile, any je OCHOBHM HECYMIbUBO
Taj IUTO C€ IOf, II0jMOM HapOJi, OFHOCHO HAPOJHO,
y HayL[i IIOpasyMeBasIo UCK/bYYMBO OHO IITO je
CeocKo. BpemeHom, ¢ pasBojeM Hayke, Meao ce 1
IheH OfIHOC TIpeMa IIPeMETY NIPOyYaBabha, ITO je
JIOBETIO U JIO HheHOT OKPeTamba Ka IPajickoj KynTypu,
a 1 MysuLy. 3pefia HayKa IofpasyMeBaa je u
oxrosapajyhu npucryn nmpobnemy, Tako Aa ce y3
caMy My3UKY, Oynyhnu 1a oHa IpefcTaB/ba pe3ynTar
oxpeheHNx ApyITBEHNX OIHOCA, BPEMEHOM CBe
Beha maxkma mocsehyBaHa KOHTEKCTY Y KojeM
MY3JKa KUBI.

PeyratuBHa 30/10BaHOCT Cela, a TUME U
3amTrheHOCT Off pa3HMX MUTPALIMOHNX KpeTamba,
II0Ka3aJIa ce Ka0 CBOjeBPCHMU FapaHT CTaOVMITHOCTI
Yl HEIPOMEH/BUBOCTH, T1a CY TAMOLIIGM APYIITBEHN
OJHOCH BEOMa jaCHM ¥ PETIATUBHO je[ITHOCTaBHI

3a mpoyuaBarbe. C ipyre CTpaHe, Kao CpeiuHa
MIOZIZIOXKHA HAjpasIMIUTHjUM YTULIAjUMA,
IPOY3pOKOBaHMX OPOjHUM MUTpaLijaMa, Ipaj

Ce 'y TOM CMIMCITY TI0Ka3a0 KOMIIIMKOBaHMjM.
Jnak, ga u Taj mpo6yeM Huje HepelyB, TOBOPK
4MbEHNIIA [Ja TPAJICKa KYATYPa, MaKo IIPe/iCTaB/ba
CBOjeBPCHY KY/ITYPHY MeIIaBUHY, UIIaK ITOKa3yje

The most frequent research topic of Serbian
ethnomusicology is rural traditional folk music.
Urban music, on the other hand, although its
development was similar to that of rural, and orally
transmitted, was not a topic of serious scientific
discussion.

There were several reasons for this, but the main
reason must surely be that the term “folk” referred
only to what was rural. Over time, with the
development of ethnomusicology, its relationship
toward its research subject changed, making a turn
towards urban culture, and with it towards urban
music. This mature discipline also implied a suitable
approach to the problem, meaning that apart from
music, more and more attention was paid to the
context in which the music resided, since music is
the result of certain social relations.

The village - its relative isolation, and hence
protection from various migrations - seems like

some kind of guarantee of stability and immutability,
making rural social relations very clear and

relatively simple to research. On the other hand, as

an environment subject to many influences caused

by many migrations, the city appears to be more
complicated for research. However, the fact that urban
culture, although a mixture of cultures, is dominated
by one of its elements, shows that the problem can be
solved. As for Serbia, a country with a small area and
population, it is not unusual that the dominant culture
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JIOMIHALIM}Y je[IHOT Off IbeHNUX enieMeHara. Karp je

y mmTamy Cpbuja, Kao 3eM/ba Koja je peaTuBHO
MaJIa 110 HOBPIIVHY 1 110 6POjy CTAHOBHUKA, HIje
YyHO JIa Ta JOMUHAHTHA Ky/ITypa Huje MOITIa fja
Oyne ayToxToHa, Beh je ycBajaHa ca cTpaHe, of
Hekora Ko je jaun. OTyzia je KynTypa HallluX IpajioBa
obmkoBaHa moy, yrunajuma us Cpenme Espore,
OJIHOCHO ca ,,3anmana“ (BojBoayHa, femMMiaHo u
nentpanHa Cpouja), ofHOCHO ,,JcToka“ (rpagoBy Ha
»HaIleM jyry).

Kynrypa Bpama HecyMmbUBO IIpeficTaB/ba IIpaBy
puMep UCTOYHMX, OJHOCHO OPUjeHTaTHIX
yrunaja. CIMYHO MHOTVM TpajioBVMa, Mehy Koje
Cy cmagamy ckopo cu rpagosu Cp6uje, amu u
bocne n Xepuerosune u Ipne ITope, Bpame je
BEKOBUMa O1Ia IpaBa OpMjeHTa/IHA BapOIIL

To nuje yygHO c 0631MPOM Ha YNILEHNIY [

CY TaJALEbV IPAJIOBY NIPENCTAB/bA/IN LIEHTPE
TypCKe afIMUHICTpalje, BOjCKe I TPrOBMHE.
Vnak, y muma BehnHy je mpecTaB/baao CpICKo
CTAaHOBHUILTBO, KOj€ je, UCTUHI 3a BOJbY, ITOJ,
IIOMEHYTUM YTUIaj1Ma TIOHEKA]] MEANIOo I CBOjY
Bepy, npemasiy y uciam. OHM Koju ¢y ocTanmm
IIOCTOjaHM, @ TAKBUX je 6110 BehyHa, 3agpyxanu
CY OCHOBHE KapaKTePUCTHKE CBOje HAl[IOHA/IHE 1
BepCKe IPUIAHOCTY; MEDYTUM, 11 IBUIXOB KMBOT
je IOTIIpUMIO MHOTe 0COOMHE YCBOjeHe Of TYPCKIX
okynaropa. OzeBame, NCXpaHa, je3uk borar
TYypLU3MIMA, A HAjIIOCIIE Y My3MKa, OBE /bYLeE je
Y4YMHI/IA BEOMA CIMYHVM OHMMA Ca KOjuMa Cy
JKUBENM, a/lil, 3aHVM/bUBO je, HEPETKO HEKM Off
»IIPOU3BOJIA" IIIXOBE ,, KOHTAMJHMpPaHe KyIType",
IIOCTA/IN CY YIEeYaT/bUBUjU YaK VY Off OHVUX KOjU CY
UM npefcTasbann ysop. [Ipecynny ymory y Tome
OJUTPAJIO je MeLarhe OPUjeHTaIHe Ca JIOKaTHOM
TPAJMLMjOM, LITO je y IIPaKCH Pe3yITUPano
CTBapameM HajpasmmanTujux obmka. OpujeHTaaHn
»kaseM“ n ,,fomaha 61mmpka“ y bocuu ¢y uspopmnu
ceBflanuHKy, y llpaoj [opu necmy xoja joj je mo
MHOTO Y€MY C/IMYHa, a OIIeT CAMOCBOjHa, a Y
Cp6uju? OmeT UCTOBpEMEHO U VICTA ¥ Pa3/NyunTa Of
y30pa, Ta My3MKa je O1I1a IIpaBa C/IMKa ¥ IIPUJIMKA
CUHepryje enieMeHarta Koju je unHe. Hajoomsn
IpUMep Te IIPaKCe HECYMIbUBO IIPENICTaB/ba IIeCMa
noHyka y Bpamy. O 10j, kao 1 0 ocobunama
TaMOLIE TPAJMIVIOHATHE MUHCTPYMEHTA/THE
MY3IKe, TOBOpM ce y Kibusy Mapuje Burac Bparcko
My3uuko Hacrehe.
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was not autochthonous but adopted from someone
else, from someone stronger. Hence the cultures of our
cities are shaped by influences from Middle Europe,
i.e. the “West” (Vojvodina, and partly central Serbia),
or the “East” (the cities of “our South”).

The culture of Vranje is undoubtedly a true example
of Eastern, i.e. Oriental influences. Similar to many
cities - including almost all Serbian cities, as well as
cities from Bosnia and Herzegovina and Montenegro
- Vranje had been an Oriental town for centuries.
This is not unusual, given that the cities of that time
were centers of Turkish administration, military
power, and commerce. However, the majority

of the residents were Serbs, who (truth be told)
changed their faith under the mentioned influences,
converting to Islam. Those who were persistent, as
most Serbs were, maintained the basic traits of their
national and religious affiliation; however, their life
also took over many features adopted from Turkish
occupiers. The clothes, food, language that was

rich in “Turkisms”, and the music, made them very
similar to the people they lived with, but what is
interesting is that some of these “products” of their
“contaminated culture” often became more striking
than the ones they looked up to. Mixing Oriental
tradition with the local one played a crucial role

in this, resulting in various forms. In Bosnia, the
oriental “kalem” (“graft”) and “local plant” gave the
sevdalinka, in Montenegro a song very similar to

it but still unique... and in Serbia? Both the same
and different from its ideal, the music was truly the
synergy of elements that constituted it. The best
examples of this practice are certainly the songs
that emerged in Vranje. These songs, as well as the
characteristics of traditional instrumental music of
this area, are the subjects of Marija Vitas’ book The
Musical Heritage of Vranje.

One could say a lot about Marija Vitas’ book, and I
will attempt to say it as briefly as possible, by pointing
out some features that seem most important to me.
First and foremost, the presumption that the musical
tradition of Vranje is best understood by looking

at the interaction between the temporal and spatial
dimensions. Marija Vitas builds a construction based
on these elements, by offering different information on
the characteristics of the music from Vranje, viewed in
their development process. The book gives an account
of the characteristics of songs and singing, as well as



O xmwu3u Mapuje Butac moro 61 myHo fa ce
TOBOpY, a ja y MOKyIIaTy a TO YYMHNM YKPATKO,
yKa3yjyhu Ha Heke 0COOVHe Koje Cy MM Ce YIMHIJIe
BaXHMjUM. Y IPBOM ey TO je OCTaBKa Jla ce
My3uuKa Tpaguija Bpama Hajoorpe MOXe carenaTu
Yy CafiejCTBY BpEMEHCKe U IIPOCTOPHE AuMeH3uje. Tako
KOHCTPYKIIMjy CasfaHy Ha OBUM eneMeHTMa Mapuja
Burac nnycrpyje pasHuM nojanyMa Be3aHuM 32
0co61He BpamCKe My3HKe, KOji Ce Y3 TO TIOCMaTpajy
1y pasBojHoM nporiecy. OTyzia ce y KibJi31 FOBOpK

0 0coO¥HaMa IecMe 11 IeBamba, Kao 1 IPYTUX 00/mKa
MYSULIMPatba, jOLI O cpefiHe 19. Beka, Ima cse 10
HAlIVX laHa. ¥3 TO, Ty Ce MCTIYE U YMIbEHNIIA fla
BpambCKe IeCMe HEPETKO NPENCTAB/bajy CBOjeBPCHE
XPOHMKe OHOTa ITO ce y Bpawy Hekazia orozmio,

C aKLIEHTOM Ha peaJHiM JIMKOBIMA, a/li Koje Cy

IIPU TOM 1 ,,000jeHe OHMM LITO jefHY IIeCMY YMHU
YMETHIYKOM — MAIITOM 1 /by6aBHUM ocehamyma. 3a
necMe Bpara 4ecTo ce 3Ha 1 KO MX je T1eBao, alu 1
JICIIEBAO, KAO IITO je TO CIy4aj ca neBauniioM CTaHoM
KapammHrom, Kojoj ce IpuImcyje ayTopcTBO 4yBeHe
necMme ,,Jlumurpujo, cure Murpe*.

Y kmwusu Mapuje Burac jacHo ce mpatu muHmja
pa3Boja BparCKe IIeCMe CBe JI0 HalllMX JIaHa, KaKO
HEeHIX 0CO0MHA Koje ce Kao TPaMIYIOHa/IHe IPEeHOCe
C TeHepallyje Ha TeHepaLyjy, TaKO I OHMMa Koje ce
Menbajy. Ha mpoMene Koje ce fielaBajy ca BpambCKOM
IIECMOM Y BE/IMKOj MEPU YTUIIAIO j€ F-eHO U3MEIITAbe
13 IPVMPOJIHE CPEfNHe, Y 4eMy Cy Hajsehy yrory nmamm
MeJuju, IIpe CBEra pajino. Y 0BOj TPaHCIOULIjI
K/BYYHY Y/IOTy UTPasio je Hekomiko ¢akrtopa. [Ipsu je
HeCyMIbJBO 0110 OpKecTapcKa IIpaTHa Kojy Cy IIecMe
no0wTe, HepeTKO PBY IYT Off Kaf noctoje. To je
Pe3yNTpanIo MHOTYM IIPOMEHAMA, a IIPe CBETa OHMMa
KOje ce OffHOCe Ha HauVH 13Bohema, ca pUTMOM KOju
je ox cnobopHoT, ocTao oxpebeH, feduHMCaH Kpo3
oprosapajyhy TaktoBHy opranusarujy. Opkecrapcka
IIpaTH-a je Y IIeCMY yBesla ¥ XapMOHH]Y, IIITO jOj

je panmje, 6ymyhn f1a ce y opuriHamHOM OO/IMKY
M3BOJIWIIA jeTHOITIACHO, OUJIO CTPAHO.

Y3 usMemTame 13 IPUPOLHOT OKPY>KEHa, 3a KUBOT
BpambCKe IecMe 6110 je 3HA4ajHO 1 TO MITO CY OCUM
JIOKa/THUX IIeBada, y mpBoM peny Cranmime Crommha,
IIOYeNN Jla je M3BOJIe U II€BaYyl 13 IPYIUX KpajeBa.
OBo, MebyTnm, Huje HyXKHO CTBapasIo U JIOLI
pesynrar, 6ynyhu fa cy ce HeKy Off BYX IOKa3aIn
Ka0 BPXYHCKM ,KaMe/IeOHN , BpeMEHOM ITOCTABIIN 1
CBOjeBPCHM y30pM KaJl je Y IUTamwy U3Boherme 0BMX

other musical activities since the mid-19th century.
Besides, it is highlighted that the songs from Vranje

are often a chronicle of something that happened in
Vranje, based on real characters, and “colored” by what
makes the song artistic — imagination and romantic
emotions. Often, the name of the person who sung and
created the songs is well-known, as in the case of Stana
Karaminga, who is said to have written the famous
song “Dimitrije, My Son Mitar” (Dimitrijo, sine Mitre).

Reading the book by Marija Vitas, one can easily
follow the line of development of songs from Vranje
to this day, both the songs’ features passed in their
traditional form from one generation to the next, as
well as the features that have changed. The changes
that the songs from Vranje underwent were often due
to displacement from their natural environment, in
which the media played an important role, especially
the radio. Several factors had a crucial role in this
transposition. The first was, undoubtedly, that the
songs gained an orchestral accompaniment, for the
first time since they came to existence. This resulted
in many changes, primarily related to the way of
performing, with a rhythm that shifted from free to
settled, determined by a suitable beat organization.
The orchestral accompaniment added harmony to
the songs, previously foreign to them, as they were
originally performed in one voice.

Apart from the displacement from their natural
environment, it was crucial for the preservation

of songs from Vranje that - in addition to being
performed by local singers (primarily Stanisa Stosic)
- they started to be performed by singers from other
areas as well. This, however, did not necessarily lead
to a bad result, given that some of them turned out
to be terrific “chameleons”, and in time became a
kind of ideal when it comes to performing these
songs. Besides, another significant element in the
development of songs from Vranje was that which
was once called “creating on the folk”, or “based on
the folk”, to which many composers - the majority

of whom were not from Vranje, not even from “the
South of Serbia” - resorted to. What is interesting is
that this practice resulted in songs that achieved great
popularity, much greater than the “original” ones

(for example, “The Vranje Girl” performed by Stanisa
Stosic).

Marija Vitas emphasizes that the changes in songs
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iecama. ¥3 To, Kao jolI jefjlaH 3HaYajaH e/IeMeHT y
PasBojy BpambCKe IIeCMe, MICTaKao Ce I OHaj KOju ce
HeKaJla HasMBao ,,CTBApabe Ha HAPOJHY', OfHOCHO
»II0 Y30y Ha HAPOJHY, 4eMy Cy IpUOernu pasHu
KOMIIO3UTOPH, 4uje IIopekyIo Hajuenrhe Huje 6umo
Be3aHo 3a Bpame, I1a yak Hu 3a ,,jyr Cpouje”.
3aHMMJBYBO je 7Ia je OBa IIpaKca M3HePIIa HeKe
IecMe Koje Cy CTeK/Ie Be/IMKY IOIyIapHOCT,

4aK Janeko Behy Hero mTo Cy To MMaje OHe

ca ,,OpUTMHATHUM TTopeKIoM (,Bpamwanka“y
usBobhewy Crannmre Croumha, Ha mpumep).

Mapuja Butac ucrtude ja cy mpomeHe y BpambCKOj
IIeCMVI HAPOYNUTO IOCIIelIeHe Y HOBUje BpeMe,
O0CeOHO HEeHVM YK/bYIUBAHEM Y CBETCKI
TIOITy/IapaH XaHp 10, Has3uBoM world music.

OH y HauuH o6pasie 1a ¥ IpeobIMKOBamba
TpafULOHAIHE IIeCMe, YHOCU HajCaBpeMeHuje
e/lleMeHTe, KOjli ce, IHa4e, KOPYUCTE Y IPORYKINjI
caBpeMeHe IIOITy/IapHe MY3JKe. JeflaH Off IbUX
HeCYMIBO Ce JICII0/baBa KPO3 CTBapatbe Hedera
1ITO 61 ce C10OOIHO MOIIO Ha3BaTH ,MI3MUIIbAEM
Tpaguuuje’, a OTHOCH Ce Ha Mabe-BulIlle CT0O0RHY
PEKOHCTPYKIIMjy OHOTI'a LITO j€ IIOCTOjaIo y
npouutocTy. Tako y 0BOj My3M4KOj IIpaKcy 10/asn
10 yBobhema pasHMUX My3MYKIX MHCTPYMEHATa,
YITABHOM TUIIMYHUX 32 OpUjeHT, Koju Cy y

Bpamy Hekajia mocTojasm, Wi 3a Koje MOXKe Ja ce
IPeTIOCTaBM fia Cy noctojam. C TUM y Best je 1
CTBapame aHcaMbasia TUIIA OpYjeHTaIHe ,9ajruje’,
KOjJ JaHaC HEPeTKO IIpaTe BPAmbCKy MeCMY, LITO He
611 611710 YyIHO, aKO 61 YOBEK 110 CTPAHM OCTABIO
YMIEHULLY J]a CY Ce Y IIPOLUIOCTH OBe TIecMe
YITTaBHOM M3BOZIIIE 6€3 OpKecTapcKe MpaTibe.

Y o6nmkoBamwy Mysnuke civike Bpama, am n
IberOBe OKOJ/IHE, 3HAYajHA je II0jaBa My3MLMparba
071ex OpKecTapa, YeMy je y 0BOj Kibu3u mocsehena
Beha maxma, ¢ ToceOHNM aKIIeHTOM Ha II0jeIVHIM,
YITABHOM CaBPEMEHMM MHCTPYMEHTAIMCTAMA, Ko
o je To bakuja bakuh.

Kmura Mapnje Burac mocepnyje ce ocobune
CONMMiHE XPOHMKE TPAMIIOHAa/IHe My31Ke Bpama,
IIOCMaTpaHe KPO3 IPOCTOPHY U BPEMEHCKY
nepcrekTuBy. OHa 00MTyje HI30M [IParoLjeHNx
JleTajba, KOjy Cy YKOMIIOHOBAHU Y CK/IA/IHY U
TIperTIefHy LieNIMHY, ITO joj oMoryhasa fia 6ype

Yl Hay4Ha, a ¥ IOIy/IapHa, I1a TAKO U JOCTYyIIHA
IIPOKOM KPYTy YMTa/Iana.
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from Vranje have accelerated in recent times,
especially with their inclusion into the global popular
genre named world music. The genre incorporates
contemporary elements in the production and
reshaping of traditional songs, which are otherwise
used in the production of contemporary popular
music. One of them is expressed through creating
something which we can safely call “fabrication

of tradition”, and it refers to the more or less free
reconstruction of things that existed in the past.
That is how this musical practice adopted various
musical instruments, typical for the Orient, which
once existed in Vranje, or for which we suppose
existed. Related to this is the creation of the
ensemble of the Oriental “chalgiya” type that often
accompanies songs from Vranje today, which would
not be unusual if we put aside the fact that these
songs were usually performed without orchestral
accompaniment.

A significant phenomenon for shaping the musical
image of Vranje and its surrounding are bleh
orchestras, to which this book paid much attention,
focusing on individual, mainly contemporary
instrumentalists, like Bakija Bakic.

Marija Vitas’ book possesses all the qualities of a
solid chronicle of the traditional music of Vranje,
which is examined from a spatial and temporal
perspective. It offers precious details, combined into
a harmonic and clear whole, making it both scientific
and popular, and thus accessible to a broad circle of
readers.



Hparana Mapnakosuh

OuyyBaTy ayTEHTUYHOCT Y JaHAIIK>€M BPEMEHY

Dragana Marinkovi¢

Preserving Authenticity Today

Monorpaduja Bparcko mysuuxo Hacnehe Mapuje Burac
CNIMKOBUTO IIPMKa3yje MyT TPafuLije BparbCKe IIecMe,
UTpe 1 CBUPKe OINCYjyhu KOMIIIEKCHOCT My3JKe Koja je
HO3UIIMOHMpaHa y ocehamyMa Kao IITO Cy AepT, CeBAAX,
MepaK I ,,)KaJl 32 MIaJJoCT

Mownorpaduja raBHM aKIleHaT CTaB/ba Ha aHANIN3Y
BparbCKe My3/4Ke TpaJyliije U IbeHy ClojeBUTOCT. Kpos
npuMepe OpHaAMEHTHUKE MeIOfVja MUHCTPYMEHTa/IHe
My3JKe 11 IlecaMa yOUeHO je jaCHO OOMIKOBambe
JIATEHTHUX PUTMOBA 10| Y TULIAjeM PasTNIUTUX
KY/ITypa I BIXOBIX 00pa3alia, TeCHO TIOBE3aHIX

Ca MCTOPMjCKMM TPEHYTKOM U €KOHOMCKMM 1
[PYIITBEHMM IIPUIMKaMa BpeMeHa Kajla Cy CTBapaHe.

Bpamcka rpasicka riecma, OrpHyTa IJIalITOM
[IaTpUjaxaTHOCTH, TIO3HATA je 110 TOCIOfCTBEHO]

Yl MUPHOj aTMOoCchepy Y K0joj ce M3BOJM, Kao 1
CYNITW/IHUM U YMEPEHMM YKpacuMa MeNofuje
HA/JaXHYTOj ITIOCEOHOCTI OCHOBE METPUIKO-PUTMIIKOT
nysnca. [To BaxHOCTH TpobeMaryke Kojy obpabyje,
MenoayKa Bparba nmpeBasuiasy IOKaaHy CpeNUHY U3
Koje je HacTa/a. MepakoM cBoje /bybOaBHe TMpUKe, IlyHa
VICKPEHOCTH, CMIC/IA, IIapMa ¥ MHCIIMPaLyje, ocye
JIyTOT Ty TOBaka Kpo3 BpeMe 1 iorahaje, BuHyrma ce y
CBOj CBOjOj PacKOIIN ¥ HEONO/BUBOCTI KPO3 CBUPKY
MHCTPYMEHTA, I7IACOBE HAPOJHMX YMETHMKA Y TIepa
KIbJDKeBHIIKA IIpe] 3ByYHIKe ¥ MUKpodoHe Pazyo
beorpapa. Oxxusene cy Marpe, Illane, Crojanke, JleHke,
[JoHe, 06/KOBaHe 11 apXMBUPAHE Y CTUIN30BAHVIM
apaH)XKMaHMMa.

The monograph The Musical Heritage of Vranje
by Marija Vitas gives an illustrative account of the
development of the song, dance, and performance
traditions from Vranje, describing the complexity
of the music, represented in feelings such as dert,
sevdah, merak, and “nostalgia for youth”

The monograph’s main focus is the analysis

of the musical tradition of Vranje and its
complexity. Through examples of the ornaments
of instrumental music and song melodies, a clear
shaping of suggested rhythms under the influence
of different cultures and their patters is brought
to view, closely tied to the historical moment and
economic and social circumstances of the time
they were created in.

The urban songs from Vranje, wrapped up in
patriarchy, are famous for the dignified and calm
atmosphere in which they are performed, their
subtle and moderate melodic ornaments, as well as
the striking and distinctive metric-rhythmic pulse
in their base. The relevance of the song themes
extends the melodies from Vranje beyond the local
environment from which they emerged. Through
the merak of their romantic lyricism, full of
sincerity, meaning, charm, and inspiration, after a
long journey through time and events, these songs
have ascended, their splendor and appeal being
brought out by the instruments, the voices of folk
singers, and the works of writers, and eventually
landed in front of the speakers and microphones
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Kpos TexcT MoHOTpadumje caregaBamMo 1 pasBoj

U IPOMEHE Y MHCTPYMEHTA/THOj TPAfMLVIjI, FbeHe
BapujeTeTe Kpo3 BpEMe 1 jaCHO MOTIPTaHe yCI0Be
IbeHIX IIPOMEHA. Y CB0jOj My3MYKOj UCTOPU)U
Bpame je nsHenpyo O6pojHe U OpUTMHAIHE CBYpAYe.
TpaguuyonanHy MHCTPYMEHTH, YPaM/beHU Y
IIPOITOCT (POTKIOPHOT CTBAPA/IAIITBA, YCTYININ
Cy MeCTO ,,HOBUM , 3BYYHO aTPAKTVBHI]UM.
Tparame ayTopke 3a MMeHMMa CBMpada Kpo3 Bpeme
CTIUTIO Ce, OIIPABJ/IaHO, Y UCTUIIAIbe 1BA 3BYYHA U
HajII0ITy/IapHMja MMeHa, Tpybada baxnjy baxmha

u xrapuHetucty Kypry Ajpennnosnha. Mekamn

VI YOUeLM Y BIIXOBOM M3BoDermy cabpanu cy y
jJEAMHCTBEHMM CHUMLMMA apXMBMPAHVIM Jla CadyBajy
IyX BparbCKOT TeMIIEpaMEHTa.

[Ipen oun Hajumpe my6mke 1900. ronyuHe y
Hapopnom nmosopumiry y beorpagy mounme myt
Bopune Kowmane xoju tpaje n fanac. Hajsnauajuuju
IIPUIIOBEAY OBOTA KPaja, jeHOM IIPU/IVIKOM je
3ammcao: ,Crapo, cTapo, /jajTe Mi CTapo, OHO LITO
Mupuiie Ha cyB 6ocuspak... OBe peun OfCnKaBajy
MIOPYKY IUCIIA KOjU j€ OCETUO HACYLIHY JbYACKY
noTpeby Aa ce 4yBajy TpafuLuja, KyITypa u
UJIEHTUTET je[HOT HapOJia Ha jeIHOM IIPOCTOPY.
MysuKa, Kao 1B OpraHu3aM, Mera ce Kpo3 Bpeme,
a/Iy, Kao 1ITO 3HAMO, TO C€ MOPA YMHUTY BEOMA
HaX/bUBO 1 penu3Ho. OHa He CMe J1a Merba CBOj

Kof1, Beh Mopa ia ce offp>kaBa, Taju ¥ MaK/bMBO YyBa
KaKo OV ITPOHAIIIA CBOj ITYT I MECTO Y CPIMIMa HOBUX
»dyBapa TPaJULMIOHA/THE IlecMe", KaKo 61 ce CTBOPIO
MOCT u3Mel)y reHepariyja 1 o4yBaja ayTeHTIYHA
MHTEpIpeTalyja y JaHalIbeM BpEMEHY.

ITopyxe, coXeHOCT My31dKe popMe U TIpyude y
necmama ,Crojanke 6ema Bpamanke, ,,[lumutpujo,
cune Mutpe®, ,IletnoBu nojes®, ,,[ajrano, Mmome
MOpU 1 fIpyTe Koje Cy HOMeHyTe y MoHorpaduju
Bparocko mysuuxo Hacnele, yCKO Cy Be3aHe 3a ,,110j
VI CBEJIOYAHCTBO je[JHOT BpeMeHa ,,CeBJjaXa, MepaKa,
niepTa”. BuTamHOCT 1 eHepryja mecaMa MCIeBaHNX
u3 rpna Crane Appamosuh Kapamunre, Cranuiie
Crommha, Bacummje Papojunh, 3ope Jpemnernth
Tpaje 1 y BpeMeHy IaHAllllbeM HpeTalameM Y
rmacose VBane Tacuh, bpanumupa Croumtha, Yene
Mapxkosuha, [lanke Crojupkosnh... Hexwn, Tvix,
ceTHM cTMXOBYU Bparba HacTaB/bajy CBOj IyT.

CraBHa cumboryika Bpama oryena ce y ofroBopHoM
OffHOCY TIpeMa e/ieMeHT/Ma HeMaTepyjaTHoT
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of Radio Belgrade. All the Magdas, Sanas, Stojankas,
Lenkas, Conas were brought to life, shaped and
archived in stylized arrangements.

The monograph follows the development and
changes in the instrumental tradition, its various
forms through time, and gives a clear outline of the
circumstances of its changes. The musical history
of Vranje has given numerous and original players.
Traditional instruments associated with past folk
creations gave way to “new instruments’, of a more
appealing sound. The author’s search for distinctive
players through the times converged, justifiably,
into two notable and most popular figures, the
trumpet player Bakija Baki¢ and the clarinetist
Kurta Ajredinovi¢. Their versions of “mekams”

and “¢oceks” are collected on unique records,
archived in order to preserve the spirit of the Vranje
temperament.

Bora’s Kostana started its journey in front of a broad
audience in 1900 in the National Theater in Belgrade,
and it lasts to this day. The most significant writer
from this area once wrote: “The old, the old, give me
the old, that which smells like dried basil...” These
words reflect the message of the writer, who felt an
urging need to preserve tradition, culture, and the
identity of a people from a specific region. Music

as a living organism changes over time but, as we
know, this must be done very carefully and precisely.
It must not change its code, it must be preserved,
cherished, and carefully guarded, in order to find

its way and place into the hearts of new “guardians
of traditional songs”, and to build a bridge between
generations and preserve the authentic interpretation
in today’s time.

The messages, complex musical forms, and stories of
the numbers “Stojanka, Fair Vranje Girl’, “Dimitrije,
my Son Mitar”, “The Rooster’s Crow”, “Gajtana” and
others mentioned in the monograph The Musical
Heritage of Vranje, are closely tied to the “singing”
and testimony of a time of “sevdah, merak, dert”.

The vitality and energy of the songs sung by Stana
Avramovi¢ Karaminga, Stanisa Stosi¢, Vasilija
Radoj¢i¢, Zora Drempetic, are still alive today, and
merge with the voices of Ivana Tasi¢, Branimir Stosic,
Ceda Markovi¢, Danka Stojiljkovi¢... the gentle,
silent, sorrowful verses of Vranje continue their

journey.



KY/ITYpHOT Hac/eD)a Kojut 4nHe je3uK, ycMeHa The famous symbolism of Vranje is reflected in the

Tpanuuyja, 06MIajy M YMETHOCT M KaO TaKBa responsible relationship towards the elements of the

yrpabeHa je y 4BpCT TeMe/b OBOT Ipajia. intangible cultural heritage which includes language,
oral tradition, customs, and art, and as such is built
in the firm foundations of the city.
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O ayTopku

Mapuja Burac je eTHOMY3MKOJIOT, MY3UYKM KpUTHYAp U HOBMHAp, pohena 1980. roguue y beorpany.
Crynuje etHoMysuKosnoruje je sappumia 2006. rogune Ha akynTeTy My3udKe YMETHOCTH
Yuusepsurera ymernoctu y beorpany. Jlyro je nenosana Kao akTMBHM My3u4ap, IIMjaHNCTa, a IPBa
HOBMHAPCKa NCKYCTBa cTniana je Ha Tenesusuju Ceeitiu Tophe y Vinbuju, ma 6m og 2008. rogyne
noctana capagHuk Pajguo beorpana 2 u marasuna EfiHoymmwe, uuju he rmaBHu ypegHuk mocrary 2012.
TO/IMHE.

Ha JIpyrom nporpamy Pagno beorpapa, y nepuony ox 2008. mo 2019. ronuHe, Kao ayTop U BOGUTED
peann3oBaa je Benuky 6poj nspama yyBeHe emucuje O0 3nama jabyka. [Tucana je n 3a Bpeme,
Hosu maiaszun, Before After v pyre 1mTaMIiaHe 1 eleKTPOHCKe Meanje, capahuBaa ca cTpaHUM
panuo xkananuma — BBC3 u CBC, xao u ca gomahum PagnoAnaparom. UnaH je xupuja pasnmanTux
TaKMI4Yera, KOHKypca, cabopa 1 ¢pecTuBana nocseheHNx TpaguuMoHaMHOj OTHOCHO world my3nin,
nonyp be3 uzsopa nema 6oge (Poxxanctso), Kpajuwku 6ucepu (Ilnanguinre), Cpeitierocku cycpeitiu
(Poraunua), Iepiuna u BEQ (Herotuwn), Radio Head Award (CnoBauka), International Portfolio
(Mabapcka)...

Kao wran ynpaszor ogbopa World Music acoyujayuje Cpbuje CTalmHO je aHTaXKOBaHa y IIPOjeKTUMA ¥
KY/ITYPY, TePEHCKUM UCTPAXMBABIIMA, Pealn3alyjy pasinanTyx 13ama, IPOMOLIMjI CPIICKe My3M4Ke
CLieHe y MTHOCTPAHCTBY: Bojeohancku iajgawu, Ilecma ussuka, Exhibition and Guide: Serbia - Living
Tradition, WOMEX, Serbia: Balkan Soul, Serbia: Balkan Echo... Oy, 2018. roguse ypebyje mopran World
Music aconujanuje Cpouje. Unas je mehynapogHux naHena Mysudknx crpyumaka Transglobal World
Music Chart ogaocHo Balkan world music Chart, xao u cenexropckor tuma World music pectupana
Todo Mundo y Beorpany. Yacomic Mysuka Knacuka jy je usabpao 3a Hajoo/ber My3MuKOTr KpUTndapa y
Cpb6ujn y 2019. roguHm.
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About the author

Marija Vitas is an ethnomusicologist, music critic, and journalist, born in Belgrade in 1980. She graduated
in ethnomusicology at the Faculty of Music, the University of Arts in Belgrade, in 2006. For a long period,
she was an active musician, a pianist. She acquired her first journalistic experience at Television Sveti
Dorde in Indija, after which she became an associate of Radio Belgrade 2 and the magazine Etnoumlje in
2008, and in 2012 the magazine’s editor-in-chief.

At Radio Belgrade 2, during the period 2008-2019, she was the creator and presenter of many editions
of the famous radio program Golden Apple (Od zlata jabuka). She wrote for Vreme, Novi magazin, Before
After, and other print and electronic media, cooperated with foreign radio stations - BBC3 and CBC, as
well as the domestic radio station RadioApart. She has been a member of the jury for various competitions,
contests, gatherings, and festivals dedicated to traditional, i.e. world music, such as Bez izvora nema vode
(Rozanstvo), Krajiski biseri (Plandiste), Sretenjski susreti (Rogacica), Gergina and VEF (Negotin), Radio
Head Awards (Slovakia), International Portfolio (Hungary)...

As the board member of the World Music Association of Serbia, she is constantly involved in cultural
projects, field research, the creation of various publications, the promotion of Serbian music abroad:
Vojvodanski gajdasi, Pesma izvika, Exhibition and Guide: Serbia - Living Tradition, WOMEX, Serbia:
Balkan Soul, Serbia: Balkan Echo... Since 2018, she has been the editor of the World Music Association
Serbia’s web portal. She is a member of the international panel of music experts Transglobal World Music
Chart, i.e. Balkan world music Chart, as well as the co-selector of the Todo Mundo world music festival in
Belgrade. In 2019, the magazine Muzika Klasika declared her “the best music critic in Serbia”
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Papgna rpyma 3a peanusanujy npojekara I'paga Bpama y okBupy

YHecko Mpexe KpeaTUBHUX IrpajoBa

3opuna Josuh,
3aMeHMIIa IpaJjoHavYeHIKa 1 WwiaH [pazckor Beha 3a pecop KynTypa, MHpOpMICcabe 1 BepcKe 3ajefHuLIe

Muha Mnagenosuh,
wtaH [pagckor Beha

Bupa CrojanoBuh,
caMOCTaJIHu caBeTHUK y OficeKy 3a 006pasoBambe, KyITypY, CIOPT, OM/IaJANHY U MHPOPMUCAbe

Camra Cramenkosuh,
mupexrop Hapopnor myseja, Bpame

Jacmuna IlerpoBuh,
Onereme 3a MpuUBpefY, EKOHOMCKI pa3Boj 1 MHBECTUIIMje

Jacmuua Crommh,
nosopuuire ,,bopa Crankosnh®

Nsa6ena Casuh,
Haponun mysej, Bpame

Hejan Tumuh,
YIaH My3udKe rpyre ,,/sBop®

Bbpanncnas Crommh,
eCTpajHy YMETHMK

MBana Tacuh,
[lemarouxn daxynret, Bpame

Cno6oman Josanosuh,
eCTpaJ{HM YMETHUK

Tamwa B1u3HaKoBCKI,
nupexTop Mysnuke mkore ,,CreBaH Mokpamary

Bpanka Janaukosuh,
Vcropujcku apxus ,,31. janyap“

Mapuna Tpajkosuh,
Hapopuu mysej, Bpame
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member of the City Council
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Jasmina Stosi¢,
“Bora Stankovi¢” theater

Izabela Savic,
the National Museum, Vranje

Dejan Dimic,
member of the music group “Izvor”

Branislav Stosi¢,
folk artist

Ivana Tasi¢,
the Faculty of Pedagogy, Vranje

Slobodan Jovanovi¢,
folk artist

Tanja Bliznakovski,
principal at the “Stevan Mokranjac” music school

Branka Janackovi¢,
the Historical Archive “January 31st”

Marina Trajkovic,
the National Museum, Vranje
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